


"Bookers Must 
Assure Bands 
Steady Work! 


Plenty of things hap- 
d at the AFM conven- 
tion in Indianapolis. James 
€. Petrillo became presi- 
dent of the federation, the 
60 per cent standby tax was 
‘reduced to 15 per cent, and 
a law was passed that book- 
ling agencies when signing a 
‘and must guarantee that 
iband 40 weeks of employ- 
ment the first year the con- 
tract is in effect. 
Read all about it on 
ges 8 and 9 of this issue! 


Juke Box 
Movie Race 
ets Hot 


BY CHARLES EMGE 
| Los Angeles—A new and signifi- 
ant trend in the race for first 

Jace in the production of 16 m.m. 

m machine filmusicals has devel- 
oped here with the discovery that 

recently formed and relatively 
mall company known as Musical 

orts, Ltd., appears to be far in 

vance of the much ballyhooed 

Globe-Mills firm, headed by Jimmy 
loosevelt, and the other leading 
ntender, Phonovision Corp., the 

tter headed by Frank Orsatti, 

big-time Hollywood actors agent, 
and understood to be backed by a 
podly chunk of film studio money. 

© Typical Hollywood hullabaloo 
surrounded the activities of 

» big name outfits but from all 
imformation available at writing, 
fMusical Shorts is the only firm 
which has its product ready for 
the market, This company has com- 
pleted the production of 30 three- 
minute subjects, of which the 
printed reels are now ready for 
the first buyer. 

The first buyer probably will be 
Cinematic Sound Company, which 
manufactures the coin machine 
projectors and claims to have the 

y machine which is ready for 

tical operation. Cinematic 
s state they have orders for 
200 machines. 

Owners of Musical Shorts, Ltd., 
are W. P. Falkenberg, a specialist 
in the coin machine amusement 
field (he developed coin-operated 
™ “shooting gallery” machines) and 
Raymond La Rose, well known 
sound engineer. Production man- 
ager is Henry Kruse, former movie 

(Modulate to Page 6) 


“Midnight in a 
Madhouse” 

















‘My Band's Not Breaking’ - Benny 
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REAL PROMOTION! 











New York—Vincent Lopez last 
week formed an “Aquacade Stamp 
Club” at the World’s Fair. He in- 
vites fans who write him for photos 
or autographs to join up and he 
holds meetings three times a week. 
This quartet of “aquabelles” is 
showing Vincent how to put sex 
into stamps. Left to right, they are 
Marjorie Conroy, Lyn Janice, Flor- 
ence Callahan and Aileen Smith. 
“Sure fire stuff,” says Lopez. 


Record Field 
May Attract 
Jack Robbins 


New York—Jack Robbins, head 
of “The Big 3” music publishing 
group, met with various New York 
record executives last week to feel 
out the possibilities of his entering 
the record business in a new man- 
ner, similar to the set-up of United 
Artists film company. 

It is Robbins’ plan to form his 
own recording company under the 
|“Lion Record” label. It will not 
compete with existing disc com- 
panies in a manufacturing capac- 
ity, but will limit its activities to 
the recording of sound track “mas- 
ters,” which will be licensed to 
established record companies for 
manufacture and distribution. 

“The control of a song’s inter- 
pretation,” explained Robbins, “is 
becoming more important with de- 
clining sheet music sales. Today, 
record artists are assigned songs 
with all good intentions, but the 
true interpretation often is sac- 
rificed for the artists’ stylized mu- 
sic. Ballads may be given a swing 
rendition; novelty numbers become 
so distorted, they lose their real 
identity. After all, a publisher who 
invests heavily in a song, knows 
best how it should be done. Song- 
writers, too, should have the right 
to express an opinion on _ the 
proper artists who may be as- 
signed their creations.” 

The “Lion Record” label will 
deal mainly with original compo- 
sitions and seek to uncover new 
talent, both in the orchestra and 





Chicago — Ray Bauduc, now at 
New York’s Strand Theater with 
the Bob Crosby band, checked over 
Some of his own designs on a 
Fecent visit to a local tub manu- 
facturer. Ray spends most of his 


Spare time designing drum equip- | 


ment. This shot was made by Sey- 
mour Rudolph just as Bauduc 
Started testing shells. 





vocal divisions. 





‘Romay Breaks Ankle 


New York—Josette Romay, 
“continental” singer heard with 
Horace Heidt on the Pot o’ Gold 
|radio show, is doing her stuff on 
|crutches. She fractured her ankle 
i? a fall recently at the World’s 

air, 


} | listeners by its drama. 
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Tm at the End of My Rope,’ 
Weber Says as He Resigns 


Indianapolis—In a voice charged with emotion, AFM president 
Joseph N. Weber, in his opening address to the 730 delegates attend- 


ing the 45th annual AFM convent 
dency of the union which he had led 


ion here, resigned the active presi- 
for 40 years. 


Although not entirely unexpected by the delegates who knew of his 


infirm physical condition, Weber’ 


s resignation speech stunned his 





“I am at the end of my rope,”| 
he said in a faltering voice. “My 
physical condition does not permit 
me to pursue any longer the ter- 
ribly important task of guiding 
this organization to which I have 
devoted more than half my long 
life. (Weber is 73.) 

“For 40 years I have followed 
a policy based on humane and 
democratic ideals in attempting to 
gain the best possible ends for 
every member of the Federation. 
I’ve grown up with the AFM. It 
has been 40 years of incessant 
struggle from the days when a| 
musician had absolutely nothing to | 
say about conditions under which | 
he should work. Now—I think I 
have been somewhat successful.” 





‘I'd Die in a Year’ 

Weber related that his physician 
had warned him not long ago that 
if he should accept the presidency 
for another year, that he could not 
expect to live that year out. He 
told haltingly of the 40 years of 
his life which he had consecrated 
to the principles on which the 
AFM was founded. 

“Im not stepping out,” he said. 
“If there is ever anything I can 
do—if I ever can be of service to 
you—I want you to call on me. 


Will Get $20,000 Year 


“No act, no statement or move 
|I ever made has been so difficult 


(Modulate to Page 9) 








James C. Petrillo Becomes New AFM Chief 








Wh hin othe Ao araty 
Eira 


Indianapolis—James C. Petrillo, 


left, new president of the AFM, re- 


ceives congrats from Joseph N. Weber, who held the post 40 years. 
Petrillo will continue as head of Chicago Local 10 even though his new 


quarters will be in New York. 


Death Takes | 
Jack Malerich 


BY DON LANG 


Minneapolis—A cerebral hemor- 
rhage, brought on by his frantic 
effort to get the music for the 
Aquatennial out on time for re- 


hearsal, caused the death of Jack| NB 


Malerich, theater organist and 
band leader here last month. 
Malerich died at the stage en- 
trance of the theater just after 
having breakfast. He had spent 
night after night writing and com- 
posing in his room backstage at the 
darkened Minnesota theater, going 
to about dawn, then arising 
before 8 a.m, to play an organ 
program for the radio, Malerich’s 
death puts a damper, as far as 
musicians are concerned, on the 
Aquatennial celebration this month. 


NBC Honors 
Blues Champ 

| New York—William C. Handy, 
the man who has given most of his 
lifetime to popularizing -the blues, 
received his due here June 16 when 
an all-Handy program featured the 


Sunday Chamber Music Society of 
—— Basin Street broadcast on 


Handy appeared on the show 
himself, telling about the blues. He 
also plays old-fashioned trumpet. 
Henry Levine and Dr, Frank Black 
also took part on the music end 
of things. Dinah Shore sang. 

The program is one of the few 
“strictly jazz” shows on the net- 
works. It is not sponsored. 





The July 15 Down Beat will be 
our anniversary issue. Special fea- 
tures will make it the year’s best. 
Reserve your copy early. 





|responsible for his 
|They advise plenty of rest and 
|sunlight. Benny has been getting 





‘Ziggy Will 
Front While 
I Rest Up’ 


“T am not retiring, nor is 
my band breaking up. Please 
make this clear and help dis- 
pel rumors appearing in other 
publications.” 

Thus did Benny Goodman wire 
Down Beat last week, shortly after 
he and his band opened at the 
Casino on Catalina Island. Benny 

admitted he still 
was in pain and 
that his leg was 
a“helluva bother 
to me,” but he 
was emphatic in 
making it known 
that breaking up 
his group was 
out of the ques- 

tion. 
a eg as the 
Good Catalina date is 
man finished July 15, 
I’m going to take a vacation, last- 
ing maybe a month,” said Benny. 
“Ziggy Elman will front the band 
in my absence. Later I’ll rejoin the 
band and fulfill all engagements. 
But first, I’ve got to do something 

about this leg.” 

Vannerson Leaves as Manager 

Sciatica, say his physicians, is 
leg ailment. 


sunshine out here, but no rest. 
Goodman said he is no longer 
seriously ill. “But the pain is an- 
noying,”’ he admitted. *t 

Leonard Vannerson, Jr., 
years manager of the 
band, left last week to take a job 
in Los Angeles, where he can be 
close to his wife, Martha Tilton. 
Vannerson is working with Barney 
McDevitt in a publicity office. Un- 
derstanding is that Jerry Good- 
man, another one of Benny’s little 
brothers, will take Vannerson’s 
post. 

‘Big Mouths’ Shoot Off! 

From New York, Goodman’s 
publicity man told Down Beat the 
“break up my band” rumor had 
gained so much headway that 
many were talking about “poor old 
Benny.” Broadway’s big-mouthed, 
loud-talking pavement pounders 
and the stooge crowd hanging 
around Radio City kept adding to 
the tale until is sounded as if 
Goodman was actually washed up. 

“Just god damned rumor mong- 
ers with nothing else to do,” said 
a member of Goodman’s combina- 
tion. “Benny is neither old nor 

(Modulate to Page 6) 


She's Got ‘Em 
(Here's Proof) 


five 
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East Lansing, Mich.—Lynne Sher- 
man’s singing with Sonny Burke's 
fine jump band has long been the 
talk of Michigan cats and dance 
fans. But she refused to pose for 
“cheesecake” pictures. The other 
afternoon she unconsciously “gave 
in” when a couple of mop col- 
legiates—fans of the Burke d— 
took Lynne for a canoe Re- 
sults are above. Burke and band 
were signed to play two weeks at 
the Dells and now are in 
tenth week. The gang, with Lynne, 
records for Vocalion. 
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So My Clarinet Is Commercial!’ 





Bounced by Barnet 














Tommy Reynolds Fires Back at | 


Reviewer Who Knocked His Outfit 


. 
a 





BY TOMMY REYNOLDS ; 
. -,: | the way I do because it proves suc- 
Will Rogers was once Criti- | cessful. I was hoping that I could 
cized for using the word|satisfy both the public and the 
“ain’t” in a speech. He replie |eritics and while I have been able | 








ON THE COVER 


“Yahugh..h..h..” is the 
way Jeanne Carroll of Charlie 
Agnew’s band describes a “two 
for one” in the Detroit area 
recently. “Didn’t get much sleep 
in that last joint between stops, 
but it saves wear and tear on 
the hotels.”’ J was pped 
by hefty Jack Hackethorne, ace 
bulb-flasher of the Detroit Free 
Press. 

















é z to satisfy most of the critics and | 
in quaint fashion: 


“There are a lot of guys|| Defends Himself | 
who ain’t saying ‘ain’t’ who | 
ain’t eatin’.” 

Maybe I feel the same way 
about Down Beat’s record re- 
viewer criticizing my clarinet 
playing because it is commer- 
cial. There are a lot of guys 
who “ain’t” playing commercial 
who “ain’t eatin’.” I have knocked 
around a couple of years or so 
and after taking the hard knocks 











Tea-Michaud — 
Feud Settled 
Out of Court 


New York—The 3-way mixup} 
between Jack Teagarden, Arthur | 
Michaud and the AFM was settled | 
out of court last month when} 
Michaud, former personal manager| New York — Mary Ann McCall, 
for the trombone-playing leader,| }runet songstress with Charlie Bar- 





I have discovered that showman- 
ship is above musicianship. But if 
a little leeway is given to com- 
mercialism, a happy medium is 
accomplished without hurting any- 


y. 

Fortunately, since I have adopted 
the style I now employ, my band 
has been working steadily and we 
have proven a profitable invest- 
ment for the promoters who have 
used us. 

Leaders must be business men 
as well as musicians. I felt it 
was good business to play clarinet 


Cotton Club, 
Famous Door 
Both Fold 


BY ED FLYNN 


New York—The Famous Door 
and the Cotton Club closed their 
doors last week, shoving the 
Teddy Powell and Andy Kirk 
bands into the “unemployed ranks. 
The grim part 
about both fold- 
ings was that 
both Powell and 
Kirk, with their 
bands, were do- 
ing good busi- 
ness at the time 
and impressing 
jazz fans 
aplenty. 

Al Felshin 
and Jerry 





Powell Brooks operated 
the Door, prob- 
ably the most famous of all 


52nd Street spots. It was said the 

ds they used weren’t being paid 
and that the union finally stepped 
in and demanded payment. Back 
salaries are owed members of the 
Fitzgerald, Nichols, and Powell 
groups, it was reported. Same set- 
up existed at the Cotton Club. 
Acts were not being paid, accord- 
ing to them. The Kirk band, how- 
ever, was paid in full before end- 
ing their engagement. 

Kirk and band are preparing to 
do an album of “Kansas City 
style” jazz for Decca. Meanwhile, 
Joe Glaser is setting the band for 
a tour, probably in the south. Pos- 


sibility exists that both spots may 


reopen in the fall. 











Late News | 





Adrian Rollini’s trio has signed 
with Wm. Morris agency. 
Bud Freeman’s jam combo split- 
ting. Pee-Wee Russell and Eddie 
, dissatisfied, said they were 
leaving. Freeman now is trying to 
ferm an all-star group with Joe 
Sullivan, George Wettling and 


ers. 

Teddy Wilson opens at New 
York’s Cafe Society with his new 
sextet including Bill Coleman, 
Jimmy Hamilton, Benny Morton, 
Yank Porter and Al Hall. Opener 
is July 2. 

Sam Donahue gave notice to 
Gene Krupa and will join Harry 
James. Claude Lakey, tenor, will 
play trumpet with James, filling 
Jack Palmer’s chair. 








= | accepted an undisclosed amount of 
|money from the Texas blues man. 


| Tommy Reynolds, clarinetist and | 
leader, who replies at left 
charges that he is unoriginal and | 


is at Playland, Rye, N. Y. 


the whole public, still the most im- 
portant thing I have learned is to 
satisfy the kids who pay to hear 
my band. Everybody likes to see 
good write-ups of themselves, and 
I am not different in this: respect, 
but no matter what they say I 
have been very lucky because they 
have always spelled my name 
right, for which, thanks. 


In the June 1 Down Beat, 
Tommy Reynolds’ records were 
thus criticized: “Biggest bring- 


down of the month is Reynolds’ 
clarinet. Styling it after Shaw, but 
lacking Artie’s brilliant technical 
command of the stick in addition 
to Artie’s ever-original improvising 
ideas, Reynolds ends up with a 
mediocre side and an out and out 
n. g. side, neither of which is worth 
the time it takes to spin ’em.” 
Down Beat’s editors thank Reyn- 
olds for his honesty and frankness 
in replying to what he has a per- 
fect right to think was unjust criti- 
cism. Our columns are ever open 
to musicians and leaders who be- 
lieve they have been unfairly criti- 
cized. Down Beat now leaves Reyn- 
olds’ band and clarinet style to 


musicians to judge for themselves. 
—EDS. 


Jack Palmer Goes 
With Larry Clinton 


New York — Larry Clinton has 
two new faces in his trumpet de- 





partment. Bob Alexy took over 
from Jimmy Sexton and Jack 
Palmer, formerly playing and 


warbling with Harry James, re- 
placed Walter Smith. Clinton cut 
his first sides for the Bluebird 
label last week. Titles included two 
pops, an original, and a specialty 
called Boo-Wa written by Buster 


ranger. 


Teagarden several months ago, 


tioned for bankruptcy, listing 
supposed to get a percentage of | 
Teagarden’s earnings and appealed | 
to the union to collect. The AFM} 
told Teagarden to pay or be sus- | 
pended. So Teagarden went into} 
court, obtained an injunction so | 
the union couldn’t destroy his card | 
and thus put the union on the spot. | 
| The union does not recognize bank- | 
ruptecy pleas. But the government, | 
in issuing an injunction, pointed 
out that the “laws of the United 
States are superior to the laws of 
any single organization,” such as| 
the AFM. 

At any rate, it’s all cleared up} 
now. The union didn’t want to set | 
a precedent and go into court for 
fear a decision would be unfavor-| 
able. 


Toots and Jim 
Dorsey Pals 


New York—Toots Camarata, who 
left Jimmy Dorsey as arranger a| 
few weeks back to do some work} 
for Raymond Scott’s new band, 
returned to the Dorsey fold last 
week. Jimmy, playing the Strand 
Theater with his band and Maxie} 
Rosenbloom, has been doing terrific 
business, doubling at the same time 
between the theater and the Penn- 
sylvania. Camarata will stay with| 
the band, he says. Dorsey replaced | 
trombonist Jerry Rosa with Nat 
Labovski, formerly with Paul) 
Whiteman. 


Hardwicke, Duke 
Ellington Split 


New York—Otto Hardwicke has 
been dropped from Duke Elling- 
| ton’s ork. The veteran altoist, with 
the Duke more than a decade, gave 
way to William White, Jr., of 
Washington, who also arranges. 
It was said Otto failed to show up 

















last week. 


left the 


|met since last January, 


| band at the Hotel Lincoln two 
to|with many debts piled high, peti-| weeks ago. Barnet put her on no- 


tice, it was said, so he could hire 


“too commercial.” Reynolds’ band | Michaud as a debtor. Michaud was) yy, riet Clark for the canary post. 


Miss McCall got her first big break 
with Woody Herman’s band. 


Red Nichols 
‘Purges’ Band; 
Darnell Out 


BY LEONARD G. FEATHER 


New York—Red Nichols went in 
for a minor house-cleaning after 
his Famous Door stint, putting Joe 
André on first alto in place of 
Conn Humphries; Joe Florentine in 
Hilton Brockman’s second trumpet 
chair; Verne Yonker on trombone 
for Al Mastren; and vocalist Lou 
Valero replaced Darnell. 

“IT don’t know what happened 
with Darnell,” complained Nichols. 
“As far as I’m concerned he 
jumped his contract.” 

Goes Over to Vocalion 

Bluebird records, which helped 
materially in Nichols’ recent rise, 
has lost him to the Vocalion label, 
for which he cut his first four 
sides the other day: Meet Miss 
Eight Beat; Overnight Hop; Low- 
land Blues; and Beat Me Daddy 
Eight to the Bar, the last with a 
vocal by drummer Harry Jaeger. 

Nichols’ former first alto, Hum- 
phries, is now arranging for 
Charlie Barnet and will later join 
Barnet’s reed section, making it a 
six-way affair. In fact, Skippy 
Martin’s departure from the Bar- 
neteers has been compensated by 


|the signing of no less than three 


new men. Leo White took his place 
in the reed section and Bud Estes, 
brilliant Bostonian recently writing 
for Lunceford, shares the arrang- 
ing chores. 

New Barnet Canary 


Barnet’s new canary, Harriet 


Harding, former Teddy Wilson ar-| for a special broadcast to England | Clark, eighteen and comely, was 


set to replace Mary Ann McCall as 





Here's a Million-Dollar Sax Section Caught in Action 





New York—The Apollo Theater 


lently June 14 it almost landed 


his opening day at the house fo 





|right—Benny Carter, alto; Hawk 





across the river. 
A bash organized to welcome Coleman Hawkins on 


priced, higher-talented men taking part. Left to 


jumped so vio- 


und these high- 


on tenor, Count 





Basie, at the piano; Charlie Barnet, tenor, and Lester 
(Red) Young, tenor. They took 20 choruses to Lady 
Be Good. Also present were Tom Dorsey, Bunny 
Berigan, Joe Marsala, Roy Eldridge, Gene Krupa 
and Pete Brown. Photo by M. Smith. 








Los Angeles 
Musical Big 
‘Bring Down’ 


Los Angeles—A so-called g 
style version of “The Merry Wires 
of Windsor” which opened at the 
El Capitan theater here June 4 
under the title of “The M 
Wives Swing It,” didn’t appear 
have much chance of surviving jf 
local critic were correct in thei 
first guesses. 

This curious opus, which wag 
born here a while back at the operg 
school of Los Angeles City Coll 
appears to be a corny attempt tp 





introduce “swing” into Nicolai’ 
tuneful original score. 
The “musical arrangements” 


seem to have been concocted by 
Dr. Hugo Strelitzer, head of the 
opera school at City College, ang 
Lothar Perl, formerly with the 
Trudi Shoop ballet. Local mnugi. 
cians hope that Doc and Lothar 
will get themselves a phonograph, 
buy some good records and brush 
up on their swing stuff. The “op 
chestra” consisted (it seems safer 
to use the past tense) of three 
pianos, played by Strelitzer, Perl 
and Sallie Richards-Crown. Part 
of the time Strelitzer deserted his 
keyboard to baton the other two 
members of the “orchestra.” This 
may sound silly—but it certainly 
was an improvement. One song— 
“To Win With Love” would have 
hit possibilities if the same strain 
hadn’t been stolen from Nicolai too 
many times before, most success 
fully by Victor Schertzinger for 
“Marcheta.” 





New Leeds Man 


Los Angeles — Al Comparte, for 
years a traveling publisher’s repre- 
sentative (recently out of Chicago 
for BVC), has settled down in 
Hollywood as Coast rep for Leeds 
Music Co. 


Tony Martin Fronts 
Bob Zurke Band 


New York—The band which 
Tony Martin will front on eastern 
one-nighters in July will be Bob 
Zurke’s. The tomcat of the keys 
will get second billing and, of 
course, will be at the piano. 
for the tour was set by Wm. Mor- 
ris office, which controls Zurke’s 
band, financially. 

Martin usually makes a summer 
tour, fronting other bands. One 
year it was Everret Hoaglund’s, 
Zurke and band are to be paid @ 
flat salary every week. 








soon as she could get away from 
Keep Off the Grass, in which she'd 
been understudying Sunny O’Day. 

Tommy Dorsey cut three more 
sides for the Bluebird label follow- 
ing the success of the experimental 
first releases. New sides were 
Axel Stordahl’s arrangement 
Whispering, Sy Oliver’s original 
Quiet Please, and Freddy Stulce’s 
score on Funny Little Pedro, with 
five clarinets and rhythm. 

Sy brought in a new opus for the 
full band which he calls The Eyes 
and Ears of the World, based on 
that famous newsreel _ signoff 
phrase. Same stunt was pulled 8 
couple of years ago by the French 
Quintet with their Paramount 
Stomp. 

Norvo Takes Linda Keene 

Dinah Shore using several of 
John Kirby’s boys for her latest 
wax date at Victor, cutting How 
Come You Do Me Like You Do; 
Smoke Gets In Your Eyes and two 
pops, Dandridge Sisters, harmony 
trio recently touring with 
Lunceford band, were set for & 
special recording date with Jim- 
mie’s boys using arrangements by 
Roger Segure of Minnie The 
Moocher’s Dead; Ain’t Gonna 
Study War No More; Red Wagon, 
and possibly W.P.A., though that 
opus has been hard hit by NBC 
and CBS bannings. 

Linda Keene, former Teagarden 
and Hayton thrush, joined 
Norvo, replacing Judy Abbott 
Trumpet-vocalist Jack Palmer left 
Harry James; Bernie Priven, e* 
Shaw horn man, switched from the 
Ripplers to the Shufflers, while 
Savitt lost Gigi Bohn to Al Dona 
hue. 









Esq 
Bar 


Madison, 
Jimmy Fa: 
desist 1n U 
Smart, att 


Hert 
Spiv 
Coll 


Washing 
behind the 
Charlie Sy] 
only a few 
brilliant t 





Spival 


toes of m 
mitted he 
playing B 
the Drum’ 
May. It w 
being paid 
of Charlie 
Eventually 
ment caust 
Peter D 
is still try 
band intac 
coming, A 
discourage 
brilliant a 
Harry Kle 
Downer 0! 
is working 
Several 
men hand 
The break 
however, t 
notices Sy 
broke in h 
vania Ho 
January. 
things for 
his new cr 


Lope 
Hear 
His ( 


New Y 
rejoined 1 
artists wi 
been sign 
mercials t 
of them i: 
A piano | 
pez’s pian 
series ove 
ing Syste 
this is th 
lar orches 
an instru 
a sponso} 
instrumen 
out oy 
supply e 
Lopez’s ot 
for 26 we 
as well as 


Rudy 
Leav 


Kansas 
Parting 
Rudisill, 
Jan Gart 
Damon - |] 
many yea 
right har 
Many of 
would go 
of his o1 
Shoup, f 
tromboni: 
Shoup wi 
another j. 
here on 
coast. 





















ly 1, 9, ¥ 





ae 
les 
+ 
sig 
] 
wn 
led swi 
ery we 
ta 
appear fp 


rviving if 


t in their 


rhich 
the ona 
ty College, 
ittempt to 
Nicolai’ 
ngements” 
cocted by 
ad of the 
llege, and 
with the 
cal musgi- 
1d Lothar 
onograph, 
and brush 
The “or. 
ems safer 
of three 
tzer, Perl 
wn. Part 
serted his 
other two 
tra.” This 
certainly 
ne song— 
ould have 
me strain 
Nicolai too 
t success. 
inger for 





parte, for 
sr’s repre- 
f Chicago 
down in 


for Leeds 


id _ which 
n eastern 
1 be Bob 
the keys 
and, 
ano. Deal 
Vm, Mor- 
s Zurke’s 


a summer 
nds. One 
oaglund’s, 
ne paid & 


vay from 
hich she’d 
iy O’Day. 
ree more 
el follow- 
erimental 
les were 
ement of 

original 
y Stulce’s 
dro, with 


us for the 
The Eyes 
based on 

signoff 
pulled a 
1e French 
aramount 


Leene 
sveral of 
er latest 
‘ing How 
You Do; 
; and two 
harmony 
with the 
et for 8 
vith Jim- 
ments by 
nie 

. Gonna 
1 Wagon, 
ugh that 
by NBC 


eagarden 
ned 
Abbott. 
Imer left 
‘iven, eX- 
from ti 
"s, while 


Al Dona- 








Chicago, July 1. 1940 


DOWN BEAT 3 





‘Esquire’ Mag Makes 
Band Change its Name 


BY THE TIGER 


Wisc.—Esquire magazine in Chicago last month warned 
Jimmy Fay, leader of the “Esquires of Rhythm” at the Top Hat, to 
desist in using that name for his crew. In three letters from Alfred 
Smart, attorney for the sheet, the mag’s publishers made it known 


— {they didn’t want anyone else capi- 

* | talizing on the rag’s title. 
Here S Why So Fay has changed the name. 
Spivak Band 


If Mr. Smart could see the band 
D. C.—The story 





Madison, 





perform, he’d realize that the name 
has nothing to do with the success 
the band.is having. Babe Grubbs, 
| Phil Coomer, Jimmy Fay, Bob 
|Bann, Glenn Brandy and Harry 
|Van are the attraction and they 
have none of the finery or pseudo- 
sophistication affiliated with the 


Washington, fs 
rag Esquire. 


behind the complete collapse of 








They Elected Him “Favorite Leader” 








V 


Chicago—Griff Williams, maestro at the Hotel Stevens, last week was 
voted the “favorite band leader of the airways” by this group of TWA 
air hostesses. Seated with Griff, who plays piano, are Rhoda Young and 
Alice Dorsey, shown presenting Griff his wings. Behind him are Meg 
Cormick, Francis Murphy, Margaret Stuecken and Mary Murphy. 








A ‘Kid’ Band 

New York—Cab Calloway says 
he is going to try and help young 
musicians who “have a lot on the 
ball.” 

Beginning July 5, in Detroit, 
Calloway will audition young mu- 
sicians. After he finishes his thea- 
ter tour he plans to take the best 
of the crop, culled from a dozen 
different cities, and send them out 
on the road as a “junior” Calloway 
band. Irving Mills, Cab’s manager, 
is assisting. If any losses are sus- 
tained on the youthful band as it 
tours from city to city later this 
on Calloway, he says, will cover 
t 


em, 

Mills will rehearse the moppets 
after they are selected by the hi- 
de-ho man and get them ready for 
the tour. The kid band, of course, 
won’t affect Calloway’s regular 
crew. 





Charlie Spivak’s band, organized 


only 
brilliant 


a few months back and with 
things predicted for it, 
has been revealed. 
Charlie let the 
story out here 
last week when 
he came here to 
take over Bill 
Downer’s Night- 
ingale orchestra, 
which he will 
front. 
Close-mouthed 
as ever, for fear 
he would ‘‘step 
too hard on the 
toes of my friends,” Spivak ad- 
mitted he broke up his band while 
playing Barney Rapp’s “Sign of 
the Drum” nitery in Cincinnati in 
May. It was said the band wasn’t 
being paid on time and that several 
of Charlie’s musicians complained. 
Eventually, the alleged slow-pay- 
ment caused several to leave. 
Peter Dean, Charlie’s manager, 
is still trying to keep the original 
band intact, but jobs aren’t forth- 
coming, And Spivak, although he’s 
discouraged, isn’t complaining. The 
brilliant alto work of 19-year-old 
Harry Klee is a bright spot of the 
Downer outfit which Charlie now 
is working with. | 
Several of the original Spivak 


“THAT 





Spivak 


THIS TELLS THE 













JACK TEAGARDEN 


MAN OF THE BLUES’’ 


fooMfeile! 


STORY 


men handed in notices together. | aan NM 
The break-up came as a surprise, | rr ast ARKVILLE : 
however, because of the many rave | C9? 6 co ELKH AR 
notices Spivak got since he first | ED HOLT Z pNSTRUMENT 
broke in his new crew at Pennsyl- FR 11 D MET 
vania Hotel in New York last R —D 
January. Everyone predicted big | ave AW R MN 
things for the combo. Charlie says | at LAST Dt MA 
his new crew will be “even better.” | 1, CHANG RI 
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New York—Vincent Lopez has 
rejoined the ranks of commercial q eee 
artists with a bang, having just : 
been signed for two radio com- 
mercials to be aired next fall. One 
of them is unique for a bandsman. 
A piano concern will sponsor Lo- 
pez’s piano fingering in a 26-week 
series over the Mutual Broadcast- 
ing System. As far as is known 
this is the first time that a popu- 
lar orchestra leader, who also plays 
an instrument, has been signed for 
4 sponsored series featuring his 
instrumental specialty only with- 
out his band being on hand to 
supply even background music. 
Lopez’s other Fall commercial, also 
for 26 weeks, will feature his band 
as well as his piano wizardry. 


Rudy Rudisill 
Leaves Garber 


Kansas City—June marked the 
Parting of the ways for Rudy 
Rudisill, bald-pated pianist, and 
Jan Garber, who have formed a 
Damon -Pythias combination for 
many years. Rudisill, long Garber’s 
right hand man and the butt for 
many of Jan’s jokes, indicated he 
Would go to Indiana, form a band 
of his own, and head east. Don 
Shoup, for 7 years guitarist and 
trombonist with Garber, also left. 
Shoup went to Pittsburgh to find 
another job. Garber passed through 
here on his way to the Pacific 
coast, 


Dept. 709 


@ That’s big news in any language! 
We're plenty proud to have Jack and his entire Brass 
Section on the Martin Bandwagon. Jack today is playing 
more trombone than ever before. The phenomenal suc- 
cess of his recent tour gives ample proof that his new 
Band has really HIT! Truly, ““The Band that Jack built,” 
it is clicking in a great big way with the brilliant musi- 
cianship you naturally expect from an organization bear- 
ing the Teagarden name. Credit is due not only to Jack’s 
inspiring leadership, but also to the other great artists 
composing the Band who are giving him the most en- 
thusiastic, loyal support any leader could want. 


TOM 
SONS 
SIDNeEy, ion 
; 7 . JOHN 5,, ER 
Jack and his Band are now featured at the Seagirt Inn, lace FALL ST, “ 
Seagirt, New Jersey. Hear them if you can. But by all SEY Mou, -ARDEN 


means, go to your Martin dealer and try the same model 
Martins used in this fine orchestra. You'll find many 
reasons to trade in your old horn and go Martin, too! 


Brey Voom 
MARTIN *.- 


BAND INSTRUMENT CoO. 


Elkhart, Indiana 


wh sores 
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R¢ 
JOsr 7OL . 
SE Gt TIERR FINGER 
2 


Jor 
OF FERRE}, 


* 
° 4 











FREE! Pictures of more than 150 prominent Martin players 
including Beneke, Berigan, Jenney, Mansfield, Spivak, Eldridge, and others 
all contained in the new Martin BANDWAGON. Write today sure for copy. 
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Glenn Miller Pulls a Chicago ‘Blitzkrieg’ 


Drops Into Town 
Without a Warning 


BY DAVE DEXTER, JR. 


Chicago—Glenn Miller’s press 
agent and even the big guys in the 
CBS “space promotion” depart- 
ment here all slipped up June 11 
when Miller and band raced into 
the toddlin’ town for the first of 
21 broadcasts to 

made here 
this summer for 
Chesterfield. 
Few knew the 
unit was in town. 

After doing 
his Tuesday 
Wednesday and 
Thursday shots, 
Miller pulled 
out for a turkey 
tour in this area 





Miller as a filler-inner 
before going in- 
to the Sherman Hotel’s Panther 


room July 5. For those who want 
to catch his CBS show here later 
in the summer these dates are defi- 
nite: July 9, 10; 11, 16, 17, 18, 23, 
24, 25, 30, 31; August 1, 6, 7, 8, 
13, 14 and 15. Broadcasts are from 
the Chicago Civic Theater. 


If white tablecloths, without 


anything on ’em, were snow, Chi-| 


cago wvuuld have had its worst 
blizzard in early June. While wait- 
ers in the hotel room and niteries 
caught up on their reading the 
management of the Palmer House, 





and all the rest complained. Many 
are still complaining, although Jan 
Savitt finally came in to pull the 
Sherman out of the hole. Which 
indicated, as it always does, that 


| ‘The Next Mayor’ | 














Chicago—Bon Bon Tunnell, vo- | 
| calist with Jan Savitt, has this town 
on its ears. Wags who watch him | 
wow Sherman Hotel patrons claim | 
|he’ll be “the next mayor of Chi- 
cago if he stays here long enough.” 
| Savitt is at right. 
— | 
the biz is there if the cash custom- | 


| ers are given what they want. | 


| mont, 


ous spots (and there were plenty) 
blamed the “war scare,” however. 

Chicago is bon-bon crazy this 
month. Meaning George (Bon 
Bon) Tunnell, the Savitt sepian, 
about whom the whole town’s 
talkin’. Georgie Auld, Skippy Mar- 
tin, Al Leopold and the rest of the 
Savittsavants are luring the musi- 
cians and collectors. 

George Jean’s Band Bows 


Blonde Cobina Wright, Jr., 
proved to be as lovely as her press 
pix painted her, But her voice was 
something else. She debuted in Chi 
for the first time at the Chez 
Paree. Another bow was George 
Jean’s, at the Wil Shore. The for- 
mer Freddy Martin sideman has a 
danceable, unhot unit which 
stresses reeds almost exclusively. 

Persistent pain: Eddie Chase’s 
corny, smart-alecky shouts of 
“yeah, man” and “solid, boy” on 
his Make Believe Ballroom re- 
corded show. And his moronic com- 
mercials. All talk and no music. It 
used to be a great show and one 
and all musicians heard devotedly. 

Ray Noble Lineup Revealed 


The Ray Noble band which 
opens at the Palmer House July 4 
will include Ray’s old sidekick Bill 
Harty, on drums, and George Van 
Eps on guitar. Also in the band 
wi : 

Morty Freidman, Don Bonnee, Jack Du- 
Bud Smith, saxes; Don Anderson, 
Bob Goodrich, Harry Johnson, trumpets; 
Earle Hagen, Carl Loeffler, trombones; Jim- 
my Catheart, Jacques Marx, Sam Middle- 
man, violins; Frankie Leithner, piano; 


Sherman, Blackhawk, Edgewater | Leaders who left omelets in vari-| Manny Stein, bass, and Mary Anne Warren 












“Tone Free" Mutes, 
and tone. 


BLUES." Made entire 
appropriately colored 


satisfaction. 


Your dealer will supp 


"MICRO" needs .. . 
listing and describing 
asking .. . PREE. 


saath Fas 


Yes, “Sugar-Blues" McCoy by Shastock (A 
"MICRO" Product) and like all Shastock 


This is the little pair of sweeteners “Clyde 
McCoy" uses for his famous "SUGAR 


Always demand genuine “Shastock" Mutes 
and other "MICRO" Products—for guaran- 
teed perfect performance and complete 


*s_* * * 


Common mute 
troubles are 
shown here. 
Can you iden- 
tify them as 
your own? A 
SHASTOCK 
will correct 
them. 








LEAKY 


Sound waves 
escape 
2 through weak 
ies parts causing 

- unpleasant re- 
verberations. 


rgumig~ pt 
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it's perfect in pitch 





Loose con- 
struction sets 
up vibration 
producing 
those undesir- 
able, “tinny” 
sounds. 


ly of aluminum and 


blue. 





CHOKED... 
Tone as well 
as sound is 
muffled 
defeating the 
entire purpose 
and science 
of muting. 


ly you with all your 
a complete catalog 
them is yours for the 








“Ad-a-5Tane” 








“There is NO 
Substitute for 
‘MICRO’ 
Quality.” 





DISTORTION 
- » + An un- 
scientific mute 
will actually 
cause notes to 
© sharp or 
at, @ com- 
mon fault with 
many mutes. 








TONE-FREE 
SHASTOCK 
<« MUTE 


softens sound but permits 








Micro MUSICAL PRODUCTS CORP. 


NEW YORK, N.Y. 


10 WEST 19th STREET 
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complete freedom of tone. 
Tone-sound waves leave the 
horn in complete freedom, 
without distortion or break-up. 





Chicago, July 1, 
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Shipmates on the U.S.S. Texas, 
but only an inspection visit recent- 
ly, were Blue Barron and his mates, 
now at Chicago’s Blackhawk. Left 
to right—Ivan Lane, Barron, Wal- 







ter 


Stanley Usher, Bij 
Schroeder and 


Major, 
Ratzenburger, Bob 
Abe Turchen. The band has bee, 
held over at the “Hawk” and % 








and Larry Stewart, vocalists. 

Ironic, too, that Glenn Miller, 
who first won national recognition 
arranging and playing trombone 
for Noble, will be bucking the 
British leader throughout most of 
Noble’s stay. 

Mildred Bailey Feels Better 

Mildred Bailey says she feels 
better than she has in years. She 
looks it. Long strolls (with her 
two friendly, elongated dachshunds 
sniffing the water’s edge) along 
Lake Michigan are responsible, 
she says. But with the Crosby 
band going east, Mildred had to 
follow. The Camel show will be 
missed plenty here, it being the 
best ether airing on NBC as far 
as music goes. 

CHI SHORTCUTS: Al Trace and 
crew wound up a 10-month run at 


Ivanhoe June 28. They’ll return | 


Sept. 5 after a couple of months 
at Twin Lakes Ballroom in Wis- 
consin. . . . Barry Norton is the 
new manager of Savoy Ballroom 
here. Barry’s widely known in the 
trade and was formerly with Ex- 
position Management, Inc. . . . Joe 
Vera wants it known there’s some 
spots besides “rat holes” here 
where one can “dig some real 
stuff,” as he puts it. Meaning that 
Vera, who beats a mean keyboard, 
and his own 4-piece combo are at 
the Glass Hat Room of the Con- 
gress Hotel. . . . Still having it 
tough is Pete Daily, cornet-playing 
leader of a little jam band starring 
Frank Melrose’s “redlight’” pianis- 
tics. The band can’t miss on rec- 
ords. But Pete, already approached, 
won’t deal with chiselers. 





Barton at Nicollet 


Minneapolis — George Barton, 
who although a local boy, has been 
playing his tenor in Chicago pits 
and things for a long time, has 
his own band in the Nicollet. 
George’s dad is on the sports desk 
of the Minneapolis Tribune. 





Masters Tune Adopted 


New York—Frankie Masters’ 
latest tune, Tumbledown Ranch in 
Arizona, has been adopted as the 
official rodeo song of the Univer- 
sity of Arizona, according to Mas- 
ters. The tune was recently intro- 
duced over CBS and Mutual. 








heard over WGN-Mutual nightly, 





Mrs. Ben Pollack 
Wins Divorce 


Chicago—Judge Rudolph De 
sort granted a divorce to Mrs, 
"ag Robbins Pollack June 12, 

rs. 


the wife of Ben 
Pollack, the 
leader, is 32 
years old. She 
charged that 
Pollack 
struck her, 
Samuel Hoff. 
man, her at- 
torney, said 
she had ae. 
cepted a 
settlement of 

1,700, a mo- 
tor car and 
attorney's 
fees. Pollack currently is tour- 
ing with his band and could not 
be reached for a_ statement. 
Doris sang with his band for 
many years. 


Pollack, 





Ben Pollack 











Skippy Martin 
Joins Savitt 


Chicago — Skippy Martin, star 
arranger and ride clarinet man 
with Charlie Barnet’s gang, was 
in the band which Jan Savitt 
brought into the Sherman Hote 
early in June. The deal, it was 
learned, went off like an auction 
sale. Savitt made a bid, Barnet 
gave Skippy a raise, but then 
Savitt came through with an even 
higher offer. Skippy grabbed it. 

The band is doing fine here. Un- 
til it hit the Sherman business was 
plain lousy. Savitt broadcasts 
nightly over WMAQ and WENR. 

Jimmy Campbell, first chair 
trumpet with Savitt, left the band 
June 19 to join Jimmy Dorsey. 
He’ll succeed Johnny Napton on 
lead horn with Jimmy. i 
Priven replaced Campbell 
Savitt. Gabe Gelinas, repens 
leaving Jan, will stay on, playing 
tenor instead of alto, while tenor 
man Ted Duane leaves. stip 
Martin will take Gelinas’ lead alto 
spot. 


with 











ATTENTION! 


Enhances Appearance. 











Note New Stream-lined Beauty 





This Attachment now used and Endorsed 
by Big Name Brass Men. 


Brass Men try the 
NU SHIELD CUP 


Patented Attachment for 
Cornets and Trumpets 


Made of Light Metal, Chrome 
Plated and Felt-lined. Affords 
Good Grip. Detachable Drip- 
cup Easily Removed. Will not 


Impair Tone! 


Pays big Dividends in Protec 
tion of Valves and Saving 
Clothes from Drippings and 
Oil. Your Cleaning Bill Great 
ly Reduced. 


When ordering — state name 
and model of cornet of 
trumpet. Made to Fit Shield 
and Cup $3.00 (complete). 
Drip Cup and Band $2.00. 
Mailed C.O.D. or send money 
order to 


E. DIBERT 
Bedford, Pa. 
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jazz band. 


and others. In France, during the 


‘Hog Mouth Was So 
Powerful He Could 
Play Your Name’ 


BY ONAH L. SPENCER 
Chicago—Jasper Taylor is the man who first used a washboard in a} 
And he was and still is a good drummer, Starting with W. C. Handy | 


in Memphis in 1913, Taylor came to Chicago in 1916 and made records 
for Paramount and other labels with Jimmy O’Brien, Jelly Roll Morton 


war, Taylor played drums in the 





ee with Will Marion Cook's 
now-famous combo at the Clef 
Club, New York. ; 

Later, he played with Dave Pey- 
ton’s Grand Theater ork here, and 
also at the Plan- 
tation with King 
Oliver, in 1925. 

Here are some 
of Taylor’s prize 
memories: 

“In 1917,” says 
he, “a clarinet- 
ist named Wil- 
liam Phillips 
came to Chicago 
to play with 
John Wreck-} 
liffe’s orchestra. 
They called him ‘Hog Mouth’ be- 
cause his lips measured an inch 
and a half in thickness, Because 
his lips were exception strong it 
was possible for him to execute 


Jasper Taylor 


unusual tones and sounds, both 
harsh and beautiful, from his 
clarinet. So remarkable was his 


control that he would, or could, 
call out person’s names in an au- 
dience on his instrument. He is the 
originator of the expression ‘That 8 
All that was used by bands in the 
twenties. This term was used to 
sign off or end a dance. All bands 
used this at that time. But_the 
remarkable feature was that Phil- 
lips not only originated it but ex- 
pressed these words on his instru- 
ment when others depended on 
verbal expression of the term. 

“Phillips also originated the 
‘jackass bray’ in such numbers as 
Livery Stable Blues, etc. It hap- 
pened thus: 

“One day when featured with 
‘A. G. Allen’s Minstrel Band,’ he 
was doing a solo out front of the 
tent show when a farmer’s jack- 
ass interrupted with a long and 
loud bray. Phillips replied to the 
donkey with a clarinet bray that 
brought laughs and applause. Re- 
sult, he kept the braying in his 
solo. He played New Orleans and 
later used his jackass bray in 
Livery Stable Blues. 

“I also saw and heard William 
Grant Still on the spur of the 
moment change Aunt Hager’s Chil- 
dren Blues on cello to a religious 
background. And so majestic was 
this solo that he had some of the 
audience in tears. And for an en 
core he did one more chorus, play- 
ing violin, cello, oboe, and organ 
chimes. This occurred in Knox- 
ville, in 1919, when both of us 
were with W, C. Handy’s ‘Memphis 
Blues Band.’ : 

“I saw both of Joe (King) Oli- 
ver’s eyeballs extend out almost an 
inch while he was blowing a hot 
chorus above the staff. This hap- 
pened at old Dreamland Cafe, 
about 1925. 

“When a piano player was late 
at a $700 engagement in Memphis 
I saw W. C. Handy play piano the 
entire night with left hand, and 
trumpet with right! 

“I also know that Clarence 
Jones of the Southernaires and W. 
C. Handy could both enter a the- 
ater and tell you what key the 


Meroff Man Hurt 
In Fist Fight 


BY MILTON KARLE 


Pittsburgh—Ernie Nutter, trum- 
peter, and Bob Durfee, tenor man 
and clarinetist, both with the band 

nny Meroff was fronting at the 
Stanley Theater last month, came 
to blows between shows. Nutter’s 
lip was cut badly, necessitating a 
sub, Johnny Marino, who came 
over from Max Adkins’ pit band 
to help out. 

Durfee and Nutter roomed to- 
gether. Meroff is fronting Don 
Seat’s Chicago crew on his current 
road tour. Vince Tomei of Pitt has 
Joined it on lead alto. 








Infantry band. Later he¢ 


orchestra was playing in. 

also saw Jelly Roll Morton 
read a piano manuscript he had 
never seen, upside down, and he 
played it without halting.” 








The Down Beat Club, « program 


| Bill 





Sad Kick 


BY JOE LANG, JR. 


Indianapolis—Finest kick of 
the week, during the AFM con- 
vention, was running across Bub 
Crosby and Ozzie Nelson in the 
Hotel Claypool bar crying into 
their beers with their hair hang- 
ing in their eyes. 

They were discussing the Ger- 
man push into Paris. 











Big Names for 
Delavan Lake Spot 


Delavan Lake, Wis.—Following 
Carlsen’s opening for nine 
days at Oriental ballroom, Don 
Wallace’s Northwestern U. band 


|takes eight days opening July 7, 


conducted by Ruth Royal 


(center in picture) on station KCKN, Kansas City, Kansas, featured 


Taylor knows hundreds of stories | corn-et maestro Henry Busse, left, and his vocalist Billy Sherman on 
like those, And he has witnesses to|a recent broadcast. The show has a huge following. Photo courtesy 
Randall Jessee. 


prove ’em all. _ 





Shine most brilliantly on 


Ata col amolaleM-jitl-)-)ige Ml <-tae) ef; 


T’S OPEN SEASON for swell 
tunes, and here they are — 


played by the 


in the musical firmament—re- 
corded to perfection on Victor 
and Bluebird Records. So turn 
the temperature controls over 
tothe head manof your favorite 


inquiring musician or an ad- 
miring fan, you'll find the lat- 
brightest stars _ est tunes styled in your tempo 
by a top ranking maestro on 
Victor and Bluebird Records. 
Get all the details of the newest 
selections from your regular 
RCA Victor music merchant. 


band and give your summer Pea, at 


pleasure the satisfying accom- 
paniment of the nifty new 
numbers. Whether you're an 


For better reproduction use RCA Victor 
Red Seal Needles, 50 points per package. 


Trademarks Victor'and“RCAVictor”._ 
Reg. U.S. Pat. Off. by RCA Mfg. Co., Inc. 





The World’s Greatest Artists are on Victor and Bluebird Records 
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VICTOR & BLUEBIRD RECORDS 


Victor Division, RCA Manufacturing Co., inc., Camden, N. J. 
A Service of the Radio 


1" 


after which Les Hite’s band comes 
in for a week. The spot is being 
managed by Eddie Gilmartin, for- 
mer manager of the Savoy ball- 
room in Chicago. 


} 


Some of the 
top-notchers selected 
from the latest lists 


VICTOR RECORDS 75c 


26640 Shake It and Break It 
Wild Man Blues 
Sidney Bechet and his 
New Orleans Feetwarmers 
26626 *Blue Lovebird 
*How Can I Ever Be Alone? 
Larry Clinton and his Orchestra 
26641 *When the Swallows 
Come Back to Capistrano 
*The Breeze and I 
Xavier Cugat and his 
Waldorf-Astoria Orchestra 
26628 *I'll Never Smile Again 
Marcheta 
Tommy Dorsey and his Orchestra 
26598 Concerto for Cootie 
*Me and You 
Duke Ellington 
26627 *Meetthe Sun Half-Way 
*The Girl Who Took a 
Second Look 
Hal Kemp and his Orchestra 
26614 *Mister Meadowlark 
*My Fantasy 
Artie Shaw and his Orchestra 
26617 *Hangin’ Around 
Boudon 
I've Found a New Baby 
Dicky Wells and his Orchestra 


BLUEBIRD RECORDS 35c 


B-10751 *All This and Heaven, 
Too 
*Where Do You 
Keep Your Heart? 
Charlie Barnet and his Orchestra 
B-10752 *Maybe 
*Pushin’ the Conver- 
| sation Along 
Bob Chester and his Orchestra 
_ B-10709 Midnight Stroll 
i *Fine and Mellow 
Erskine Hawkins 
B-10750 *Tangleweed 'Rounc 
My Heart 
*Ic’s All Over Now 
Art Kassel and his 
Kassels -in-the- Air 
B-10736 Parade ofthe Stompers 
] *I'm Ina Weary Moo 
} Harlan Leonard and his Rocke 
B-10749 Blue Lou 
*How Long Blues 
Wingie Manane and his Orches 
| B-10740 Slow Freight 
j Bugle Call Rag 
| Glenn Miller and his Orchestra 
B-10766 Lonesome Road 
| Mandy, Make Up Your Mind 
Mugesy Spanier and his 
| Ragtime Band 


“Vocal Refrain 
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Glenn Miller Pulls a Chicago ‘Blitzkrieg’ 


F Into To | and all the rest complained. Many | ous spots (and there were plenty) 


$ | are still complaining, although Jan | blamed the “war scare,” however. 
Without a Warning Savitt finally came in to pull the} Chicago is bon-bon crazy this 


Chicago. | 


‘Ha 
Poi 






















Sherman out of the hole. Which : 

BY CAVE DEXTE R. a A month. Meaning George (Bon 

R, J indicated, as it always does, that Bon) Tunnell, the Savitt sepian, re 
Chicago— Glenn Miller’s press about whom the whole town’s 






agent and even the big guys in the ‘ ’ talkin’. Georgie Auld, Skippy Mar- 
CBS “space promotion” depart- | The Next Mayor | tin, Al Leopold and the rest of the 


Savittsavants are luring the musi- 












ment here all slipped up June 11 cians and collectors. Chicago- 
when Miller and band raced into George Jean’s Band Bows a ; jazz band. 
the toddlin’ town for the first of Blonde Cobina Wright, Jr., 4 Bit ’ And he ' 
21 broadcasts to proved to be as lovely as her press Fe - in Memphi 

made here pix painted her, But her voice was for Param 


this summer for 
Chesterfield. 
Few knew the 
unit was in town. 


something else. She debuted in Chi Shipmates on the U.S.S. Texas, | ter Major, Stanley Usher, ggg and others 
for the first time at the Chez) but only an inspection visit recent-| Ratzenburger, Schroeder aj 365th Inf 
Paree. Another bow was George | ly, were Blue Barron and his mates,| Abe Turchen. The band has bem played wi! 
Jean’s, at the Wil Shore. The for-| now at Chicago’s Blackhawk. Left) held over at the “Hawk” andj now-famou 





After doing mer Freddy Martin sideman has a| to right—Ivan Lane, Barron, Wal-| heard over WGN-Mutual nighih, Club, oe 
his Tuesday, ee ee ee ee ee ee eee eee Later, hi 
| ton’s Gran 


Wednesday and 
Thursday shots, 
Miller pulled 


stresses reeds almost exclusively. | and Larry Stewart, vocalists. 
Persistent pain: Eddie Chase’s| Ironic, too, that Glenn Miller, 
corny, smart-alecky shouts of| who first won national recognition 


Mrs. Ben Pollack | 








out for a turkey “ ” on}s ” i i e 
ud eah, man” and “solid, boy” on|arranging and playing trombone 
i tour in this area his Make Believe p= Bnd re-|for Noble, will be bucking the) Wins Divorce 
Miller as a filler-inner corded show. And his moronic com-| British leader throughout most of | ‘ 
me 7 eles mercials. All talk and no music. It | Noble’s stay. ot a ee 
e erman * : ivore 
room July 5. For those who want used to be a great show and one Mildred Bailey Feels Better Doris Robbins Pollack June 12 








to catch his CBS show here later and all musicians heard devotedly. Mildred Bailey says she feels|| Mrs, Pollack, the wife of Bes 









in the summer these dates are defi- | ‘ Ray Noble Lineup Revealed better than she has in years. She Pollack, the 
nite: July 9, 10; 11, 16, 17, 18, 23,, Chicago—Bon Bon Tunnell, vo-| 7). poy Noble band which|looks it. Long strolls (with her leader, is 38 
24, 25, 30, 31; August 1, 6, 7, 8,| calist with Jan Savitt, has this town | ,,2. at the Palmer House July 4| two friendly, elongated dachshunds | years old. She 


sniffing the water’s edge) along| charged that Jasper T: 


13, 14 and 15. Broadcasts are from | on its ears. Wags who watch him | wil] include Ray’s old sidekick Bill 


the Chicago Civic Theater. wow Sherman Hotel patrons claim | Harty, on drums, and George Van Lake Michigan are responsible, | Pollack 

If white tablecloths, without| hel] be “the next mayor of Chi- ee on guitar, Also in the band oR, ELA, FS cross | prac shen, =, = 
~ ‘would have had ee | cago if he stays here long enough.” |“!!! be: follow. The Camel show will be| man, her at.|| and a hal 
blizzard in early June. While wait- | Savitt is at right. | tterty, Feoktmen, oo ote aecerien, |raissed plenty here, it being the torney, said|} his lips W 
ers in the hotel room and niteries | one |Bob Goodrich, Harry Johnson, trumpets; | @St ether airing on NBC as far she had ae.|f was possi 


cepted 4 unusual t 


| Earle Hagen, Carl Loeffler, trombones; Jim- | 48 music goes. 
settlement of |} harsh an 


caught up on their reading the | the biz is there if the cash custom- | my Catheart, Jacques Mars, Sam Middle-| CHT SHORTCUTS: Al Trace and 





management of the Palmer House,/ers are given what they want. | ian, violins; Frankie Leithner, piano; hy 
Sherman, Blackhawk, Edgewater! Leaders who left omelets in vari-| Manny Stein, bass, and Mary Anne Warren | Crew wound up a 10-month run at $1,700, a mo.|} clarinet. | 
em Ivanhoe June 28, They’ll return Ben Pollack tor car and|f control th 
Sis J. Sept. 5 after a couple of months attorney’s|, call out p 
rs ; y at Twin Lakes Ballroom in Wis-|| fees. Pollack currently is tour|} dience on | 

- . a kK |consin. . . . Barry Norton is the|| ing with his band and could not originator 
y 4 ~ new manager of Savoy Ballroom|| be reached for a_ statement, All’ that v 

gy A\¢ N y ae ; |here. Barry’s widely known in the|| Doris sang with his band for|} twenties. 
< ‘ ; ae trade and was formerly with Ex-|| many years. sign off 01 








position Management, Inc. . . . Joe used this 
Vera wants it known there’s some remarkabl 
spots besides “rat holes” here lips not 0 


where one can “dig some real Skippy Martin — 
= : 


sll * ." puts it. yo | that fel oxi 
era, who beats a mean keyboard, e e verbal ex 
Se ond Ble ~: o-sieee combo oe at Joins Savitt Pe + 
Commo the Glass Hat Room of the Con- : : , ‘Jackass J 
troubles are | ores Hotel. . .. Still having it Chicago — Skippy Martin, star= Livery St 
Can you iden- | tough is Pete Daily, cornet-playing| arranger and ride clarinet man pened thu 
tify them as | leader of a little jam band starring| with Charlie Barnet’s gang, was One d 





LES, 






> 
> 









7A 2, 66 ° ; r ‘ ' 
Sastock | Frank Melrose’s “redlight” pianis-|in the band which Jan Savitt} A. Al 
will correct| tics. The band can’t miss on rec- : S Hotel was doing 
them. ords. But Pete, already approached, brought into the Sherman tent show 
won’t deal with chiselers. early in June. The deal, it was; ass inter? 
learned, went off like an auction oe ree. 

* sale. Savitt made a bid, Barnet 
Barton at Nicollet gave Skippy a raise, but then} Douent | 
Minneapolis — George Barton, | Savitt came through with an even solo. He 1 





who although a local boy, has been | higher offer. Skippy grabbed it. 2-0 

Sound wave: |Playing his tenor in Chicago pits| The band is doing fine here. Un- aS 
escape/and things for a long time, has| til it hit the Sherman business was “I also 
non le wm his own band in the Nicollet,|plain lousy. Savitt broadcasts} ¢.04 st 
unpleasant re. | George’s dad is on the sports desk | nightly over WMAQ and WENR cement o 
verberations. |of the Minneapolis Tribune. Jimmy Campbell, first chair dren Blue 
trumpet with Savitt, left the band heckgrour 
June 19 to join Jimmy Dorsey. this solo | 
"MICRO" Product) and like all Shastock Masters Tune Adopted [He'll succeed Johnny Napton 1 sdionce 
“Tone Free" Mutes, it's perfect in pitch New York—Frankie Masters’| Priven replaced Campbell with hee 
44 latest tune, Tumbledown Ranch in/|Savitt. Gabe Gelinas, reported] himes 1 
ana tone. | Arizona, has been adopted as the| leaving Jan, will stay on, playing . 





Yes, "Sugar-Blues" McCoy by Shastock (A 

















— . . " L yn- | Official rodeo song of the Univer-|tenor instead of alto, while tenor ville, in 
This is the little pair of eunetenere Clyde struction. sets sity of Arizona, according to Mas-| man Ted Duane leaves. Sippy — 
McCoy" uses for his famous "SUGAR 'P vibration| ters. The tune was recently intro-| Martin will take Gelinas’ lead ‘s : 

y ficse undone, | duced over CBS and Mutuai i 
BLUES." Made entirely of aluminum and {yet ‘niealr: eS eee eee 7. — ver’s eyeb 
appropriately colored blue. —m. dye 
Always demand genuine "Shastock" Mutes J Br ass Men tr y the pened at 

d other "MICRO" Products—f = NU SHI P| nen. 
and other " " Produc or guaran- “When 


teed perfect performance and complete Patented Atteimnent 4 Facer We. 






satisfaction. CHOKED .. . entire nis 
*x** * * Tone as s Cornets end Trampets ae v 

as sound is . “I als 

muffled Made of Light Metal, Chrome Sines of | 


Your dealer will supply you with all your defeating the 
"MICRO" needs . . . a complete catalog ood Gglanee 


listing and describing them is yours for the shies 
asking . . . PREE. 


Plated and Felt-lined. Affords C. Handy 
Good Grip. Detachable Drip- ater and 
cup Easily Removed. Will not — 


Impair Tone! Merof 


Pays big Dividends in Protec 


tion of Valves and Saving In Fis 


Clothes from Drippings and 





“There is NO 





‘ “Rees 
































Substitute for DISTORTION Enhances Appearance. Oil. Your Cleaning Bill Great BY 
‘MICRO’ ican ieee Note New Stream-lined Beauty ly Reduced. ee 
w ectually . 
7 tes t Ww a asi “ 
Quality.” rues peppy 
mos foutt with trumpet. Made to Fit Shield oy lly 
and Cup $3.00 (complete). lip was ¢ 
TONE-FREE Drip Cup and Band $2.00. sed 
\ SHASTOCK Mailed C.O.D. or send money lite os 
ICRO MUSICAL PRODUCTS CORP.i <« MUTE ae pepurtee 
softens sound but permits oii 
complete freedom | oie tone. This Attachment now used and Endorsed E. DIBERT co hs. 
be by Big Name Brass Men. Bedford, Pa. “he me 
10 WEST 19th STREET Dept. No. 5 NEW YORK, N.Y. or" ,/n,, complete freedom, bat a iis joined it. 
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‘Hog Mouth Was So 
Powerful He Could 
Play Your Name’ 


BY ONAH L. SPENCER 


Chicago—Jasper Taylor is the man who first used a washboard in a} 
jazz band. rs 4 . , oR 

And he was and still is a good drummer, Starting with W. C. Handy 
in Memphis in 1913, Taylor came to Chicago in 1916 and made records 
for Paramount and other labels with Jimmy O’Brien, Jelly Roll Morton 


| 
| 
| 


























Ush d others. In France, during the war, Taylor played drums in the 
~ cr, ta 365th Infantry band. Later he® piensa pS 

id has = played with Will Marion Cook’s| orchestra was playing in. 

wk” and § now-famous combo at the Clef “I also saw Jelly Roll Morton 


Club, New York. read a piano manuscript he had 





Later, he played with Dave Pey- 
ton’s Grand Theater ork here, and 


never seen, upside down, and he 
played it without halting.” 


The Down Beat Club, a program conducted by Ruth Royal 


(center in picture) on station KCKN, Kansas City, Kansas, featured 


Sad Kick 


BY JOE LANG, JR. 





Indianapolis—Finest kick of 
the week, during the AFM con- 
vention, was running across Bob 
Crosby and Ozzie Nelson in the 
Hotel Claypool bar crying into 
their beers with their hair hang- 
ing in their cyes. 

They were discussing the Ger- 
man push into Paris. 











Big Names for 
Delavan Lake Spot 


Delavan Lake, Wis.—Following 


Bill Carlsen’s opening for nine 
days at Oriental ballroom, Don 
Wallace’s Northwestern U. band 


takes eight days opening July 7, 
after which Les Hite’s band comes 
in for a week. The spot is being 
managed by Eddie Gilmartin, for- 
mer manager of the Savoy ball- 
















ee 
also at the Plan- Taylor knows hundreds of stories | corn-et maestro Henry Busse, left, and his vocalist Billy Sherman on 
llack tation with King| like those. And he has witnesses to|a recent broadcast. The show has a huge following. Photo courtesy 
Oliver, in 1925.| prove ’em all. Randall Jessee. 
Here are some ene . slimes 
of Taylor’s prize 
memories: 
“In 1917,” says 
he, “a clarinet- 41x 
ist named Wil- j o 
liam Phillips t 
came to Chicago ' 
to play — 
y John Wreck- 
Tieel — sap liffe’s orchestra. 
uck her They called him ‘Hog Mouth’ be- 
nuel Hoff.|| cause his lips measured an inch 
n, her at.|{ and a half in thickness, Because 
ney, said his lips were exception strong it 
had ae. was possible for him to execute 
pted |} unusual tones and sounds, both 
lement of |{ harsh and beautiful, from his 
700, a mo.|f clarinet. So remarkable was his 
car and|} control that he would, or could, 
orney’s|} call out person’s names in an au- 
y is tour dience on his instrument. He is the 
could not originator of the expression ‘That's 
tatement. All’ that was used by bands in the 
band for|} twenties. This term was used to 
sign off or end a dance. All bands 
used this at that time. But the 
—— 





remarkable feature was that Phil- 
lips not only originated it but ex- 
pressed these words on his instru 
ment when others depended on 
verbal expression of the term. 
“Phillips also originated the 
‘jackass bray’ in such numbers as 





rtin, star Livery Stable Blues, etc. It hap- ' 
rinet manf{ pened thus: 
yang, was “One day “a aoe ye 
: ‘A, G. Allen’s Minstre and,’ he 
an Savitt : : , a enne 
was doing a solo out front of the 
1an Hotel tent show when a farmer's jack- Shine most brilliantly on 
1, it was, ass interrupted with a long and 
n auction} loud bray. Phillips replied to the 
i, Barnet weed & = .. pe re tod teat 
4 rou aughs and applause. Re “ s 
i then a he vee the braying in his sta cel a relate! Bluebird Records 
bbed tas solo. He played New Orleans and 
here. Un later used his jackass bray in " 
iness was Livery Stable Blues. Paes 
roadcasts “I also saw and heard William 
| WENR Grant Still on the spur of the 
st chair moment change Aunt Hager 8 Chil- 
the band dren Blues on cello to a religious 
Deum background. And so majestic was 
apton pl this solo that he had some of the 
| ee audience in tears. ae oe on 
¢ : core he did one more chorus, play- ¥ ee efi 
Seporied| ine violin, cello, oboe, and ‘organ T’S OPEN SEASON for swell inquiring musician or an ad- 
laying chimes. This occurred in Knox- ips 
‘le tenor | Ville, in 1919, when both of us tunes, and here they are— _—miring fan, you'll find the lat- 
“Ski py were with W, C. Handy’s ‘Memphis : mee : 
lead alte | Blues Band.’ played by the brightest stars _est tunes styled in your tempo 








“I saw both of Joe (King) Oli- 
ver’s eyeballs extend out almost an 
inch while he was blowing a hot 


in the musical firmament—re- 


by a top ranking maestro on 


room in Chicago. 


Some of the 
top-notchers selected 
from the latest lists 


VICTOR RECORDS 75c 


26640 Shake It and Break It 
Wild Man Blues 
Sidney Bechet and his 
New Orleans Feetwarmers 
26626 *Blue Lovebird 
*How Can I Ever Be Alone? 
Larry Clinton and his Orchestra 
26641 *When the Swallows 
Come Back to Capistrano 
*The Breeze and I 
Xavier Cugat and his 
Waldorf-Astoria Orchestra 
26628 *I'll Never Smile Again 
Marcheta 
Tommy Dorsey and his Orchestra 
26598 Concerto for Cootie 
*Me and You 
Duke Ellington 
26627 *Meetthe Sun Half-Way 
*The Girl Who Took a 
Second Look 
Hal Kemp and his Orchestra 
26614 *Mister Meadowlark 
*My Fantasy 
Artie Shaw and his Orchestra 
26617 *Hangin’ Around 
Boudon 
I've Found a New Baby 
Dicky Wells and his Orchestra 


BLUEBIRD RECORDS 35c 


B-10751 *All Thisand Heaven, 
Too 
*Where Do You 
Keep Your Heart? 
Charlie Barnet and his Orchestra 


B-10752 *Maybe 

















the || chorus above the staff. This hap- corded to perfection on Victor Victor and Bluebird Records. ‘Pachin’ che Conven 
pened at old Dreamland Cafe, . i . : 
about 1925. and Bluebird Records.Soturn Getall the details of the newest sation Along 
IP “When a piano player was late é Bob Chester and his Orchestra 
at a $700 engagement in Memphis the temperature controls over _ selections from your regular oye 
nt for I saw W. C. Handy play piano the . % j B-10709 Midnight Stroll 
pete entire night with left hand, and tothe head manofyourfavorite RCA Victor music merchant. *Fine and Mellow 
trumpet with right! : Erskine Hawkins 
casi “I also know that Clarence band and give your summer 6.5 Saber : | } a t 
Jones of the Southernaires and W. tect ; . | B-10750 *Tangleweed ‘Round 
Affords C. Handy could both enter a the- pleasure the satisfying accom- _For better reproduction use RCA Victor My a 
e Drip- ater and tell you what key the , G Red Seal Needles, 50 points per package. K / int 
Nill not a paniment of the nifty new : : at oS It's All Over Now 
: Trademarks‘Victor'and"“RCAVictor™. ! Ast Kassel cad bis 
Meroff Man Hurt numbers. Whether you're an _— Reg. U.S. Pat. Off. by RCA Mfg. Co., Inc.” | Satntuche: dei 
Protec : 5 ; ‘ 
: e e B-10736 Parade of the Stompers 
Saving ° . ‘ | : P 
In Fist Fight The World’s Greatest Artists are on Victor and Bluebird Records *I'm Ina Weary Mood 
gs and ry 
Great BY MILTON KARLE . j Harlan Leonard and his Rockets 
Pittsburgh—Ernie Nutter, trum- Xx B-10749 Blue Lou 
peter, and Bob Durfee, tenor man * ? 
» name and clarinetist, both with the band > " How Long Blues 
ret or ny eet was fronting at the : Wingie Manone and his Orchestra 
; y Theater last th, 2 . 
StislfT]) to blows between shows. Nutter’s | B-10740 Slow Freight 
iplete). lip was cut badly, necessitating a Bans Bugle Call Rag 
$2.00. sub, tae J gy ew who sane % Glenn Miller and his Orchestra 
money over from Max kins’ pit ban ; : 4 ; 
to help out. . : | B-10766 Lonesome Road 
Durfee and Nutter roomed_to- Victor Division, RCA Manufacturing Co., Inc., Camden, N. J. : Mandy, Make Up Your Mind 
gether. Meroff is fronting Don A Service of the Radio Corporation of America ‘ Mugesy Spanier and his 
Seat’s Chicago crew on his current uel +a take Sere é 
road tour, Vince Tomei of Pitt has : CAIN caSm 4 ; ee Ragtime Band 
Joined it on lead alto. = 5 os A El VE eS sae gee wa Se “3 *Vocal Refrain 
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Juke Box Filmusicals 


Nearly Ready for Use 





BY CHARLIE EMGE 
(From Page 1) 


cameraman who “jobbed around”) 
L.A. some years ago with dance} 
bands as a violinist. 
Different Approach 

The Falkenberg - La Rose firm is 
approaching the production of the 
midget musicals from a different 
angle, eliminating name bands and 
high priced talent and concentrat- 
ing on volume production at low 
cost of a wide assortment of musi- 
cal “variety” acts, ranging from 
hill-billy combos and Negro vocal 
quartets to hot swing groups and 
even a “sophisticated swing” unit 
consisting of an all-girl string or- 
chestra (“The Golden Strings,” a 
group which Ferde Grofe plans to| 
bring to New York for his Car-| 
negie Hall concert this fall). 

“Direct” Recording 

The Musical Shorts system of 
production also cuts costs by utiliz- 
ing the “direct” recording method 
(under which the scene is recorded 








Clarinet 


| @ Talk about swank! 
} Glamour! Class! Say, 
these new clarinets by 
Pedler have more spar- 
kling, dazzling beauty 
| than the Diamond Horse Shoe of 
| the Metropolitan Opera — and 
| everything to back it up! Tone! 
Volume! Resonance from top to 
bottom! Just the “last word”’ in 
fine woodwind construction. 
I] How about it? Is your talent 
being stymied by an out-of-date, 







inferior clarinet? Then, it’s time 

you owned a new Custombuilt 

Pedler . . . built with matchless 

i) precision by the fourth genera- 

) tion of craftsmen who specialize 

} in building woodwinds only... 

\p to help you better your perform- 

ance and realize your fondest 
musical ambitions. 

) See your Pedler dealer and try 

X one. Write for FREE FOLDER. 


y/ / The Pedier Company, Elkhart, ind., Dept. 708 


! Transparent Mouthpiece! 


Another Pedler advance- 


ment! Light weight, dura- 
ble, crystal clear Clarinet 
mouthpiece with scientifi- 
cally designed tone cham- 
ber for greater volume, 
brilliance and full, even 
tone, $7.50. Order now. 


“PEDLEL 


Custombuilt Woodwinds 
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| Music Rights 


One of the interesting angles of 
| this new coin machine music busi- 
}ness is that of music rights, No 
| blanket performing license, such as 
| ASCAP offers to radio and other 
| music users, is available in this 
| field. Producers of the 16 mm. 
| shorts must deal directly with the 
Music Publishers Protective Asso- 
ciation and obtain individual clear- 
ance for any number used. MPPA 
heads are still eyeing the song- 

plugging possibility of the new me- 
dium and have announced no per- 
|}manent policy. Exorbitant fees 


Los Angeles’ Hail guitar. | have been asked for music rights, 
}according to a spokesman for the 


ist, Oscar Moore of the King Cole | Falkenberg - La Rose firm, 





| Trio, shown with Oscar, Jr., now stated that his company would| 


|4% months old. The trio is a big|turn to public domain music and 
| fave throughout California. |the development of new music if 
fom dy . ~~~ —. 
|and photographed simultaneously),| broadcast Music, inc., publishing 
la mathed a used in major film| firm founded by the radio industry 
|production but which is much|for the purpose of combatting 
|simpler than the “play back” sys-| ASCAP is seen here. 

tem under which performers are Meantime the “majors” of the 
photographed while synchronizing} new amusement field, Globe-Mills 
their actions to the “play back”) and Phonovision, were still “all set 
of a previously recorded sound to go,” though it was admitted at 
track. The Falkenberg - La Rose! both concerns that neither had any 
theory is that the companies plan-| pictures ready for marketing. 
ning to apply Hollywood “major! However, one recent development 
production” standards to the mina-| was the announcement that Or- 
ture musicals are making a serious| satti’s Phonovision Corp. had 
mistake because much of the at-! moved its production center to New 
tempted perfection will be lost! York and was ready to start shoot- 
anyway under the circumstances ing shorts at the old Edison studios 
in which the films will be exhibited. | there. 

The AFM wage scale for the Recording Wrinkle 
recording of the miniature musi- It is admitted by all concerned 
cals, originally set as the same as/ that the slow speed of the 16 m.m. 
for regulation film recording, has) projectors (less than one half that 
been reduced to one half the film/of the standard 35 m.m.) inter- 
| studio recording scale and has|feres greatly with the quality of 
| been set temporarily at $15 for a} sound production, so much so that 
|minimum session of three hours,| piano must be well covered by 
during which a maximum of four) other instruments. La Rose claims 
3-minute subjects may be produced |.to have developed-recording equip- 
| for distribution. In view of the type} ment that overcomes much of the 
|of subjects turned out by Musical| slow speed difficulty. All firms are 
Shorts (or other firms of this na-| banking on the fact that lower 
ture) it is possible that real vol-| recording standards will be off-set 
ume production, if and when it! by the visual angle. 
|gets under way, may call for em-| ~ 
ployment of permanent staff or- 


ee eas musical units in de- PY Draws 30G 
For Movie Chore 





|mand here for use in the miniature 
| films are small “cocktail room” 
|groups or entertaining versatile | 
| instrumental-vocal outfits. Appear- | 


who | 


| 
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Break Ground for Huge New Dansant 































































































Los Angeles—Ground breaking ceremonies for the new million. 
dollar Palladium Ballroom-Cafe, to go up on Sunset Blvd., in Hollywood, 
attracted many bigwigs here June 10. Shown here are (left to right) 
Artie Shaw, his wife, Lana Turner; Knox Manning of CBS, Arthur Lake, 
“Dagwood Bumstead” on the CBS radio series, and Ken Murray, 
comedian. When completed, the Palladium will be America’s largest and 

| most modern home of famous dance bands and star-studded entertain- 
| ment. 


| — $$ ss 

Dunham Band Junior Symphony 
Shaping Up For Paramount 

F | Los Angeles—Peter Meremblum’s 

BY DAVID HYLTONE California Junior Symphony, the 

| — ; ’s| teen aged orchestra which stole the 

agit ae veal sce | Goldwyn picture “They Shall Have 

Eddie MacHarg (who, 


| ham, is a former Casa Loman), is 
being well re- 


been signed by Paramount for the 
Allan Jones starrer “There’s Magic 





ceived out here.|in Music,” picture based on sup- 
Pat McCarthy is| Posed happenings at Intelochen, 
doing the ar-| Mich., big summer camp where out- 
ranging, with| standing school musicians congre- 
Dunham, and_| Sate each year. 
setting a a, 
Betty Van an 
Rudy Cangie are Los Angeles 
the chirpers. | 

stanley! Band Briefs 





Wrightsman is 
at piano, and is 
one of the band’s} Bob Grant followed Emil Cole- 
best features. Dunham is under ex-| man at Ciro’s. Grant, who ap- 
clusive contract to Carlos Gastel|peared here previously at the 
and plans are for the band to stay} Clover Club, has several local men 
on the west coast as long as work|in band. Drummer and _ personal 
can be found. Sonny just recently| manager is Julie Losch. 

|passed up an offer to return to| Emil Baffa’s local crew replaced 
| Casa Loma. | Ree Belasco’s at Florentine Gar- 
| dens. 














Dunham 








like Dun-| Music” from Jascha Heifetz, has’ 


for girl musicians, 


| ance is a major factor and glamor- 


ous looking all-girl units, such as 
“The Golden Strings’ mentioned 
previously, are expected to be good 
sellers, a fact that may widen the 
now narrow field of employment 





Los Angeles — Paul Whiteman 
drew a pay check of $30,000 for his 
recent week’s work on the MGM 
lot, where he enacted the role of 
Paul Whiteman directing Paul 
Whiteman’s orchestra for a _ se- e | 
quence in the forthcoming Mickey a 10 Ow | 
Rooney-Judy Garland opus “Strike 
jup the Band.” Such is the report : 
from a reliable informant at the} Los Angeles— Artie Shaw re- 
| studio. |turns to radio July 1 when he 

The 30 grand is figured to have|takes over the music for Burns 
on ie , saan a. and Allen on their new show. He’s 
| tation of the four men rought | ___: : : 
| with him to add to the nineniiane using men who were on his Victor 
|of the “Whiteman orchestra” seen| record dates out here. The Rock- 
lin the picture and also the rights} well office also is lining up a long 
|to the original recording arrange-|theater tour for Shaw in which 


Shaw Lands | 








ment of “When Day is Done,” the 
featured number. 
bandsmen who came here were 
Charlie Teagarden (trumpet); Al 
Gallodoro (sax); Mike Pingatore 
(banjo), and “Goldie” (trumpet). 
Goldie does the trumpet solo in 
“When Day is Done” orignally 
played by Henry Busse. 





Joe Nadell Married 


Los Angeles — Joe Nadell, West 
Coast representative of Chappell 
music company, was married June 
16 to Diane Greer, non-professional. 


Orchestra 


The Whiteman | 


{he will play 12 key cities. Artie 
probably will end up, before the 
summer is over, with several of 
his old men who skyrocketed to 
fame with him. And he’ll probably 
be back right where he started— 
as a leader of a dance band with 
a radio commersh on the side, 





Johnny Wilder (trumpet) was 
set to open June 25 with a new 
band at Figueroa Ballroom, down 
town. Johnny will use several mem- 
bers of his present crew. 








Jackets 












This New Outstanding Hoover Style acest Italian 
Will Make Your Band a chole tring 10 
Style “Standout” 0 wondition- 
In gray or white, this newest Hoover ee 
Orchestra Jacket features smart style— 
combined with coolness and comfort. 
Gives your orchestra that distinctive Per- 
well-tailored look. ; nsive 
No. 167 No. 170 gd resP ding 
White Gray 3 bY uct of 
Gabardine Gabardine ° Matt 
9 $5. EEA 


SEE = EEE 
t. & O. MARL Inc. 


Write Today for Samples 


HOOVER 


251 West 19th St. Dept. D-7 New York City 





STRINGS 


For 


VIOLIN: VIOLA: CELLO-BASS 


In these world famous brands since 1600 
NU-TONE * LABELLA * SWEETONE 
LAPREFERITA * CRITERION 


Strings of reputation, fully guaranteed. 
Convince yourself of their complete 
dependability under any conditions. 
GET TIIEM TODAY! 

Insist on your dealer getting these 
famous strings for you. If he cannot 
supply you, write us direct. Free catalog 
and circulars on request. 

10-27—46th Avenue, Long Island City, New York 





John Riley Scott now heading 
swing combo at Slapsie Maxie’s. 

Pete Pontrelli’s local band do- 
ing record-breaking business at 
Ocean Park’s Lick Pier ballroom 
in spite of keen competition from 
MCA’s Jimmie Joy at Casino Gar- 
dens, just around the corner. Lick 
Pier was once the deadest of dead 
dance spots—which shows that 
they can come back. The up-swing 
started when non-union bands were 
dumped in favor of union combos. 

Hal Howard (MCA) drew week 
at Wilshire Bowl following closing 
of Phil Harris and opening (June 
26) of Gus Arnheim (MCA). 

King Cole Trio, which recently 
recorded several sides with Lionel 
Hampton, continues at Vine St.’s 
Radio Room. 


BG Won't Quit--- 


(From Page 1) 
poor, He’s 31, has plenty of clams 
socked away, and will keep on 
blowing that stick until no one 
will listen.” ; 

Indications are that Benny will 
cut his band down to a smaller size 
this fall—maybe using three brass. 
Goodman would neither admit nor 
deny this last week. He was too 
anxious to break up the talk about 
his band falling apart. 

No confirmation was made, 
either, about Lionel Hampton's 
leaving to have his long-talked- 
about band, Toots Mondello will 
return to New York soon, how- 
ever. But Benny says they are 
normal changes and are no indi- 
cation that the band is “shot to 
pieces.” 


“TONALIN 


The Perfect Reed material 
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¢ iMusic in Sad Shape in England as Nation 
ae fights Off Hitler Invasion 
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from British ‘Cats 
BY DANNY BAXTER 

Chicago—The war in Eu- 
ope may have changed the 
iaily lives of millions abroad, 
put jazz still carries on. 

Unable to hear domestic 
jazz, on BBC and other potent 
British and French airlanes, 
followers of le hot have turned 
desperately toward America. 
Short wave radio, American 
records and jazz publications such 
43 Down Beat provide kicks now- 
ways for those unfortunates who 
can’t get them anywhere else. 

Down Beat’s mail from Great 
Britain, especially, has jumped in 
yolume in recent weeks. As Thom- 
as C. Barber writes: 

A Royal Air Force Cat 

“Greetings from the land of rav- 
ing corn — pardon the pun — but 
that very aptly sums up the con- 
dition of England’s radio and discs 
at the moment, It is a tremendous 
relief for me to be able to return 
tomy quarters, drag out a port- 
able, and play myself a spot of 
Shaw, Miller, Crosby, etc. About 
once weekly the BBC breaks down 
its refined reserve and gives out a 
jazz program. Sometimes it lasts 
as long as a half-hour. But when 
I tell you that Whiteman has been 
inluded on the Kings of Jazz 
series you can guess the standard 
of the series, although there have 
been a few good programs, notably 
Armstrong, Ellington and Red Al- 
\a tecords.” 

Barber, a member of the R.A.F., 
gives his address as Block 54, 
Rom 3, R.A.F., Wattisham, Suf- 
folk, England. American fans and 
musicians who care to write him 
and others listed in this “roundup 
story” are urged to do so. Ameri- 
can postage to any European na- 
tin (what there are left) is five 
cents for each letter. 

Enjoys Scholl’s Stories 

Ken Williamson, 6 Whinney 
Hill, Durham City, Durham Coun- 
ty, England, writes Down Beat to 
tell that the refugee Polish drum- 
mer, Stanley Fraszczynski (said to 
be a close friend of Krupa) has 
been playing concerts with Porter 
Fielding’s band, Stanley is await- 
ing a permit from the Ministry 
of Labor to enable him to play 
regularly with bands, instead of 
Just as a guest star. 

Charles H. Wareing writes to 
say that Warren Scholl’s disco- 
raphy of the Whiteman band is 
uch enjoyed in England. “But 
the Whiteman record of Dancing 

Tambourine which Scholl says fea- 
tures some exciting hot trombone 
passages by Tommy Dorsey,” 
Wareing writes, “is actually only 
vartly correct, The chorus is taken 
y two trombones, each taking 
Wery other 4 bars. Willy Hall 
takes the first 4 and Tommy the 
second 4 in each 8-bar phrase. At 
frst hearing it sounds incredible, 
but close listening reveals their 
different vibratos. I got 
straight from Hall himself, who is 
wer here and who sends a big 
hello’ to all his American friends.” 

Wants Girls to Write Him! 

Wareing’s address is 8, Water- 

£2 Street, Birmingham, 2, Eng- 


Richard B. Knight, 18 years old, 
wants American record collectors 
(especially girls about his age) 
0 write him at 27, Middleton Hall 

, Kings Norton, Birmingham, 
%, England. “The writers must 
* Teal hep-cats,” writes Knight. 








Make Your Own Orchestra 
Arrangements with the Spivak 


Arranger and 
Tranaposer. Four part harmony for all 
instruments at a flash—SOc. Write your 
own music with the new music writing 
device; celluloid atencil for tracing musi- 

ves *ymbole perfectly, 50c. Send $1 for 
1 S, 








4511—15th Ave. 


this | | 








items. 
SPIVAK, Brooklyn, N. Y. 












No War Worries bother 
these three Yehudies who are get- 
ting jabs galore satirizing a pose 
for a clarinet testimonial. The guys 
are Ned Shaw, Everett Curtiss and 
Pinky Lewis. “We're loyal pen pals, 
too,” say the trio. “Just try us.” 


“T’d like to hear from Down Beat 
readers,” writes Douglas Goodall, 
47 Stratford Avenue, Sunderland, 
Durham County, England. And in 
his note to Down Beat, Goodall 
revealed a brilliant sense of humor. 
He also types a neat letter. 

MacDougal Is in London 

“When Canada declared war, I 
joined my regiment and came to 
England with the second contin- 
gent,” writes Dick MacDougal, a 
former Canadian correspondent for 
Down Beat and widely known 
among the Canadian press. Mac- 
Dougal also would like to hear from 
leaders over here with whom he is 
acquainted. His address is Cana- 
dian Records Office, Government 
Bldg., Bromyard Avenue, Acton, 
London, W-3, England. 

“IT am a gunner in the Royal 
Artillery and being fed up, 
thought I’d write,” says Reg Jar- 
rold, 8, Estcourt Road, Watford, 
Herts., England. “My favorites 
are Armstrong, Goodman, Bessie 
Smith, Woody Herman, Count Ba- 
sie and Meade Lux Lewis.” 

Sounds like a good man to write. 

Swiss Critic Is Biased 

Killer Smith, 19, also complains 
of sad jazz kicks in his country, 
and wants mail from Americans 
and Canadians. He can be reached 
at 88 Manor Road, Brockley, Lon- 
don, S. E.-4, England. 

And to end it up comes a lengthy 
letter from Zurich, Switzerland, 
written by Tommy Linmen, who 
seems to know plenty on the jazz 


Adiel Hofherr 
Forms a Band 


Muncie, Ind.— The new Allen 
Hoff band which is attracting 
much attention hereabouts actually 
is fronted by Adiel Hofherr, who 
formerly played trombone with 
Johnny Hamp, Ted Fio-Rito, Ber- 
nie Cummins and Henry Busse. 
Tags his outfit “rhythm from the 
word GO.” 








SURE!! 
CONRADS ARE GOOD!!! 


They must be good to meet the rigid 
requisites of discriminating players. 


Ask and Listen to them on CONRADS 
. » » The Stars and Bands of 



















Woody Herman! 

Artie Shaw! Toots Mondello! 

Glenn Miller! Orrin Tucker! 
Frankie Masters! 


Jimmy Dorsey! 


































Try them yourself 
See for yourself 


Conrads Must Be Good!! 


Your dealer has them in 4 strengths 
—for Sax and Clarinet 


CONRAD 


Ridgefield Park, New Jersey 
“The Brand of the Big-Name Band"' 













Don't Mention War 
In Letters! 


Musicians and others who 
write jazz fans in European 
countries are warned not to de- 
vote space in letters to the war. 
All mail to Europe is censored, 
abroad, and so long as the war 
isn’t mentioned in a way which 
could be unfavorably construed, 
letters will go through okay to 
their destinations. Five cents’ 
postage is required for a letter 
to any European nation. 

Danny Baxter of Down Beat, 
Chicago, would like to hear from 
those who start correspondence 
from the accompanying article. || 
From time to time other foreign 








hep-cats will be listed. 














and swing subjects. His address: | 
Seefelds, 152, Zurich, 8, Switzer- | 
land. Warning: Linemen doesn’t 


like the music of Kirby, Krupa or | Deckin’ Out for the summer season, Helen O’Connell of the Jimmy 
says they are not “hot.”| Dorsey band, at New York’s Hotel Pennsylvania, gets a final fitting (left) 
from Cy Devore on her tan whipcord coat and skirt, which matches the 
| band uniforms worn by the boys in the J. D. outfit. At right, 
sie, Lunceford, Spanier and Free-|the finished effect. Helen wears a tan pepper and salt tweed jacket to 
| alternate with the whipcord skirt. Now she’s ready for the road. 


Shaw; 
But he goes for Armstrong, Bix, 
Ladnier, Frank Newton, Teddy 
Bunn, the boogie-woogie boys, Ba- 


| Summer 


man, 





—Photos by Otto Hess 








@ When next in Chicago or enroute through the 
territory shown on this map, plan to visit Elkhart 
and be guests of the Conn Company. Elkhart, the 
Band Instrument City, is easily reached by train or 
highway, so why not visit this mecca of musicians? 
You'll say your visit here was one of the most inter- 
esting and enjoyable days of your life. 


VISIT THE WORLD’S LARGEST 
BAND INSTRUMENT FACTORY 


Here the welcome mat always gets an extra shine for 
professionals on tour. Hundreds of you do visit us each 
year but we are eager to make it thousands. And we 
‘can promise you a revelation of band-instrument-mak- 
ing magic that will give you a new conception of what 
modern science is doing to perfect the tools of your 
trade. In the world’s largest band instrument factory— 
employing over 900 craftsmen and maintaining the in- 
dustry’s only full-time research laboratory —you'll see 
things you'll never forget. And remember, you'll not 
be urged to buy—we invite you as a guest and a friend. 


C. G. CONN, Lid., 771 Conn Bldg., ELKHART, IND. 


SCALE 
1/2 APPROXIMATELY [> 


Hertesreeneene RAILROADS 
ome HIGHWAYS 











73 MILES 








Chromatic Stroboscope, Conn patented elec- 
trical device which measures intonation to 
1/100th of a semitone. 


Hydraulic Draw Bench for trombone slides— 
the only one in the world. 
* 


Valve fitting to the 1/10,000th of an inch, 
1/30th of the diameter of a human hair. 


Giant Hydraulic Expansion machines which 
make the inside of all bent and tapered tub- 
ing as smooth as glass. 


Fine old craftsmen who have spent 30, 40, 
and even 50 years making Conn instruments. 


Machines and processes which produce 
Conn’s exclusive drawn and rolled saxo- 
phone tone hole sockets. 


Ingenious devices for super accurate tone 
hole drilling on Conn clarinets. 
* 


And many other marvels of scientific mana- 
facture, too numerous to list here. 





NEW YORK CENTRAL 
TIME TABLE 


Trai 
No. Chicago to Elkhart 
608 Leave 8:30 Arrive 10:50 
14 ~ oe , 1:40 
2 2:00 3:41 
22 5:30 pe 7:38 
80 8:45 10:50 
r ria Elkhart to Chicago 
3 Leave 7:08 Arrive 9:02 
19 ** 10:05 ~ tae 
59 “2:36 pn 4:45 
609 7:26 ps 9:30 
43 10:25 12:45 





Light figures indicate A.M.; black hgures, 
)P.M. All times are Central Standard and 
“subject to change. 
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Petrillo Recalls... 


‘I Got the Pants Beat Off 
Me’... Now He’s Top Man 


BY TED TOLL 
Indianapolis — James C. Petrillo 
ame president of the American 

Federation of Musicians June 13 
when more than 700 union dele- 
gates, in convention here, unani- 
mously elected him to succeed 
Joseph N. Weber, who resigned the 
post after 40 years’ service a few 
days earlier. 

Petrillo, president of the Chicago 
Local 10 sinee 1922 and one of the 
bulwarks of the 
entire federation 
for two decades, 
had no opposi- 
tion. J. W. Gil- 
lette of Los An- 
geles nominated 
the enterprising 
Chicagoan and 
was seconded by 
Harry Brenton, 
AFM treasurer. 
: There were no 

other nomina- 
Petrillo tions. 
Petrillo “Choked Up” 


“Words cannot express what I 
feel,” said Petrillo, as he took the 
stand. Then he paid glowing trib- 
ute to Weber. Deeply touched, his 
voice shaking with emotion, he 
promised, “I will never do one 
thing which will in any way hurt 
the federation, and will do every- 
thing in my power to guard the 
principles of right and justice 
which Mr. Weber fought for so 
valiantly for 40 years.” Petrillo 
said the AFM was “the finest labor 
organization in the entire labor 
movement in America.” 

Delegates who swarmed to the 
stand to congratulate the new head 
of the union found Petrillo “choked 
up” with emotion. 

Fought “Canned Music” 

Petrillo, 48 years old, was born 
in Chicago. He is married and has 
three children. Thirty years ago 
he joined the American Musicians’ 
Union in Chicago. Later 75 per 
cent of its membership combined 
with the AFM. In 1922 Petrillo 
was made president of the Chi 
AFM Local. In 1917 he ran for a 
seat on the International Executive 
board but took a “terrific trim- 
ming,” as he says. In 1927 he ran 
for vice-president of the AFM and 
“got the pants beat off me.” But 
in 1932, Petrillo was elected to the 
exec board. 

From then on Petrillo became a 
bulwark of the AFM. His long, un- 
tiring and successful battle against 
“canned music” placed him among 
the great men of the AFM. The 
fact that he won the presidency 
without opposition was testimonial 
to the esteem with which fellow 
union members regard him. 


$5,000 to Red Cross 


Voting on a resolution proposed 
by James D. Byrne of Pueblo, 
Colo., the convention approved a 
donation of $5,000 by the AFM to 
the American Red Cross. 


EVERY BAND .. 
NEEDS 
A SET! 
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THE NEW 
Selmer 


Better-looking than ever . 

this new model is made of 
deluxe material embossed in 
a handsome black “leather- 
ette” effect. Flat surface— 
no corrugations visible. Porta- 
Desk is the No. 1 orchestra 


$485 


d.. . low-priced, light- Ss 
t, strong, full-sized, folds of 
s extra shelf. Buy Rockies 


receive a $1 Porta- 
with every four 
at no extra 


Selmer, Elkhart, indicna 
Local Music Dealer 


$ 





1940 Officers of 
The AFM 


C. Petrillo, 


James 
president. 

Fred W. Birnbach, Newark, 
secretary. 

Harry E. Brenton, Boston, 
financial secretary-treasurer. 

Cc. L. Bagley, Washington, 
vice president. 


Chicago, 


International Executive Board 


Chauncey A. Weaver, Des 


Moines. 
A. C. Hayden, Washington. 
John W. Parks, Dallas. 
Walter M. Murdoch, Toronto. 
Oscar F. Hild, Cincinnati. 

















Wm. Green In 
Tribute to 
Weber 


Indianapolis — William Green, 
president of the American Feder- 
ation of Labor, in an unscheduled 
talk on the second day of the AFM 
convention eulogized ex-president 
Weber, expressing the hope that 
“a divine providence will spare him 
to lead you by his spirit and cour- 
age for many more years.” 

The bulk of Green’s talk was an 
exhortation on dictatorship, com- 
paring the tyranny causing the 
European holocaust with the forces 
heading the CIO in this country. 


Left to right— Thornton Smith, 


They Kept Delegates Happy .. . These 
officers of AFM Local 3 in Indianapolis arranged 
entertainment and all the other details which made 
the 45th annual convention such a smash success. 






Richard Baur, 





Elmer Kruse, 






Paul Williams, John Goll 








10% Tax Plan 
Defeated in 
Hot Vote 


Indianapolis—Long a sore spot 
among musicians, the much de- 
bated ten per cent “tax” (which 
is not a tax but a surcharge) came 
up for discussion when it was pro- 
posed by Claude E. Pickett and 
Sandy Dalziel of Des Moines that 
the return of the musicians’ share 
of this surcharge be handled be- 
tween local secretaries and the in- 
dividual side men. The purpose was 
to avoid the chiseling on the part 
of some leaders and contractors 
who renege and withhold the money 
return for their men. 

Opposition to the resolution con- 
tended that the problem of the 
chiseling leader would not be 
solved by such a step, and that 
instead of facilitating return of 
the musicians’ share, the method 
suggested would only complicate 
the return unnecessarily. The reso- 
lution was defeated. 





American and Canadian flags and 
bunting decked the convention hall, 
with an ancient Local 3 banner 





hung above the President’s chair. 





Petrillo to Earn $46,000 a ‘Year 
As ‘Boss’ of AFM and Local 10 


Chicago—At a meeting attended 
by about half the entire Local 10 
membership of almost 10,000, 
Jimmy Petrillo was elected unani- 
mously to continue in the presi- 
dency of the Chicago Local which 
he has headed for 18 years. 

At the meeting, held in Local 10 
headquarters shortly after Petrillo 
returned from the AFM convention 
at which he had been elected 
National president, Petrillo told 
the members that AFM laws re- 
quire the National office to be in 
New York, and added that “I will 
gladly divide my time if you say 
so.” He said he intended to keep 
his residence in Chicago in order 
to retain his position as member of 
the Chicago Park board. 


No Change 
In Agency 
Commission 


A resolution to exclude trans- 
portation and AFM tax charge 
from money commissionable by a 
booker was voted down. Joe Weber 
pointed out that the resolution 
“lacks the element of equity.” He 
pointed out that sidemen were not 
involved and that if transportation 
charges were excluded, then why 
not exclude uniforms, printing, even 
musicians’ salaries, all of which can 
be considered a leader’s expenses. 


| HUMIDITY?? | 


“STRINGS 


eel 


CAN TAKE IT! 
Whether you play Violin, Viola, 
‘Cello, or ‘Bars 
Ask your dealer for Miracle Wound 
Strings or write Dept. 
Kaplan Musical String Co. 
S. Norwalk, Conn. 











The National presidency carries 
an annual salary of $20,000, the 
Local 10 presidency $26,000. 








Gone With, Etc. 


AFM treasurer Harry Brenton, 
to stress how sincerely he wished 
for abolition of the 50 per cent 
standby charge to bands playing 
network commercials outside 
their Local’s jurisdiction, told 
this one at the convention: 

“It is practically a boyhood 
ambition of mine to see this 
surcharge abolished. A friend 
not long ago asked me if I 
ever had realized a boyhood am- 
bition. I said ‘Yes, I have. When 
mother used to comb my hair I 
wished I didn’t have any’.” 


—AFM Local 3—— 
Does ‘Terrific’ 


———=BY TED TOLL 














Indianapolis—It was significant 
that the largest and, in many re- 
spects, most momentous convention 
in the 45-year history of the AFM, 
should be held in Indianapolis. It 
was in the same city during the 
week of October 19, 1896, that the 
first national musicians’ convention 
was held and the AFM formed. 
Less than 25 local unions partici- 
pated then. At the convention 
which just ended there were 730 
delegates representing most of the 
728 Locals of the AFM. 

The host local, Number 3 of Indi- 
anapolis, is 50 years old, having 
organized on Aug. 17, 1890. 

A terrific job was done by presi- 
dent John Goll, secretary Abe 
Hammerschlag, their fellow officers 
and the entire membership in mak- 
ing the convention one of the most 
successful in history. 


Fingerprints, Mug Pictures and ; 
Sleeping Habits Draw Laughs 





an “anti-regimentation” argument | 
of Albert A. Greenbaum of Reno| 
Local 368, a resolution to require | 
every card holder to affix his social | 
security number thereto was passed 
to the executive board for con- 
sideration and recommendation, 

“The next step will be to insist 
upon a photograph of the member 
being attached to his card,” said 
Greenbaum, “and then we’ll want 
fingerprints, and before we know 
it we'll have to set up a separate 
bureau on the order of the gov- 
ernment’s F.B.I. to keep track of 
every movement, and the eating 
pee pees habits of every mem- 
oe” 


Arguments in favor of affixing 
social security numbers was that 
it insured members of old age bene- 
fits to which they are entitled. 

When the debate was becoming 
heated, sec’y-treasurer Harry E. 
Brenton stepped in to advise the 
boys that the convention was cost- 





Indianapolis — Largely through® 


ing the union $40 per minute, and 
wouldn’t it be much more practical 
to pass the issue to the executive 
board who could handle it at a cost 
something more like 40 cents a 
minute. His advise was taken. 


Standhy Fee q 
‘Rotten’; is 
Cut to 15% 


Indianapolis—Long a source of 
irritation to band leaders playing 
network commercials outside their 
home Local’s jurisdiction, the 
per cent standby fee was cut to 1} 
per cent by the convention. Th 
entire amount will go to the Na 
tional. Previously three quarters of 
the 50 per cent surcharge went tp 


dent); Reagan Carey, Abe Hammerschlag, calle m 
de Walle, Paul Brown and Russell Stubbs. Next year, 
| convention, to be held in June with James Petri, 
| presiding, will be held in Seattle. 





the Local in whose jurisdiction the 
band played the commercial, 
one quarter went to the AFM, 

In deploring the former ruli 
national treasurer Brenton saj 
“T have always thought the broaé- 
casting surcharge a rotten thing 
Only four or five locals—those iy 
whose jurisdiction the netw 
shows originate—have benefited 
the surcharge. 

“Furthermore, this surcha 
has been out and out racketeering] 
and the only reason we've been get. 
ting away with it is because 
body has bothered to challenge 
on it. If I were a delegate I w 
move to wipe out the whole s 
by charge.” 

The reduction will mean 
savings to bands, especially th 
“big names” who have radio com 
mercials. 

















Employer Questi 
Still Unsettled 


The question of who is employ 
and who the employee raised 
heated controversy with most @ 
the argument favoring relegatiaj 
of employer’s position to the bam 
buyer, But the question was nd 
definitely decided because of th 
fact that the U. S. governmell 
itself has yet to decide the issw 
where the musician and bam 
leader are concerned. 


Seattle In 1941 


Convention unanimously vo! 
Seattle, Washington, as next yea 
meeting place, after a build-up fo 











the town was given by the Sea 
delegation. 








Bookers Must Gu 


arantee 40 . 


Weeks’ Work a Year—Or Else... 





Indianapolis — Booking agencies 
who formerly evaded AFM laws 
by booking bands into spots for a 
week, then laying it off six weeks, 
then putting it to work again for 
a few days, can no longer use such 
underhand tactics, The AFM last 
week passed a_ resolution which 
will stymie such chiseling practices. 

This is it: 

“All contracts between agent and 
AFM members must contain a 
clause that during the first and 





using bands. It was agreed that the 


Executive Board to Meet With ASCAP 


Several delegates to the AFM convention contended that conditions 
surrounding ASCAP-musician relations were not equitable. Instances 
were pointed out where bands, buying ASCAP music, had been put out 
of work because nitery owners couldn't afford the ASCAP tax on spots 


executive board would consult with 


ASCAP in an attempt to iron out the difliculty. 











1931 — The First Electric Guitar — 1940 — The Finest 


RICKENBACKER “ELECTRO” 


—MANUFACTURED BY— 


ELECTRO STRING INSTRUMENT CORPORATION 
6071 S. WESTERN AVENUE . LOS ANGELES, CALIFORNIA . Write for Catalog 








second half of the first year of t 
contract, the agent must procure 
least 20 weeks’ employment for 
member in each such half y 
And furthermore, during 
other of the following year or 
of the contract, he must secure 
least 40 weeks’ employment for t 
member each year. A member 
the AFM shall have the right 
cancel a contract with an agent wi 
does not strictly conform to 
rule, but such cancellation must 
made directly after the expirat 
of the half year or year, as 
case may be.” 

The resolution, submitted 1 
Jack Rosenberg, Harry Suber 4 
Robert Sterne of the N. Y. ® 
Local, was passed, It will serve 
a “breaker” to be held agail 
agencies who keep bands uné 
contract idle. 
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Indianapolis — Sensational reve- | 
of subversive activity and | 

the exposing of Communist mem- | 
bers in several AFM locals are, 

to take 
when the 
yecently passed 
AFM laws go 
into effect next 
September. 
A resolution, 

by Jack 

B. Tenney, dele- 
gate from Las 
Vegas, Nev., ex- 
president of Los 
Angeles Local 47 
and member of 
the California 
State legislature, was passed and 
will require every local to purge 
itself of Communists, Nazis or 
Fascists or members who advocate 
overthrow of the United States 
government through their associ- 
ation with subversive groups. 

Tenney’s resolution was _ en- 
dorsed by delegates from 12 other 
locals. The only dissenting voice 
during discussion of the resolution 
was that of A. A. Tomei of Phila-| 
delphia, whose argument was that | 
such a law could in itself become | 
the tool of a dictator who might | 
use it to purge a local of any| 
member he might not favor, sim- | 
ply by accusing the member of | 
subversive activity. | 

This argument was answered by | 
Justin Gillette, chairman of the 
law committee, who explained that | 
under the resolution it must be} 
absolutely proved that the mem-| 
| ber in question was working sub-| 
yversively toward the overthrow of 
the Local, the AFM or the United 
States government. 





Tenney 








ate Iw 
‘hole s 


mean 
ecially th 
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Tenney is in possession of doc- 
umentary proof of Communist 
members in at least one Local. 





‘End of My Rope’ 





(Jumped from Page 1) 








for me to make as this one. Now 
all I can tell you, my prayer, is 
that you respect the rights which 
we have fought for more than two 
score years to win.” 

A resolution proposed by Harry 
E, Brenton, financial sec’y-treas- 
urer of the AFM, recommending 
that Weber be employed as “tech- 
nical advisor” to the American 
Federation of Musicians at an an- 
nual salary of $20,000, was ac- 
cepted unanimously by the dele- 
gates. His functions in this newly- 
created post will be to “confer 
with, advise and assist the Execu- 
tive Board of the Federation, 
whenever requested by it, and/or 
on his own initiative; and to at- 
tend the conventions of the Feder- 
ation and any meetings of the ex- 
ecutive board, with the seater! 





of voice but no vote.” 

The resolution specified that his | 
functions as technical advisor are | 
subject to his physical condition | 
permitting. On _ resolutions prof- 
erred by James D. Byrne of Local 
69, Pueblo, Colo., and Moses 
Wright of Local 378, Newburyport, | 
Mass., the position of Honorary | 
President was created, and on a 
unanimous vote Weber was elected 
to the position, entitling him to 
represent the AFM as a delegate 
to the AFL convention. 

Except for a period of about a 
year in 1914-15, when Weber’s 
physical condition made it impos- 
sible for him to fulfill his duties as 
president, he has served constantly. 
During that year Frank Carruth- 
ers acted as president. Weber is 
Hungarian by birth. 
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Laughs and Interesting Facts 
About the AFM Delegates 





BY TED TOLL 


The first laugh of the convention 
followed secretary Fred Birnbach’s | 
pening ement asking a/| 
long list of delegates to “please see | 
the treasurer.” An AFM ruling says | 

t a Local whose per capita tax | 
is not paid up is not entitled to a 
seat. One of the delegates had to} 
pay up 14 cents before he could | 
take his seat. 

+ * . 

Spike Wallace, Los Angeles 
Local president, and a Missoula, 
Mont., delegate, were overheard 
reminiscing about their cattle-| 
punching days in Colorado. 

. * * 








the Sea 


year of 
procure 
ent for 
half 
ring ev 
“ar or 

t secure 
ent for t 
member 
1e right 
) agent wi 
rm to t 
on must 
expirati 
“ur, as 


mitted u 
Suber @ 
N. b 





ill’ serve 
Id again 
nds 














Beat 


h 
, 























Eddie Love, president of the San 
Francisco Local, during an ASCAP 
debate, referred to the San Fran- 
cisco World’s Fair as “a large car- 
nival operating out there.” 

* * * 


The convention paid delegates 


$18 per day. There were 730 Uele-| 


gates, excluding executive officers. 
Many stayed seven days when the 
convention didn’t adjourn until 
Saturday afternoon. Some 
$135,000 in greenbacks were passed 
out to the delegates at the close 
of the convention. There were com- 
Ments on what a couple of guys 
with machine guns could do to the 
Pile of long green. 
* * 


One fourth of Charlie Barrows’ 
orchestra were delegates. Charlie 
himself represented Local 746 and 
Bill Wetzel, his tenor man, was a 

egate from 204, New Brunswick, 

. J. The band’s at the Berkely- 
Carteret in Asbury Park, N. J. 

. 


* * 


* 


The air-cooled Indiana ballroom 
Was an ideal spot for the conven-| 
tion sessions. And the p. a. system | 
worked perfectly save for a squeal 
once or twice when the volume had 
to be turned ’way up to accom- 
Modate a soft-spoken delegate. 

* . . 
Interested spectators at several 
e sessions were Gil Rodin, 
uggsy Spanier and Max Herman 
the Bob Crosby band. They were 
‘Sppearing at the Lyric theater the | 
ame week. Muggsy was noticed! 





putting nickels in juke boxes play- 
ing his own records for some of 
the boys. 
. 
The only delegate present who 
had attended the first AFM con- 
vention 45 years ago was Anthony 
Kiefer of Peoria, Ill. There are 
four others living. 
* * 


Fred Hochstule, assistant to sec- 
retary Birnbach, was of inesti- 
mable help to the boys of the press 
who had to tap him several times 
each session to identify speakers 
and clarify points of debate. 

aa - 


Prominent among the ladies 
were Mrs. Weber and Mrs. Petrillo. 
Asked how she was enjoying the 
proceedings, Mrs. Weber com- 
mented pointedly, “Wonderful, just 
wonderful, seeing how well my Joe 
is holding up.” Joe did hold up 
beautifully. The wives of the exe- 
cutive officers presented Mrs. 
Weber with a tiny watch on a 
silver necklace. 

* 

Iozzo’s ballroom had a sign in 
front of it: “Welcome AFM, Yes! 
We have a union band!” 

. * * 

Seven hundred fifty Down Beats 
were passed out to all delegates 
and officers. 

* 


Executive board member A. C. 


* 


. 


* 


* * 


* + 


| Hayden attended all sessions in a 
ir. His leg was ampu-| 


wheel chair. 
tated last fall because of blood 


poisoning. 


* * * 


Jimmy Petrillo’s son, Jimmy Jr., 
and his brand new wife took in 
the convention on their honeymoon 
to see dad elected national presi- 
dent. 

+. . 

Jack Ferentz of Detroit, Madea 
Cetta of Scranton, Pa., and an- 
other delegate, all three of whom 
had played in “Pershing’s band” 
which played Indianapolis 21 years 
ago, met for the first time in 21 
years, at the convention. 

7. * * 

Italy declared war on the open- 

ing day of the convention. 








Accused by 
Board Member 

















Attacked by AFM executive board 


| 
member Chauncey Weaver, who) 


accused him of using the Local 802 
Journal to defame and oust him) 
from the board post in order to get | 
it for himself, Jacob Rosenberg, 
802 prexy pictured here, lashed 
back at Weaver in defense, making 
a convention high light. Rosenberg 
claimed it the duty of the Journal 
to inform the membership that 
Weaver had misrepresented the will 
of the AFM when, as a delegate to 
the AFL last year, he launched a 
verbal tirade against the Roosevelt 
administration. Weaver was subse- 
quently reelected to the board, 
Rosenberg defeated. 


Some of 
The New 
Laws 


The convention decided that 
the International Executive board 
would draw up a standard contract 
between agencies and band leaders. 
The new contract is to “eliminate 











AFM Shows $73,498 Profit 
For 1939; Biggest Year Yet 


Indianapolis—Traveling bands, as in years previous to 1940, are 
the salvation of the AFM. That fact was brought out very definitely 
here last week when Harry E. Brenton, AFM national treasurer, made 
public the 1940 financial report of the musicians’ union. 

Brenton’s figures revealed that 4,698 orchestras came under the 10 
per cent traveling band law. Of that number, more than 1,600 bands 
travel extensively, throughout America. 

Receipts from the 10 per cent 
taxes collected from such bands| 
totaled $1,135,805.92 for the fiscal 
year ending April 30, 1940. The 
1939 total came to $1,068,790.24. 

Total salaries paid traveling’ 
bands, Brenton reported, exceed : . 
$11,000,000. That figure, however,| Brenton said The International 
does not include the higher-than- | Musician, house organ of the AFM 
scale salaries paid many big name distributed to all AFM members, 
bands. The AFM’s profit for the produced a profit of $9,637 in 1939. 





fiscal year was $73,498 compared 
to a $60,577 profit in 1939. Today 
there are 134,373 members of the 

FM, an increase of 3,578 over 
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the practice of agents and musician 
members entering into various and 
different types of contracts often 
to the detriment of the interest of 
our membership.” The resolution 
was proposed by the 802 delegation, 
Jack Rosenberg, Robert Sterne and 
Harry Suber, 

7 


* 7 


The AFM went on record ap- 
| proving and endorsing the Ameri- 
}can Society of Music Arrangers in 
attempts to better their position 
and conditions in the trade. 


* * * 


Because members of symphony 
orchestras are exempt from bene- 
| fits of the Social Security Act, 
| since they are non-profit organiza- 
|tions, it was resolved “to make 
levery effort to bring within the 
purview of the Social Security Act 
all members of symphony orches- 
tras.” 


| Traveling bands playing state 
fairs, second class district fairs 
|and third class county fairs are 
|restricted to their show engage- 
|ment only and are not permitted 
|to play engagements incidental to 
{the fair such as dances, concerts, 


| night clubs and so forth. 





* * +. 


* * + 


Booking agents who hold con- 
tracts to sell bands or other attrac- 
{tions to a buyer, not as an agent 
for a specific band, shall not be 
| permitted to charge the bands em- 
ployed thereon a commission on 

such engagements, 
* 


. + 


| All contracts of traveling bands 
| shall contain the clause: “The 

sponsor or employer agrees to ad- 

mit entrance to the delegate repre- 
|senting the American Federation 
| of Musicians upon the proper pres- 
lentation of credentials to see the 
| orchestra leader or business mana- 
| ger of the orchestra, except in pri- 
| vate houses.” 





THE ENDURO CO. creat Neck. 


Brillhart, ioliame prilhitl plicnce 
Briley ioliame rilMArt,;ptiance 
MANY THANKS 


to the thousands of saxophonists from 
coast to coast who have so heartily 
accepted my plan of guaranteeing per- 
fect mouthpiece performance by per- 
sonally testing and registering each 
mouthpiece. 

Your cooperation is responsible for 
the tremendous success and popularity 
of the BRILHART MOUTHPIECE. 

From one saxophonist to another, 
here's wishing you the best in music. 

Yours sincerely, 


(signed) Aaah Bilhart 


Try this PERSONALLY 
TESTED MOUTHPIECE 
TODAY AT YOUR DEALER 


FREE—"INSIDE FACTS" helpful hints 
and new ideas that will IMPROVE 
YOUR PLAYING. Complete informa- 
tion on all BRILHART mouthpieces and 
list of facings used by outstanding 
artists. Send for your FREE copy of 
“INSIDE FACTS" today. WRITE TO 
DEPT. No. 7-B. 


ARNOLD BRILHART 


GREAT NECK,N.Y. 
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Why Musicians Won't 











At the AFM convention delegates representing seven locals | 
sponsored a resolution which was inspired by Down Beat’s 
reporting of accidents to traveling members in recent weeks. | 
The resolution pointed out the frequency and seriousness of | 
these accidents as reported in Down Beat, and recommended 

that the AFM provide traveling members 


‘AFM Can't with accident compensation. 
. The resolution was defeated in com-| 
Handle It 


mittee when International treasurer Harry | 

Brenton and Local 802 treasurer Harry 
Suber explained that the funds of the union could not handle 
the outlay necessary to cover the 50,000 traveling members 
of the AFM. It was further pointed out that accident insur- 


ance was not exorbitantly priced, that it was within the 
means of every traveling member. 

The committee invited a Down Beat editor into the meet- 
ing to present his paper’s views. Those views were the facts | 
that over a period of several months, an alarming number of 











| 
| 


serious accidents to traveling musicians had come to our 
attention through stories from our correspondents all over 
the country. It was granted that such an insurance plan had 
merit. The only reasonable argument against it was that the 
AF®M could not afford to insure 50,000 members. Committee- 
member Stan Ballard, secretary of the Minneapolis Local, 
urged the convention to give further thought to accident com- 
pensation with the view toward effecting legislation toward 
either outright insurance to members or toward including in 
contracts with band buyers a clause which would make them 
liable for workmen’s compensation, thereby covering the} 
accident risk. | 

Down Beat’s crusade for accident insurance was worthy of | 

support from delegates Edgar J. Caron, Local 494; A. A.) 
Tomei, Local 77; Clair Meeder, | 
Plenty of Men George M. Curry and Joseph Mor- 
rone, Local 60; Charlie Barrows, | 
Favored the Plan Local 746; William Wetzel, Local | 
204; Herman Kenin, Local 99 ; | 
John V. Vaccaro, Local 109; Stan Ballard, Local 73, and | 
others. It must have its points. 

There is no reason why the accident rate among traveling 
bands should decrease during the next year. We urge sup- 
port of Mr. Ballard’s recommendation to give these members 
insurance. If it is impractical for the union to shell out insur- 
ance costs for members, make it possible for them to procure 
benefits as an industrial group, paid for out of their own 
pockets. Surely one of these alternatives is workable. 

a ca a 
Is This Americanism? 

The music profession suffered a black eye in Chicago re- 
cently when Dave Rubinoff, the Russian-born violinist, ap- 
peared at a public high school assembly to play as a feature 
of “Flag Day,” the day set aside to honor the flag of a nation 
which is proud of its true democratic government. 

The first violinists of the school orchestra were asked to the plat- 
form to pose for a picture with Rubinoff. Among them was a shy, 

= a ~ poe 4 a spent three years 

’ with e ool orche yi - 

Wouldn't Pose scythe mene mame 

. When she reached the stage she was ad- 

With Negro Girl vised by a Rubinoff attache that she was 

unwanted. A second violinist, white, was 

called up to the stage in full view of the 

assembled audience. The Negro girl was forced to leave the stand. 
And Dave posed for the picture. 

Newspapers played the story up. The public, probably, protested. | 
We feel sure, at any rate, that Rubinoff made no new friends by his 
behavior. Perhaps Dave hasn’t been in the United States long enough 
to know that we treat Negroes, or persons of any other color or race, | 
just as we treat him. Behavior like his hurts the music profession. | 
And the profession, right now, needs all the good will it can gather. | 





Chirpers 
Off the Record 








|'Marion Hutton, pionde chan- 


|teuse with Glenn Miller, demand 


a nickel before she would let the 
photo man take this one. Marion 
was 3 at the time and lived in Ohio. 


There haven't been 


garters! Now she’s the 


“Chesterfield girl.” 


Loafers . « « Helen+Forrest, left, 
|} and Carol Kay, former Woody H 


er- 


man thrush, were caught by Al 


|Spieldock in sunny California to- 


gether. Helen is with Benny Good- 


j}man at Catalina this month, while 


Carol has gone east. 





July Birthdays 


Max Herman, Karl Meyer, 1; 
Harlan Leonard, 2; Jerry Gray, 
3; Alec Templeton, Louis Arm- 
strong, Irving Caesar, Erik Tux- 
en, Alyce Wills, Leonard (Ham) 
Davis, Tony Buzze, 4; Remo 
Biondi, 5; George Sontag, 6; 
Clint Garvin, Johnny Mince, 
Norman Franke, 8; June Rich- 
mond, Bill North, 9; Ruth An- 
tisdel, 10; Clyde Barnhart, 11; 
Joe Reichman, Harry Thomas, 
12; Roc Hillman, 13; Buddy 
Moreno, Will Ryshanek, Bob 
Snyder, Paul Fredericks, 14; 
Walt Link, Pokey Carrier, 15; 
Edwin Johnson, 16; Frances 
Gorton, Gil Mershon, Noble 
Sissle, Irma Glen, 17; Fy Hesser, 
Charles Conti, 19; George Zack, 
20; Omer Simeon, 21; Joey Rar- 
din, Tommy Linehan, Eddy Kus- 
by, Adrian Rollini, 22; Jessie 
Bailey, Emmett Berry, 23; 
“Mid” Floyd, Gladys Mosier, 
Evelyn Heaton, Joe Thomas, 
Bob Eberly, Herbie Haymer, 
Cootie Williams, 24; Johnny 
Hodges, Al Pearce, Jerry Rosa, 
25; Erskine Hawkins, Betty 
Sattley, Nadine Werning, Don 
Voorhees, 26; Wally Soffer, 
Elmo A. Hinson, Chuck Koenig, 
27; Rudy Vallee, Joe Strass- 
burger, 28; Sam K. Sims, Don 
Redman, Al Wynn, Roland 
Hunziker, 29; Bobby Blair, 
Pete Johns, Claude Jones, 30: 
Carl Kelly, George Liberace, 31. 








Sudden Death! 


After defeat of a curt resolu- 
tion which would have abolished 
the 10 per cent surcharge, Presi- 
dent Weber raised a chuckle 
from the hall with the quip, 
“That resolution might just as 
well have been worded: 

“*The convention is invited to 
attend the funeral of the AFM’.” 
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TIED NOTES 


MARKS-LAURENS — Edward B. Marks, 
| Jr., son of the music publisher, and Marga- 
" t Laurens, at the Hotel Pierre, New York, 

une 20, 

| CHEATHAM-WILLIAMSON— Adolphus 
| (Doc) Cheatham, trumpeter formerly with 
Cab Calloway’s band, and Bea Williamson, 
dancer in New York Apollo theater shows, 
June 3 in New York. 
EDWARDS-BECKWITH—Paul Edwards, 
| drummer with ugo Monaco band, and 
| Lucille Beckwith, NBC singer, in Columbus, 
Ohio, last month. 

JONES-DATE—Bernie Jones, vocalist with 
| Dick Aurandt'’s KSPO (San Francisco) 
| band, and Frankie Date, in Frisco several 

weeks ago. 

| DAVIS-KAPP—Joe Davis, the music pub- 
| lisher, and Bert Kapp, sister of Decca Rec- 
|ords prexy Jack Kapp, in New York June 
12 

Gold, 


“ GOLD-JACKSON — Marty pianist 


§ | with the Korn Kobblers, and Helen Jackson, 


| recently. 


NEW NUMBERS 


HORTON—A daughter, 8% pounds, born 
to Mrs. Clem Horton in Jewish hospital, 
| Philadelphia recently. Dad is band leader at 

a lroom there. 

~Son, Robert Forest Shaw, 7 
pounds, 6% ounces, to Mr. and Mrs. Burt 
Shaw of Allston, Mass. Father is vocalist 
with Ruby Newman, formerly with Dick 
Stabile and Ernie Holtz. Mother is a sister 
of Paula Kelly, former Al Donahue chirper. 
| COX—Son, 8 pounds, born to Mrs. Robert 
| Cox at Jamaica, June 11. Dad is band lead- 
er at Casino in Beacon, New York. 

| FRIGO—Richard John, 6% pounds, born 
to Mrs. John Frigo in Ravenswood hospi- 
|} tal, Chicago, June 8. Dad is with Vic 
Abbs’ Four Californians. 


DESZO—Daughter, 8 pounds, born to Mn! 
Emory Deszo in South Bend, Ind., Tecenth, 
Dad is drummer with the Recreation Phy. 
house band. 

VARRONES—Mixed twins born to Mn 
Peter Varrones in Philadelphia a Month 
ago. Dad is trumpeter with Cy 


ork. 
LOST HARMONY 


RIGGS—Ruth Clark Riggs, radio y 
from Clayton W. Riggs, saxist, in le 
Angeles recently. 
| | POLLACK—Doris Robbins Pollack, singe 
| from band leader Ben Pollack in Chicag, 


| June 11. 
FINAL BAR 


| LIDINGTON — Mrs. Lydia Margaret, a 
mother of Tommy Ryan, vocalist wij 
Sammy Kaye's band, recently in Booth 
pital, Covington, Ky., after a long illness, 

BOTTOMLEY — Harry, 37, Chicago teng 





| saxist, of cerebral thrombosis in Cleveland® 


recently. 
MILLS—The mother of Billy Mills, ben 
leader on the Fibber McGee and Molly shop 
| in New York last month. : 

ALBANI—Countess, former NBC soprany, 

June 3 in Tueson, Ariz., after an illness qf 
|}a year. She was a former opera singer, 

| ARNOLD—Richard J. (Skeets), ork leade 
}and violin player, 48 years old, June $4 
| Baltimore. He is survived by the widow ay 
two sisters. 

| BROWN—Elmer G., 46, Atlantic City m 
sician, of cerebral hemorrhage at his hom 
| there June 8. 

METSCHL—John M., 48, Buffalo, ve 
| linist, died June 4 of injuries sustained ing 
| auto accident. 

OLIN Lester, 25, of the transeri 

licensing dept. of the Music Publishers’ Py 
| tective Assn., at his home of a streptococeg!| 
infection a month ago. 





























CHORDS and DISCORDS 





Fred Norman Wrote 
*F.O.B. Chicago’ 

New York City 
To the Editors: 
| Relative to a caption below the 
nicture of Gene Kruna in the June 
1/1 Down Beat, page 1, I just want 
|to let you know that you err con- 
cerning the writing of the tune 
F. O. B. Chicago. T comnosed the 
number together with Gene in or- 
der to feature the trombone. The 
statement that Flovd O’Brien had 
a hand in writing it is wrone, and 
he did not take the tune to Chicago 
to feature it with the Crosby band. 
... Thanks for the correction. 


FRED NORMAN 
= 


+ + 


Fred Norman is Gene Krupa’s star arrang- 
er. Our thank« to him for correcting us. 
However, it shou'd be pointed out that 


Down Beat was told by a member of Krapa’s | 


j}own staff that O'Brien helped write the 
number. We are happy to get it stright. 


—E 





"Novelty Ideas’ Are 
Wanted By lowan 


244 3rd Ave., North, 
Clinton, Iowa 
To the Editors: 

I have a 5-niece combo and use a 
lot of novelty tunes. 
we’re running out of ideas and I 
thought nerhans that some of the 
other Down Beat readers would 
like to get in touch with me and 
jexchange novelties. So come you 
guys and let’s ret together. 

FLOYD MICHELSEN 





"Loop’ McGowan is 
Sick in Sanatorium! 


Red Cross Sanatorium, 
Wilmington, N. C. 
| To the Editors: 


| I just want to tell you how much 
| Down Beat means to me. I look 
| forward to every conv and wish it 
}came out everv week instead of 
|everv other week. 

| I have been confined to bed with 
T. B. the last vear. I formerlv had 
a band. under MCA, in the Middle 
| West. I also plaved with Jan Gar- 
| her and Vincent Lopez. It would be 
fine if some of my old friends 
would write me. or new friends, 
too. I formerly nlaved violin. 

Harry (Loop) McGowan 








Is Jazz Music 
Being Undermined? 


Los Angeles 





| 
| To the Editors: 


I just read Hugues Panassie’s 
| description of Coleman Hawkins’ 
|and Pee-Wee Russell’s work on the 
|old One Hour record. Then I 
played it, and was disappointed. 


| weakest pieces of music parading 
under the title of “hot jazz.” 

The old time jazz lovers who 
|would rather have a cracked Bix 
of Selections from Showboat than 


Right now | 


|It sounds to me like one of the) 


|a brand new Harry James 
have glorified old jazz records 
the point where they hear thing 
which are not there; they beliew 
anything played in the jazz trad: 
tion must be good. This lack @ 
sincerity has undermined classical 
music and unless we act to cur 
it now, it will do the same to jam 
HAROLD RUBINS 

3079 Ganahl Street 


Martha Raye's Mother 
Protests Our Story! 
NEW YORK 
TO THE EDITORS: 
REFERRING TO YOUR ARTI 
CLE IN DOWN BEAT JUNE 15 | 
|/REGARDING MARTHA RAYE 
BACKING LEE COSTALDO’S 
BAND. PLEASE BE ADVISED 
THAT SAME IS IN EXTREME 
LY BAD TASTE AND WITH- 
OUT FOUNDATION. RETRAC 
TION BY YOU IS IN ORDER. 
RESPECTFULLY 
Mrs. Pec RAYE 
Martha’s Mother 
* 


* aa 


Down Beat printed only what was com 
mon talk in New York. Exact words wen! 
“the talk along the stem is that Marthe=| 
| somewhat of a cat herself—is backing Co 
taldo in his venture.” We did not say & 
actually was——we merely reported wht 
others were saying. If this is incorrect, # 
are glad to know it. And we stand correstel 

—FEDS. 





‘Hampton Has a 
Right to Boil’ 
Kinderbrook, N. Y. 
To the Editors: 
I'd like to be the first to cor 
gratulate Lionel Hampton on his 
dynamic article in June Downs 
Beat. He’s got a right to boil. ... 
I play drums myself and I'v 
never had to be stinking drunk # 
play the way I feel. I hope youll 
print more articles to disprove the 
idea that one has to be a weed 
hound to play good solid musit 
EVERETT F, GIDLEY, JR. 


Ogle Breaks Up 
His Toledo Band 


BY PAUL SMITH 


Toledo — Cecil Ogle, bass an 
guitarist, broke up his band § 
short while back and is now work 
ing with Elliot Hoyt five nights 4 
week at the Trianon ballroom. .- 
|Lou Waterman followed Emerso® 
| Gill into Centennial Terrace whet 
| Gill took out for Virginia 
two weeks ago. . . Marty Steele’ 
band, with Dick Albright, Tommy 
Thomas, Harold Blessing, Jimmy 
Vollmer and Russ Truman are 
Vollmar’s Park for the season. .: 
|The 4 Clefs at the Green Light 
| have an unique slogan: “Every 
Man a Maestro.” Elmer Schalit# 
| moved his unit back into K 
| Club. 
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Who's Who in Music 
Les Brown’s Orchestra 


P é | Wh 
28 ... sax, clarinet and other reeds, Les is one of | horseback riding and plays softball. 


Les Brown... 


a family of musicians. Dad is a band master in their home town, | 
“Pa., and a brother, Warren, plays trombone and baritone in 


Lykens, 








| 

| a pretty good game of baseball and gets a| 
boot out of a good movie. He’s single, been | 
with the band since last November. 

Bob Thorne. . . -... trumpet. Bob’s 
| ambition is to be able to hit one note higher 
| than Eddy Bailey. He’s a married man and 
| joined the Brown band in Feb., '38. His 
| mother, dad and sister are all musicians. 

en not on a job, Thorne does a lot of 


Wendy Bishop ... 24... vocalist. Wendy 
hails from Peoria, Ill. and is not alone in 
her desire to be as good as Connie Boswell. 


’ band. Brown started on the road to big time when he took his| She started professionally just this year 
Blue Devils out of Duke University. He’s married now and has one} 
day to conduct a symphony, “just for kicks.” Has | 
and likes the theater, both legit 


child, Hopes one 


arranged for many of the big names, 


and movies. 

Eddie Julian... 21... drums. Eddie is 
one of those “naturals ;” he never studied 
music, Born in Harrison, N. Y., is single 
and an inveterate baseball fan. Started his 


career with a band known as the ‘Radio 


Kids’ about 10 years ago on station WABC., | 


Krupa and McKinley for his in- 


.. 23... trombone. Si hails 
from Brooklyn, is married and says his am- 
bition in life is to play good trombone. With 
Teagarden, Miller and Dorsey his ideals, 
he’s on the right track. Started playing 
with Angelo Ferdinando’s band in 
and was out of the business for three years 
prior to Oct. "39. Si is a photo and fishing 
usiast. 

—. Scherr... 28... reeds and flute. 
Ed admits that he gets no charge out of 
classics, doesn’t care to listen. to them, 
much less to study them. He’s a New York- 
er, has worked with Don Bestor, Joe 
Haymes and Johnny Johnson, and is mar- 
ried. Gets his boots out of football, base- 
ball and the Dorsey brothers, Ed joined the 
band in March this year. 

Billy Rowland ... 26... piano. Bill says 
he began his professional career wit a 
band called Buddy Chew and his East 

wogue combo, in 1932, Next to J. S. Bach, 
most of Billy's stabs come from Art Tatum 
and Teddy Wilson. He's married, a pool 
shark, and likes movies, What he wants to 
do more than anything else in the world is 
gain weight. He's a Huntington, L. I. boy. 

Joe Petrone . . . 30 . guitar. Another 
Brooklynite, Joe spent the time from Jan., 
8 to Nov., "34 in Europe, playing with 
Willie Lanin and others in Paris, Berlin 
Madrid, Brussels, ete. He’s married and has 
one child. Speaks a batch of fine French and 
likes the modern classicists, Stravinsky, De- 
bussy, Ravel. He’s been with the band since 
Oct., "38. 

Steve Madrick .. . 28... alto, clarinet, 
and says “I also own a flute."’ Steve comes 
from New Britain, Conn., is married, and 
says his secret ambition is to get out of the 
music business. He’s worked with “‘too many 
other bands,”’ calls Tuckahoe, i 
home now, and likes to fool with mecha- 
nisms. Hasn't made his best record yet, he 
says, though he's been with the band since 
Nov., "38. Has four brothers and sisters in 
the music profession. 

Herb Muse ... 24... sax and clarinet. 
Herb is one of the boys who comprised 
Brown's Duke U. Blue Devils back in 1934 
Although he left the original band, he has 
been with Les" present outfit since ‘38. 
Herb's married and has one child. His home 
town Baltimore, and he likes sports, 





He Plays an 
Electric Banjo 











SLEEPY HALL 


New York—Sleepy Hall, the vet 
baton man who keeps going year 
after year—and a little stronger at 
that—recently invented an electri- 
cally-operated banjo which he is 
now featuring with his band, cur- 
rently in the Bowman room of the 
Biltmore Hotel here. The banjo 
operates like an electric guitar. He 
claims it is the only electric banjo 
in any big band. The bass man be- 
hind Sleepy shown above is Bob 
Rohe. Ray Levitt Photo. 


Van Grove at Fair 


Isaac Van Grove is again con- 
ducting the orchestra for “Rail- 
roads on Parade” at the New York 
World’s Fair. His work last year 
was acclaimed by critics, 





The next Down Beat will jump! 

n't miss it, subscribe today. It's 
our sixth anniversary number. 
~<sailig 





TOM TIMOTHY 
HARMONY—COUNTERPOINT 


and 
Arranging for the Modern Orchestra 
For the instrumentalist desiring a technique 
in “ad-lib” playing, a SPECIAL course is 
Provided. 
117 W. 48th St. 
Suite 41 


New York City 
LOngacre 5-0655 








1935, | 


with Dick Stabile’s band, and has_ been 
with Brown only a short time. She does a 
lot of reading when not listening to Boswell 
| and Bailey records. She's single. 





Les Brown, left, comes from a musical family. His band was organized 
at Duke University and lately has been causing much talk in New York. 
At right is lovely Wendy Bishop, Brown’s sparrow, taking a nap between 


sets at Arcadia Ballroom. 





Goodman and Jimmy Dorsey, and likes to 
listen to classics. Both his mother and dad 
are musicians. 

Wolffe Tayne ... 23... tenor and clari- 
net. Wolffe is a Mt. Vernon, N.Y. product 
and likes his horseback riding and golf. He 
started professionally with Larry Clinton 
two years ago, has been with Brown nine 
months. He’s a bachelor who likes to listen 


to Debussy. Began music study when he 
was 11, 

Warren Brown ... 24... trombone and 
baritone. Warren is Les’ brother, single, 


and has been with the band just a little 
more than a year. He started professionally 
in 1934. Spends a lot of spare time listening 
to Wagner and Ravel, when he’s not mixed 
up with sports. His idea of some of the best 
boys in this business is Teagarden and the 
Dorseys. 

Johnny Knepper . . . bass. Zel 
Smith's Penn Aces was the first band that 
Johnny played with. That was in 1929. He's 
also been with Al Kavelin and Billy Brooks. 
Johnny has a tough time finding spare 
time, but if he ever runs into any he says 
he’s going to build a model railroad. He's 
from Waynesboro, Pa., single, and has been 
with Les since February. 

Paul Fredricks 22 trumpet. Salem, 
N. J. claims Paul, who holds amateur radio 
license W38DQV. He's been with the band 
only a little over a month, has worked with 
Teddy Powell and got his start with Ditter 
Haynes in 1935. He likes Stravinsky, Harry 
James and Louis Armstrong, and his am- 
bition is to play good trumpet. 

Ronnie Chase. . . . . . trombone. Ron- 
nie is an ex-Lloyd Huntley, Joe Haymes, Al 
Donahue man. He likes to play tennis and 
spends a lot of time at movies. He's been 
with Brown since February. His dad and 
brother, Clyde, are musicians, and Ronnie 
has been playing for the past ten years. 
He’s another bachelor. 

Eddy Bailey + . trumpet. Eddy 
plays piano, and began his career three 
years ago when he had his own band in his 
home town, Wilkes Barre, Pa. He plays 


27 





Robs Girl Singer, 
Goes to Jail 
=== BY BILL WILLSE 


Baltimore — When Paul White- 
man recently played a theater en- 
gagement at the Hippodrome his 
young chirpee, Joan Edwards, 
played too, but to a sucker. She 
had $135 worth of jewels stolen 
by one Edward Korbly. Ed came 
from Indianapolis. He got only 
$10 for Joan’s jewelry at a local 
pawn shop. 

It seams Ed had what he termed 
the “perfect racket.” He faked an 
acquaintance with Joan( and who 
wouldn’t want to) thereby getting 
access to her room. Ed is now 
spending his summer vacation in 
one of this city’s hotels. Taint one 
of the air-cooled ones, either. Joan 
got back her jewelry and Ed got 
a 2-year sentence. 











all 


A Girl's Ukelele 
Started Him! 











ea 


CARL 





KRESS 


One of the most highly regarded, 
most busy and most talented guitar- 
ists in the dance band field today 
is Carl Kress, whose work is heard 
in the Van Steeden, Rolfe, Bonime, 
Haenschen and Lanny Ross orches- 
tras on the nation’s networks. 

Carl was born October 20, 1907, 
in New Jersey. At 12 he was play- 
ing piano, but he forgot about that 





Sheet Music Best 
Sellers 


The Woodpecker Song (Robbins) 

Playmates (Santly, Joy, Select) 

Imagination (ABU) 

The Singing Hills (Santly, Joy, Select) 

Make Believe Island (Miller) 

Shake Down the Stars (Bregman, Voceo, 
Conn) 

Say It (Famous) 

Wind and the Rain in Your Hair 
(Paramount) 

Where Was I? (Remick) 

Little Curly Hair in a High Chair (Feist) | 


Songs Most Played 
On the Air 


Say It (Famous) 

Imagination (ABC) 

Devil May Care (Witmark) 

Make Believe Island (Miller) 

Blue Lovebird (Feist) 

The Woodpecker Song (Robbins) 
Yours Is My Heart Alone (Harms) 
Where Was I? (Remick) 

You're Lonely and I'm Lonely (Berlin) 
It's a Wonderful World (Robbins) 








| Davies joined 
|the band, Mil- 








Whiteman Discography 


Bunny Berigan Comes in on Trumpet 








BY WARREN W. SCHOLL 
(Part 8) 


Following a tour of RKO the- 
aters, Paul Whiteman took his 
band into New York’s Biltmore in 
June of 1932 to settle down for 
two seasons. 
The character of 
the Whiteman 
band was com- 
pletely changed 
by now, Frank 
Trumbauer left 
to form his own 
group, Ramona 


dred Bailey left 
and was replaced 
by Irene Taylor, 
a new set of 
“Rhythm Boys” 
joined, succeeding the King’s Jes- 
ters, and Fud Livingston entered 
the Whiteman ranks. 





Berigan 


| bass; 
| Beb Lawrence, 


Irene Taylor, 
New Rhythm 


Herb Quigley, drums; 
Peggy Healy, 


| Boys, vocalists. 


| 





| breach 


In 1933 PW continued playing at the 
Biltmore, gave a concert in conjunction with 
the N. Y. Philharmonic at Lewisohn Stadi- 
um that summer, and started the now- 
popular Kraft Music Hall radio show on 
NBC in July. The show was originally two 
hours long and was the last commercial 
Whiteman had where his band could do jus- 
tice to itself playing without interruption. 


Grofe and Pops Tiff 


1983 was a very important year in the 
development of the Whiteman band because 
Ferde Grofe, who arranged for Whiteman 
the previous 14 years, brought to an end the 
happy association that had been so profit- 
able to both. Toward the end of his White- 
man days relations were somewhat strained, 
and it isn’t much of a secret today, that PW 
very skillfully avoids any reference to 
Grofe’s name in presenting those standard 
Grofe arrangements which are still a part 


of the Whiteman repertoire. 


One episode that did much to widen the 
between the two was Grofe’s con- 


| ducting the N. Y. premier performance of 


|} his own 


Despite the change in popular | 


taste, Whiteman 
series of experiments in modern 
music and on November 4th, 1932, 
he presented experiment number 
4 at Carnegie Hall. As usual the 
program included several new 
works, along with a new Grofe ar- 
rangement of George Gershwin’s 
2nd Rhapsody, and Grofe’s own 
complete “Grand Canyon Suite.” 
Even more changes in personnel 
took place between this concert and 
the fifth experiment which White- 
man sponsored in January, 1933. 
Chet Hazlitt, Pierre Okler, Andy 
Secrest and John Bowman had 
left; Ramona Davies, Bob Davis, 
Bennie Bonnacio, Artie Miller and 
Bunny Berigan were among the 
newcomers on the 
by way of recapitulation here is 
the line-up of the band January, 
1933: 

Nat Natoli, Harry Goldfield, Bunny Beri- 
gan, trumpets; Chelxea Quealey, trumpet 
used for concerts; Bill Rank, Jack Fulton, 
Vincent Grande, trombones; Chas. Strick- 
fadden, Fud Livingston, John Cordaro, Bob 
Davis, Bennie Bonnacio, saxes; Kurt Dieterle, 


Matty Malneck, Mischa Russell, Harry 


| Struble, fiddles; Roy Bargy, Ramona Davies, 


pianos; Mike Pingitore, banjo; Artie Miller, 


instrument when one of his chums 


continued his} 


bandstand, so} 


organized a little band. Carl bor-| 


rowed a ukelele from a girl who 
lived near his home (“she was a 
cute little chick,” he recalls) and 
started out. A week later his father 
bought him a $12 banjo, which he 
learned to play by reading an in- 
struction book. Years passed and 
Carl heard an Eddie Lang record, 
which found him switching to 
guitar. 

Record dates followed. His first 
New York band job was with Ed- 
die Elkins’ band at the Roosevelt. 
A partnership with the late Dick 
McDonough came next. Records by 
the two made guitar history, Re- 
cently Carl cut an album of solo 
sides which he dedicated to Dick’s 
memory. 

Carl’s home is in New York. His 


| 


wife is Helen Carroll of the Merry | 


Macs, with whom he works on the 


Fred Allen show. As a composer, | 


Kress also is famous. Kress also 
operated the Onyx Club on 52nd 
street for a spell. 

Most guitarists today consider 
him topnotch and a worthy suc- 
cessor to the post held, in suc- 
cession, by Eddie Lang and Dick 
McDonough. 
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“Grand Canyon Suite” in spring 
1932 at a special benefit show featuring a 


full symphony orchestra. Whiteman ha 
planned to introduce the Grofe work to 
N. Y. with his own band in the Fall, but 


when Grofe himself decided to include the 
work in the Spring, PW was plenty burned 
up and the newspapers had a field day pub- 
licizing the Whiteman-Grofe feud. 

Here are the significant Whiteman ree 
ords released during the 1933 period. 

Vie. 24188—‘Willow Weep for Me” and 
“So at Last It’s Come to This"—Irene Tay- 
lor takes her bow singing vocals on each 
side. Strictly ballad material. 

Vie. 24189—“In the Dim Dim Dawning” 
and—Again vocal by Irene Taylor. Bunny 
Berigan makes his Whiteman debut briefly 
for 8 bars in last chorus. 

Vie. 24238—“I'd Write a Song” and “You 
are the Song” (both vocals by Phil Dewey) 

These are the last dance arrangements 
Grofe did for Whiteman. Both are excellent 


and make a fitting finale to a brilliant 
career. 
Vie. 24285—“‘Look What I've Got” (vocal 


by Peggy Healy) and “In a Park in Paree” 
(vocal by Jane Vance)—Bunny Berigan 
fights against rest of band unsuccessfully 
for 16 bars of last charus. 

Vie. 24400—“‘Night Owl” and “It’s Only 
a Paper Moon”—First side is definitely 
nostalgie and suggestive of the good old 
1928 Whiteman style. Vocal by new Rhythm 
Boys. Reverse is unimportant except for two 
worthy short its of Bunny SBerigan’s 
trumpet in last chorus 

Vie. 26085—(12”) “Night and Day” and 
Medley of Cole Porter tunes—Released Feb. 
1933, this record featured Grofe’s final con- 
cert arrangement for Whiteman. It wae 
made at same session with 24238 in Jan. 
1933, with Phil Dewey and the Pickens Sis- 
ters assisting in vocal choruses. In last 
chorus of “Night and Day,” Berigan takes 
off in 16-bar solo none too successfully. 


Trumbauer Comes Back 


Which brings us to December, 1933, at 
which time another turning point was 
reached, Between 1931 and 1933 Whiteman 
programs featured very few hot rhythm 
numbers, but as the swing style began to 
make itself felt in the trade, PW lost no 
time including more hot arrangements in 
his repertoire. Within a few days of each 
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BY HAROLD JOVIEN 


Musician quarters in NBC’s New | 


York division 


conductor, Arturo Toscanini, 
parted for a 
tour of South 
America with 
approximately 
100 studio 


men. 

The all-star @ 
symphony or- 
chestra under 
Toscanini’s ba- 
ton was sched- 
uled to play 
16 concerts in 
Rio de Ja- 
neiro, Sao 
Paulo, Monte- 
video and 
Buenos Aires. 
The first concert took place June | 
13, in Rio, where Toscanini made | 





Toscanini 


his debut as a conductor 54 years} 
ago. This is the first time he has| 


appeared there since. : 
The tour ends July 10 in Rio 


and the orchestra is scheduled to} 


return to New York about July 22. 


NBC men who made the trip are: 


FIRST VIOLINS: Mischa Mischakoff, con- 


certmaster, Henri Noxco, Oxcar Shumsky, 


Philip Frank, Max Hollander, Josef Cinguld, | 


Remo Bvlognini, Alfred 
Lustgarten, Sylvan Shulman, Ralph Silver- 
man, Boris Koutzen, Stefan Sopkin, Paul 
Winter, Samuel Antek, Marius Vitetta, Hugo 
Kolberg. 

SECOND VIOLINS: Edwin Bachmann, 
Jacques Larner, Saul Sharrow, Harry Loo- | 
kofsky, Tobias Bloom, Felix Galimir, Her- | 
man Spielberg, Frank Coodrich, Seymour | 
Suskind, Kollman Smit, William Cegner, 
Theodore Katz, Henry Clifton, Angelo Sasso, 
Maurice Colodner. 


VIOLAS: 


Marrs Glickman, 


Carlton Cooley, William Prim- 


rose, Leon Fleitman, Louis Kiewman, Nathan 
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wigeege Kick, But Good! 


For a morning kick, tune 
in Dick = hep pianist and 
|scat singer, who broadcasts over 
|stations WJJD-WIND, Chicago 
|regularly. In particular, catch his 
|11:30 a.m. shot over WIND when 





took on an air Of| Metz, Maurice Helfand, Jacques Tushinsky. 
emptiness when the world famous 


de- | 









mouthpiece. | 


he and Joe Alexander, staff organ- 
list, jam to their heart’s content. 
No restrictions here! 

Credit for these relaxed music 
| broadcasts must go to the station 
music director, Ben Kantor, who 
is probably one of the nation’s 
| most hep radio men. 


Studio Chat 


June Robbins, who told the Ma- 
jor Bowes CBS audience in 1935 
j}her ambition was to sing with a 
|big-name band, is now realizing 
| her ambition as vocalist with Eddy 
| Duchin’s ork. . Jane Anderson 
has taken over the piano keyboard 
duties for Alice Blue at station 
|WGN-MBS while the latter takes 
a much-needed rest. . . Clarence 
| Fuhrman, KYW-Philly music di- 
rector, has moved into new offices 
on the second floor of the station’s 
modernistic building. . . One of the 
| best studio outfits heard these days 
over the NBC network is Morgan 
Baer’s from Washington, D. C., 
studios. This is the same band 
from which Harry James picked 
out that solid drummer, Ralph 


| Gordon, Herbert Borodkin, David Epstein, 
Emmanuel Vardi, Arthur Granick, Keuben 





CELLOS: Frank Miller, tsidor Gurikoff, 
Oswalde Mazzucchi, Jacub Bernstein, Milton | 
Prinz, Carl Stern, Paul Turkischer, Edgar 
Lustgarten, Ernst Silberstein, Alan Shulman, | 
Cdal Saleski, Abraham Edison. 

BASSES: Osear Zimmerman, Philip Sklar, 
Samuel Levitan, David Walter, Milton Kes- 
tenbaum, John Vandegraaf, William Torello, | 
Frank Sollner. 

FLUTES: John Wummer, Aaron Gershun- | 
off, Henry Bove, Ben Caskins. 

CLARINETS: Augustin Duques, 
Green, Daniel Bonade. Georges Grizez. 

OBOES: Robert Bloom, Sidney Halpern, 
Ferdinand Prior. 

ENGLISH HORN: Filippo Chignatti. 

BASSOONS : William Polisi, Leonard 
Sharrow, Morris Kirchner. 

CONTRABASSOON: Abraham Reines. 

FRENCH ORNS: Arthur Berv, Albert 
Stagliano, Jack Berv, Harry Berv, Arturo 
Cerino. 

TRUMPETS: Bernard Baker, 
| Pennino, Sol Klass. 

TROMBONES: Gardell Simons, Sam Lewis, 
Allen Ostrander, Milton Portnoy. 

TUBA: William Bell. 
| ‘TYMPANI: Karl Glassman. 

PERCUSSION: David Grupp, 
man, Harry Edison. 

HARP: Edward Vito, Lucille Harriman. 
PIANO-CELESTE: Joseph Kahn. 

} H. Leopold Spitalny, Director of Orches- 
| tra Personnel. 

Samuel Chotzinoff, Director of Serious | 
Music for NBC. | new commercial airing in the Show 

Leopold Stokowski is also ar- Boat broadcast. Ace guitarist, 
_— to make a tour of South | George Barnes, gets a featured 
America, departing July 5 and/solo spot every program. . . Fash- 

And | ion plate, Dave Bacal, of WRBM- 
|Stokowski is reported plenty|CBS novachord and organ fame, 
| peeved about Toscanini getting the| has gone off the deep end with 
jump on him! Stokowski’s orches-|the new glass accessories on the 
jtra will differ from Toscanini’s in| market. Dave is adorned with glass 
| that members will represent an all-| suspenders, glass belt (he wears 
| star group of musicians from the} both), glass wrist watch band and 
jentire U. S. A. personally chosen| glass garters. 


| by the maestro. 
Fresh Out of 
Birmingham 


Louis 





Humbert 


Harry Sit- 


to join up with Artie Shaw just 
|before the latter’s exit, is now 
with Claude Thornhill’s new combo. 

Bob Strong has taken over a 











Kostelanetz Touring, Too 

CBS radio conductor, Andre 
Kostelanetz, in turn, is making 
another Summer transcontinental 
tour, during which he will lead 
| symphony orchestras in five cities. 
Lily Pons, his wife, again is to be 
concert soloist, as on last year’s 
trip which proved a spectacular 
success. The tour opened Wed., 
June 19, with Kostelanetz conduct- 
ing the Philadelphia Symphony Or- 
|chestra at the annual Robin Hood 
Dell concert. The second concert is 
slated for Washington Park, Miil- 
waukee, July 23, with Kosty con- 
|ducting the Milwaukee Symphony. 
On July 30, he conducts the San 
og Symphony and August 
| 1 finds him in Los Angeles, wield- 
ing the baton before its Symphony 
} Orchestra in the city’s bowl. 
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| Meet Yvette, blonde NBC chan- 
| teuse with a French accent and 
|moniker. Her real name is Elsa 
Harris and she was born Sept. 17, 
1922, in Birmingham, Ala. Years 
spent in French schools gave her 
|her knowledge of the French lan- 
| guage and French songs. 

Yvette made her national radio 


|debut Jan. 14 of this year over 
| NBC. A Bluebird recording contract 


and a Paramount screen test fol- 
lowed. She thinks Bing Crosby is 
the “best of ’em all” and among 
the girl singers, it’s a toss-up be- 


|tween Judy Garland and Frances 
| Langford. 
| Yvette is 5 feet 3, has deep 


brown eyes and weighs 108 pounds. 
| She’d rather read than eat. 
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Hawkins. Hawkins, who left James | 


Toscanini Ork’s Lineup is Revealed... 


100 Ace NBC Musicians Go to South 
America for 16 Big Concert Dates 


& 
> 
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Her Singing Starts 





Lee Wiley, who recently complet 
at the Sherman Hotel, Chicago, is the most colorful girl vocalist of the 


year. Musicians who heard her over 


she was the greatest of all girl sparrows or that 





Musicians Fighting | 


—Photo by Bloom, Chicage 
ed a long engagement as a solo act 


NBC either went around raving that 
“she stunk.”’ Many a 


fight has resulted from arguments over her style. 
Miss Wiley was born in Ft. Gibson, Okla. Most of her work has been 


in “400” niteries in New York like Fi 


efe’s Monte Carlo, the Versailles, ete, 





New York News -- -- 


Dorsey Men 
Become Dads 
On Same Day 


BY JACK EGAN 


New York—Two of the boys in 
Tommy Dorsey’s camp made an 
event out of Fathers’ Vay in some- 
thing of a “believe it or not” man- 
ner. Frank Sinatra, featured vocal- 
ist, and Chuck Lowry, of the Pied 
Pipers, became fathers on the same 
night, Mrs, Sinatra, in Jersey City, 
had a girl; Mrs. Lowry, in Holly- 
wood, a boy. All of which made fine 
cigar smokin’ for the rest of the 
band. . . Davey Tough, all recuped 
from his recent illness, rehearsing 
with Lee Costaldo’s band. . . The 
Onyx Club, “the cradle of swing,” 
will be reopened as a South Sea 
Island place. Ouch! . . . Don Al- 
berto is back at El Chico, his old 
stand, replacing Hugo Mariani... 
Jimmy Blake, T. Dorsey trumpeter, 


and Helen Southern, Larry Clin- | 
arte 


ton’s canary, are an item, . 
Lane, the vocalist, and Irving | ! 
Conn, the maestro, aren’t signing 
contracts anymore. . . Dolores 
O’Neill, of the Bob Chester yodel-| 
ling department, missed the closing | 
at the Essex House for an opera- 
tion. Kitty Lane substituted, . 
Charlie Stone, Jacksonville, Fla., 
radio station record spinner, gets 
himself wed this month tw honey- | 
moons in New York. . . Gus Bivona} 
is now Gus Bennett, but he’s still 
at Post Lodge. 
Whadaya Mean, Solid! 

Dick Todd contends that the} 
union has restricted the song, 
“April Plays the Fiddle” from be- 
ing played on the air. Found out! 
Aovril doesn’t have a card. Dave | 
Dennis, who used to be Dave Her- 
man of Abe Lyman’s band, now 
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.| the word ‘ 


She recorded an album for Rab 
son’s (Rodgers & Hart tunes) 
which brought mixed praise and 
condemnation from critics. Cole 
Porter is her favorite tunesmith, 
She claims no one influenced her 
style, except Bessie Smith, pos- 
| sibly. The band she enjoyed work- 
ing with most was Victor Young’s 
when Vic had Tommy and Jimmy 
Dorsey, Benny Goodman, Bunny 
Berigan, Jack Jenney, Artie Bern- 
stein, and others. 


Her best record, she thinks, is 
How Long Has This Been Going 
On? in her Gershwin album. And 
her hobby, for kicks, is listening 
to Jess Stacy play piano, What's 
more, she and Jess are being linked 
romantically. They were together 
almost constantly in Chicago when 
she and the Crosby band were 
playing loop niteries at the same 
time. 
with his own ork at the Hollywood 
Hotel in West End, New Joisey, . 
Harriet Clarke switched at the last 
moment and instead of joining the 
Ray Heatherton band hooked up 
with Charlie Barnet. But those 
romance items linking them are @ 
gross exaggeration. .. And Heath- 
erton is courting Davenie Watson, 
the dancer. Jerry Wald, the 
bandleader currently in Albany, 
‘i Y., not to be confused with 
ie writer. But 
| it doesn’t do the music Wald any 
harm when the movie Wald’s name 
is flashed on the screen of a | 
| Saves house. . . Next time you use 

‘solid” be more explicit. 
Geometry books tell us there are 
|24 different kinds of solids—s0 
there, Gate! 














Hayton Doin’ Fine 


Peter Brent, he of the swinging 
strings, is playing violin in the 
Pies Club (52nd St.) band, kill- 
ing time ’til his MCA contract ex- 
| pires. Pat Harrington, a drum- 
| mer who made good as a comic, 
was awarded the gold drum by 
Calverts at the 18 Club this month, 
Marlyn Stuart joined Al Kav- 
elin’s band as vocalist. She’s the 
|cutie who used to open the Ken 
| Murray radio programs with 
|“Mama! Oh, mama! That man’s 
| here again!” . . . Lennie Hayton, 
| who has been taken down with his 
|most serious ailments while visit- 
|ing T. Dorsey’s New Jersey estate, 
| (Modulate to Next Page) 
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Frank Trumbauer 
Quits Music; Will 
Turn to Flying 


Kansas City—One of the most brilliant and widely re- 
spected instrumentalists who ever wetted a reed announced 
he was retiring from music here last week. He was Frankie | 
Trumbauer, saxophonist and leader, who gained fame not} 
only with Jean Goldkette and Paul Whiteman but also with | 
his own band when he played®—— - | 
alongside of Bix Beiderbecke peter, Bite las oS 

“cs arian ollini, 1X an rest, 
and other greats of the “gold- and went with Whiteman. “‘Tram| 
en era. | was always prominent featured | 

Trumbauer, familiarly | with the pudgy “King of Jazz”) 
known as “Tram” 


| 
| 
| 








gether, Eddie Lang, Joe Venuti,| 





to thou-|™an and his records of “‘Sunspots” | 
and “Bouncing Ball,” which were} 


sands of musicians and fans, | strictly Tram solos, are still big | 
will enter the Civil Aeronau-| sellers. 


tics Authority as an inspector. | 


One-Nighters “Too Much” 


Le 






Tommy Dorsey 
Entertains 


Like a King 






He mae =. ng eg In 1988 Tram, after leaving | 
after touring ahoma wl 1S) Whiteman, reorganized his own 
band—which recently had been or-| hand, But it was a vastly different 
ganized chiefly for Varsity rec-| group than his first. He changed | 
ords and which had not yet devel-| his name to “Trombar” but never| 
oped into a top rank group. landed the big jobs. He retired| 
Taught Himself to Play temporarily, then reorganized again | 
Trumbauer was born in’ 1900 in| /@St winter for Varsity records. | 


; : Neither was it successful. One-| 
Carbondale, Ill. He taught himself night stands on the “gopher and| 
meadowlark circuit” of the Middle- | 
| west were all he could get. 


| a | 
Frankie became a 


Meanwhile, 
| flier. His skill as a pilot was well| 
| known in the trade, So his sudden | 
|decision to join the Civil Aero-| 
nautics Authority probably came as | 

a relief. Now he will be doing what | 
he likes most. 
But it brings to an end, pro- 
| fessionally, a career which few 


|of jazz.” 


| 
| 
| 





Quits Music ... Frankie 
Trumbauer, great saxophonist and | 
leader, who has forsaken the dance | 
band business to enter the ranks of | 
inspectors for the Civil Aeronautics | 
Industry. “Tram” is known as one 
of the most brilliant jazzmen and | 
was a great friend of the late Bix | 
Beiderbecke and Eddie Lang, | 


among others. 





saxophone and rose to fame play- 





Tommy Dorsey’s family is proud of him. Young 


Dorsey, Jr., is a bright youngster 


football on his school team and is proud of his ath- 
letic prowess. He has a set of drums, too, which he 
plays regularly, knocking off rim shots and rolls with 
others alive today can touch. The| Father Tommy’s latest records, Patsy, the daughter, 
|name Trumbauer always will be/ is almost as large as her mother, and just as full of 
|synonymous with the “golden era| sparkle and charm. Mrs. Dorsey, who has been mar- 
| ried to her trombonist husband 15 years, is a gracious 


y 


of 9 who plays | mate. 


it’s a restful hav 


” 


a king. 








Hot Quintet at WWSW, Pittsburgh, is led by Chuck Carter, one | 


‘Walter Gross 
‘Waxes 88 Solos 


} 
| New York—Walter Gross, pian- 
jist and arranger, last week cut 


|four piano solos for Bluebird. 
|Three of the titles are originals. 
One of them is called Creepie- 


| Weepie, which is a study in boogie 
| woogie pianistics. 
Gross conducts Bea Wain’s re- 


hostess, a brilliant conversationalist and a real help- 


The Dorsey family is shown upper left. At right is 
the swimming pool. Lower left is Tommy’s study, 
while at right is the bar. Tommy’s estate is at 
nardsville, N. J., not far from New York City. And 


er- 


en for a busy musician, Many a sick 


sideman has recuperated at the Dorsey farm. Every- 
one leaves with one thought. “Tommy entertains like 





cording sessions and plays piano on 
the Hit Parade show, among others. 
Have your name listed in BOLD 
FACE TYPE for a nominal charge. 
See Band Routes, page 22 of this 
issue. 


‘TONALIN’ 
The Perfect Reed material 








ing a C-Melody instrument, even 
though the alto and tenor were far 


of the Smoky Town’s best violinists. The group plays hot or sweet, both | 
well. Others shown are Gene Snyder, Wilbur Hildebrand and Buzz Mayer. | 





more popular. He also 
flute, violin and trombone under) all are members of AFM Local 60. 
teachers. In 1927, in St. Louis, he 
organized his now-famous orches- | 
tra which included Beiderbecke | 


Blues, 
history. 

The band was 
commercially, however, so most of 
the boys went with Goldkette in} 
Detroit. Later they all stuck to- 


jazz 
| 


etc.) made white 


not successful 


with the editor of 
Down Beat as 
a wager with 
any swing band 


sonable sum 


Lennie Hayton 
Perks Up 


: leader that n 

(From Page 12) tl pwns 

has just spent four successive | band will have 
weekends there, in perfect health. | a radio com- 
“Two more,” Lennie points out, mercial broad- 
“and I’ll hit the sheet!” | cast by Septem- 
Sneaking around town we find| ber 1,” stated 
.... At the Astor Roof, Oscar} band leader 
Levant steps to the microphone, | Richard Himber 
makes a few remarks, then begs off | here to stress 
with the remark, “I hit my climax his belief that 
this music 


walking up here!” ... Rudy Vallee| 
pays tribute to Tony Martin at the 
Versailles, and winds up with, “On 
occasions such as this I’ve found it 4 
best to be brief, be sincere and be as style goes. 
seated.” And he sat down... . At Interviewed at the Hollywood 
Charlie’s Tavern, Carl Kress and Dinner club, Himber told this re- 
wife, Helen Carrol, anu oy! porter, “The days of raucous killer | 
Bargy and wife, Jane Vance, do|diller swing bands are numbered,! 
a quiet but corny version of the| and the first band that can create 
song, “Friendship” for the sole|a new sweet style, easily recog- 
amusement of the bartender, your 

reporter and themselves. At| 
Glen Island Casino, a cute little so- 
Dhisticate, slightly irritated, barks 
at her escort, “Hit the floor, you 


bore! | $ 

JULY SCOOP — 9x13 Non-tunable Tom-Tom | | ee 3 

streamlined in chrome; 2-way adjustable hold- | | ’ | 
_——— a | 


er attached; new ‘“'Spurro’’ Tom-Tom beater | 


adapters for drum sticks included free. Com- | 
plete, $6.75. Send $1.00 dep.—bal. C.O.D. | 
ympani Tom-Tom Co., /4!i E. 50th, Chicago 





business is over- 
due for a big 
shakeup as far 


Himber 





ELABORATE DESIGNS—3 & 4 colors 


14”x22" cards 


50 


FOR 
100 | 


$2 


BY KEN KATHAN © 
Galveston—‘“I’ll deposit any rea-| nizable to the layman, is going to 


studied | Emil Brenkus is the bassist. They double on 25 instruments, in all. And 


and other stars of that time. Their | * | 
a = Se “ as om a 0 Wing an S l ave 
| 





clean up. 
“I’ve instructed my arrangers, 
Dean Kincaide, Milton Weinstein 


and Bernie Green to work on this 
idea the balance of the summer, 
and I hope to be the first to hit 
the jackpot,” Himber concluded. 

The band’s opening last month 
was a sellout five days ahead and 
they have been breaking all at- 
tendance records since. 











Trumpet - Clarinet - Tenor - Alto 


-12 SWING CHORUSES: 


By Chas. Varela. TRUMPET FOLIO $1.00, fea- | 


tures James, Armstrong & Berigan styles. CLARI- 
NET-TENOR FOLIO $1.00 features Goodman, 
Shaw & Hawkins styles. ALTO FOLIO $1.00 
features J. Dorsey style. Each folio contains 12 

oruses, Ist endings, progressions, melodious licks 


ch 
& CHORD NAMES ABOVE EACH MEASURE. | 
FREE 


1! A CHORD CHART 
WITH EACH ORDER 
C.0.D.’s 15¢ extra—Sold exclusively by 
BROADWAY SWING PUBLICATIONS 
Inwood Station Box 15 New York, N. Y. 














ATLANTA, GA. P. O. Box 3 
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“BABE” FABRIZI 


with Happy Felton 


Goes Slngerland! 


Happy Felton has one of those rare bands that gets on top and stays 
there for years. His is one of the most sought after hotel and ballroom 
bands in the country—a perennial favorite with lovers of dance bund 
music. “I’m a nut on good rhythm,” says Happy, “but I’ve got the right 
combination with ‘Babe’ Fabrizi and his SLINGERLANDS!” See your 
| dealer and write direct for new drum catalog. 

“Radio King” stretched ready-for-use snare and batter heads will put 
| new life into your drums. 





| For 14” drum—snare head ... . $3.00 
| For 14” drum—batter head .... 3.50 
| 


SLINGERLAND Drum Co. 


1327 BELDEN AVENUE CHICAGO, ILLINOIS 
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‘King of the Juke 


Boxes’ Jumps on 
New Hot Platters 





BY BARRELHOUSE DAN 


Glenn Miller has become a big 
man in the band field in the last 
year. Twelve months ago his -rec- 
ords didn’t mean much, then they 
caught on, and ever since, he’s been 
grinding them out in such batches 
that most reviewers threw up their 
hands and forgot about catching 


Trouble was, most of Miller’s 
output was pop stuff. Some of it 
was poor pop stuff. But they gave 
’em to Glenn and he did the rest. 
When those sad Tune Pan Alley 
products came out on a Miller disc 
they meant something. And they 
made money—for Miller, for his 
band, for his bookers, and for 
RCA-Victor. 

The Bells Ring Out 

Glenn’s latest engraving is an| 
original by Jerry Gray called} 
Pennsylvania 6-5000, paired with| 
Rug Cutter’s Swing (Bluebird 
10754), the latter a great old 
Horace Henderson stomp tune. And | 
it’s a pleasant relief from Miller’s| 
june moon jobs. Beneke, Hurley,| 
and all the rest, as Glenn says, | 
take part. The 8-man brass team} 
bites. The 4-sax, l-clary setup 
keeps up. Maurice Purtill sets a; 
solid beat for the rhythm section. | 
Pennsylvania includes a couple of | 
bell-ringing sequences but the 
solos make up for it. The balance, 
arrangements, and performance are 
all that one could ask for. And as 
such, is Miller at his best. 


Charlie Barnet 


“Six Lessons From Madame LaZonga” & 
“Lament for May,” Bluebird 10743. 


Barnet keeps going, with one 
good side after another. The “good” | 


A new development in 
Orchestra Advertising. A 


postcard will place you on 

the list for regular mailings of 

— fate advertising ideas 
—FREE—Write.nept. L, Magic Ci 

Smooth-Tone Backs, ag 








BUZZ ZAREM 


| 








Cold Cat . - » Tomeat of the 
keys Bob (Call Me Jerky) Zurke, 
ready to take his band out on 
the road with Tony Martin as front 


man, hit a “blizzard” the other 
night playing at the World’s Fair. 


The temp was in the low 50's. “An- | 


other five degrees and I’'d put on 
my mittens,” said Robert. He re- 
cords for Victor. 





one in this case being the “B” 
side, which is Ellingtonish and a 
smart showcase for Bill Miller’s 
piano, Lessons also is okay, as 
tunes like that go. But a better 


coupling to Lament might have 
been found. 

Jan Savitt 
“WPA” & “It’s Time to Jump and Shout,” 


Decea 3185. 

Bon Bon’s sly word-delivery on 
the “A” side will make this one of 
the juke box champs of 1940, de- 
spite the tune’s monotonous pat- 


|tern and moronic lyrics. Strictly 
|floor show stuff, and not for rec- 
lords. Reverse, an Eddie Durham 


composition, is fast and furious 
and gives most all the Savittmen 
a chance to jump, shout, blast, 
bounce and collapse. High powered 
jazz, and fortunately, unmarred by 
any of that corny “shuffle” mul- 
arkey affiliated with Savitt’s name. 


x 


BA 


with Blue Barron 


Goes Sbngerland! 


Currently playing at tre Windy City's famous Blackhawk Restaurant, broadcasting 
over Mutual and recording for RCA Bluebird, Blue Barron has one of the country's 


busiest—and «sweetest dance bands. 
And the drums? SLINGERLAND! See yo 
catalog. 


“Radio King” stretched ready-for-use snare and batter heads will put new life | 


into your drums. 


For 14" drum—snare 


For 14" drum—batter head... 


head . . . $3.00 


3.50 


| weeks back); Sammy Armato’s 


Art Tatum Album v0 
om 20 04 eS uy ne,” | tenor, 
“Get eppn” Loliebe a Tew Ben” 3 | Woody, playing fine hot alto. And 
Decea records in Decea album 126, all piano | the ride-out last chorus winds up 
| eotes. a . .. |in a wild, unbridled bash. 

Few are the musicians—pianists| Good jazz, even if the riff used 
| especially—who won’t get stabbed | is on the trite side. But not as good 
| thoroughly by at least a portion of | as other sides Herman’s herd has 
| Tatum’s work on these sides. Tiger | made, Mickey Folus has since re- 
|Rag is one of the most amazing| Placed Armato on tenor. The herd 

deserves more sides than it’s get- 


|bits of technical virtuosity ever | “ v , 
recorded, while Sweet Lorraine | ting, judging by other bands on the 


and Humoresque display Art’s| Decca label. 
other nature. The only drawback | Merten Lecuard 
is the performer’s awkward slip-| ,, ‘ m 

overs into out-of-tempo rhythm, | yParade of the Stompers” & 


: . “ Weary Mood,” Bluebird 10736. 
David Hyltone writes an inter-| Wank Bridges’ tenor sax looms 
esting essay on Tatum which is| 


€ d . strongest here. The Oklahoma 
included with the attractively- Negro plays an exciting horn and 
bound and designed album. lifts the Leon- 
ard band into 
the top-drawer 
class among the 
nation’s colored 





“I'm In a 


| 
Casa Loma Band 
“Rock Island Flag Stop” & 
Blanket of Blue,”’ Decea 3193. 


“Under a 


The cycle of railroad tunes 
(Slow Freight, Tuxedo Junction, rngege age nti 
Manhattan Transfer, etc.) moves nll Rll iy 4 
into high gear with this ditty from ie” anak ae 
Charlie Hathaway’s pen. But it way, and is com- 
isn’t good news. The band beats it etently i” wae 
out like a riveting machine, riding Saationsiie 
a dull riff pattern, with Clarence performed bythe 


Hutchenrider’s clary sparking it. 
Reverse is a 1931 pop tune made 
| famous by Casa Loma and Kenny 
Sargent, re-recorded for Decca. | 
Strictly for the romanticists and 
| Joe College crowd. 


| Ziggy Elman 


| 

| “Love is the Sweetest Thing” & “Forgive | 

| My Heart,” Bluebird 10741. 
| 
| 


Leonard band. 
Reverse is a dull 
bit of commer- 
cial treacle with 
a Darwin Jones vocal. Voicing of 
the brass, in a couple of spots here, 
sounds off. Or is it just “tight?” 


Alberta Hunter 


& 








Leonard 





“Someday Sweetheart” “Downhearted 


Blues,”” Decea 7727. 

La Hunter, a blues shouter of 
the old school, in style at least, 
gets royal accompaniment from 
the John Kirby band. But she 
chose a tough tune to sing when 
she picked Downhearted, long-re- 
membered as one of the grandest 
on Bessie Smith’s list. She does 
well enough, however, in compari- 
son with others of today’s crop 
and Buster Bailey and Charlie 
Shavers are well spotted to boot. 


Ella Fitzgerald 

“Lindy Hopper’s Delight” & “Baby 
You Please Come Home,” Decca 3186. 

First side really jumps. Teddy 
McRae’s tenor, a wonderful trom- 
bone (Sandy Williams?) and full- 
hard-biting brass blasts round out 
a well-turned performance. Ella 
sings only the “B” side. If noth- 
ing else, the tune is far more lis- 
tenable than most of the ones she’s 
been recording of late. And she 
still knows how to sing, Not one 
in 100 other fem chanters ap- 


First is about 
as pleasant a 
performance as 
one would want 
tohear. The 
saxes carry the 
load, Ziggy gets 
off a nice, taste- 
ful chorus, and 
short bits by 
Johnny Guarni- 
eri (piano) and 
Toots Mondello, 
on alto, even it 
up. Forgive isn’t | 
that good, even 
if Sir Elman did write it. It’s just 
another tune—and another side. 


Four King Sisters 
“Java Jive” & “A Lover's Lullaby,” Buebird 
10746. 

Unimpressive singing. The Mer- 
ry Macs are miles ahead of these 
chicks and the Andrews Sisters 
were more effective when they 
were with Leon Belasco, unknown, | 
four years ago. Alvino Rey’s band 
accompanies in okay fashion, how- 
ever. But the sisters are so-so. 








Elman 


Won't 


| off form. 


Louis Armstrong 
| “You Run Your Mouth” & “Cain and Abel,” Casper Reardon 
“Young Man With a Harp” in Schirmer al- 


| Decea 3204. 

| Mostly vocal—the gravel kind—} bum 8, accompanied by Dana Suesse, piano, 
but the best kind, nevertheless. A | and Chauncey Morehouse, percussion. 

|few solo bars of Charlie Holmes’ 

|alto and Louis’ horn are other 

|bright features. Louis fans will 

| like both. Non-conformists will go 


[on wondering what it’s all about. 


Woody Herman 

| “Get Your Boots Laced Papa,” Decca 3187. 
| Two full sides of a riff tune, at! 
| bright tempo, offer solos by Tom 


Reardon’s fame as a_ swing 
harpist is widespread. But like the 
accordion, the harp sounds too 
much on the wrong side of the 
tracks when played as a jazz in- 
strument. Two 12-inch discs in this 
album are evenly divided between 
modern jazz and ancient folk mu- 
sic of Egypt and Ireland, as com- 





lv: ‘ ee d posed by Miss Suesse especially 
| Linehan, piano; Steady Nelson,|f>+ Reardon’s talents. And it’s the 
trumpet; Saxie Mansfield, tenor; Egyptian-Hibernian sides which 


|Cappy Lewis, trumpet (he junked | 


his cornet for the long horn a few | 2" the better. Sophisticates will 


probably enjoy this sort of thing, 
but most musicians, as well as hot 
fans, would prefer almost any 
other record fare. As J. Teagarden 
once said, a “harp just don’t jump 
right.” 





Charlie Barnet 
“No Name Jive,” two sides of Bluebird 
10737. 


HAMILTON 


LIVE 


THIS "TRIAD"* 
| RETAILS FOR 
| JUST $2.75 


Much publicized, and highly ex- 
ploited, No Name stands as the 
worst Barnet record of 1940. The 
very tune itself is weak (another 


things) although it is by Larry 
Wagner. Six minutes of solo piano, 
sax ensemble, muted trumpet, 
Barnet tenor solo, clary solo, trom- 
bone solo, bass solo and ride-out 
ensemble, in that order, is about 5 
minutes too much. Dull, unoriginal, 





wOTE ance 
—1 1 
TOP VIEW OF NEW 
W “v" TYPE DESK TOD 
TOP WHEN FULLY OPEN 





Neal Reid’s trombone and/|f 





| 


proach Fitzgerald even when she’s | 





| than the best of the blues chanters. 


| 
| 
| 


one of those Larry Clintonish riff | “Blue Lou” & “How Long Blues,” Bluebird 
: = ». 





| 


banal, unlistenable mularkey—and | *° 
coming just at a time when the |2 





—_ 


Barnet band is reaching its beat 






‘orm! s 
Charlie is far better on Elling. 
ton material. 


Glenn Miller : 


“Slow Freight” & “Bugle Call Rag,” Big 
bird 10740. : 

Second only to the original Ben. 
ny Carter discing of the 
Miller’s Freight is okay big 
jazz. Smartly arranged, on a cap 
bon copy, T. Junction pai 
Miller does his best with still an 
other monotonous composition. Cap. 
ter’s recording was good 
of Hawkins’ tenor and Bennyy 
trumpet. 

Bugle Call is one of those thi 
Miller shouldn’t attempt. Waxed gt 
machine-gun tempo, it’s too hot t 
handle. And Maurice Pu 
lightning drumming exhibition 
no asset even if it does show off 
his technical knowledge of the 
tubs. 





Pete Johnson 
“Climbin’ and Screamin’ ” “How 
ma poll cou + lg . Long 
Johnson’s virile boogieisms cop. 
trast with his somber, more nog 
talgic blues ideas on these sideg 
How Long is a grand old blue 
hand-me-down and well performed 
as a piano solo. The “A” side ig 
fast and furious, at rapid tempo, 
and very similar to Pete’s Let ’Em 
Jump on Solo Art. Both are solos; 
both highly recommended. 


Jimmy Dorsey 
“Contrasts” & “Tonight,” Decea 3198; 
“Little Curly Hair’ & “The Breeze and I,” 
Decea 3150. 

Contrasts is the only one of the 
four in the “must hear” class, It’s 
Jimmy’s theme (and used to be 
known as Oodles of Noodles) with 
the Dorsey alto cavorting all over 
the place. Other three are pops, 
but smartly performed, with a good 
beat, and made to order for the 
juke box trade. 


Artie Shaw 
“My Fantasy” & “Mister Meadowlark,” 
Victor 26614. 
More of the 31-piece _ stuff. 


Shaw’s stick, playing solo after the 
vocals, are each side’s asset. Clever 
but bulky, too-ornate arrange- 
ments are performed smoothly. But 
neither has half the punch of the 
old Shaw band—even his 1936-37 
crew which used strings. Pauline 
Byrne sings a pleasant vocal on 
Fantasy. 


Benny Goodman 

“Boy Meets Goy” & “I Surrender, Dear” by 
the sextet, Col. 35482; “Buds Won't Bud” 
“I'm Nobody's Baby,” Col. 35472. 
Goy’s good. Straight boogie woo- 
gie, fast tempo, marvelous impro- 
visations and a fast rhythm sec- 
tion make it that way. Surrender 
is dreamy, and well done. Baby 
shows Helen Forrest, singing su- 
perbly, as she does on Buds, which 
just isn’t for Benny’s band. The 
sextet lately has been showing to 
better advantage than the band. 


Joe Sullivan 
“Solitude” & “Low Down Dirty Shame," 
Vocalion 5531. 

The Ellington compo is played 
here just as you’ve always wanted 
to hear it done—slow jam fashion, 
with the boys standing up to take 
a chorus apiece, Sullivan’s 88 job 
is aces. Reverse is blessed with 
another fine Joe Turner vocal. Fol- 
lowers of the late Bessie should by 
all means hear this boy shout, but 
be fair. Hear him a dozen times 
before you call him anything other 


Making these sides all the better 
are Ed Anderson’s trumpet, Benny 
Morton, trombone; Ed Hall, clary, 
and Danny Polo, tenor. 


Wingie Manone 


10746 

After playing more than 75 sides 
the last two weeks, and making 
careful notes, comparing them with 
other sides, and checking on ” 
ance and technical aspects as well 
as the performance itself, it’s safe 
say that Manone’s stuff is prob- 
bly the best of the month. Chu 
Berry helps, too, but the Wingy 





Buzz Zaremba swings it lightly, but solidly. | 
ur dealer and write direct for new drum | 


SLINGERLAND Drum Co. 


1327 BELDEN AVENUE 


CHICAGO, ILLINOIS 
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nEE YOUR DEALER 


Krauth & Benninghofen *¢ Hamilton, O. 




















| spirit—his knocked-out personali 
}—carries through the wax. Sm 

| band, but big music—big and hon- 
jest and rugged. How Long is & 
|masterpiece. And Wingie’s horn 

| doesn’t sound half as bad as usual! 

Van Alexander 

| “Slap Jack” & “Cherry,” Varsity 8317. 

| Another one of those unappreci- 
ated bands, like Les Brown’s and 
Sonny Burke’s, among others, 
Alexander’s crew is far better than 








NEW SERVICE 


Professional copies, songs 

or lesson material. Exclu- 

sive, economical process 
for small quantities. 


TYPEMUSIC STUDIOS 


512 Lyon & Healy Bldg., Chicago 

















most “big names” and proves it, 
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The Dorsey Brothers were real jazz guys 
back in 1919 when this pic was made. That’s Tommy 


and his sliphorn, prone atop the piano. Jimmy is over | yith the Scranton Sirens. Today, Tommy and band 


~ 


| Beatin’ the tubs is Don Nyer. All six hailed from the 
Pennsylvania coal mine territory and were ready to 
| start out on their own. The Dorseys later gained fame 


at the right there wrestling on alto sax. The trump- | are breaking all records at New York’s Astor Hotel, 
eter is Soccer Miller. At the piano is Kay Crossan, | while a few blocks south, at the Pennsylvania, Jimmy 
while Jim Crossan is “floored” by his own fiddling. | and gang are doing “biz.” 


* THE HOT BOX x 


Cow Cow Davenport Plays 
Piano on Hound Head Sides 


without question, here. Butch Stone 
sings both. The band has a kick, 
the soloists are definitely better 
than average, and the arrange- 
ments are original. 


Johnny Hodges 
“Skunk Hollow Blues” & “Tired Socks,” 
Voe. 5533. 

The usual breath-taking alto 
plus Cootie Williams’ horn and a 
fine backing by Jim Blanton, on 
bass, spark these, Small bands are 
usually more inconsistent than 
large ones, but Hodges’ is an ex- 
ception. Every note every man 
plays means something. Maybe it’s 
the Ellington in ’em. 


Buster Bailey 
“am I Blue” & “The Blue Room,” Varsity 
8333. 


Ha! The bass man listed on| 
the label is “John Kerr.” And of} 
course John Kirby’s band comes} 
through. Two good old tunes played | 
in the best Kirby manner—cleanly, | 
precisely, and buoyantly. Bailey’s 
clary and Billy Kyle’s pianologics | 
are best. | 


John Kirby 

“You Go Your Way” & “Minute Waltz,” | 
Voce. 5542. | 
Wham! Right back at us, and| 
a different verdict! The waltz is| 
just what you might expect, even 
if it is Chopin. And the fox-trot 
drags, lifelessly, to a slow end. 
Plenty of difference here from the 
Varsity sides, even if the band,| 
man for man, is identical. 


Charles Segar 
“Dissatisfied Blues” & “Lonesome Grave- | 
yard Blues,” Voc. 05539. 

Mellow blues singing with piano | 
and drums behind. Segar has the| 
right idea, And his choice of blues 
is good enough. 








Coffey Breaks Record 


Casper, Wyo.—Gene Coffey’s 5-| 
man outfit is breaking all records 
out here. The band entered 


its | 


18th straight month at the River- |, 


side in June. 





George Hoefer’s “Hot Box” is a 
regular feature of Beat. 
Leam about collecting rare platters 
from his column ... it is famous 
throughout the world. 


Down 







| in 


HAIR-PEP 





BY GEORGE HOEFER, JR. ¢ 


(2 East Banks Street, Chieago) 


“Hound Head Henry? Why he 
was a blues shouter I dug up in| 
Chicago around 1928. He couldn’t | 
play piano so I signed Cow Cow 
Davenport to accompany him on} 
those Vocalion discs. No, I don’t! 
know what ever became of him.” | 
Thus did Mayo Williams, now | 
charge of the race label for 
Decca, recall Hound Head Henry’s | 
old Vocalion records. Williams has | 
worked for just about every race 
label and he is the man who found 
Pinetop Smith and put him on 
wax. 

The H. H. records clearly indi- 
cate that the piano and vocals were 
not coming from the same man and 
collectors have always suspicioned 
Cow Cow because of the style. 
When Dave Stuart of Los Angeles 
advised the Hot Box he had a 
Hound Head where the latter sings 
“Cow Cow, Hound Head is feelin’ 
bad todav” it was a lead to get) 
confirmation from Williams. The | 
known H. H. Cow Cow sides are 
Vocalion 1208, Freight Train Spe- 
cial & Steamboat Blues; 1209. 
Rooster Crowin’ Blues & Hound 
Head Blues; Crain’ Rlues (where | 


Cow Cow is mentioned) & Lauahin’ | 
Blues, 1210, and My Silver Dollar 
Mama & Low Down Hound Blues. 
1288. There are spots of good| 
piano along with some _ knocked-| 
out lvrics. Record numbers indi-| 
cate these were made around the 
time Pineton made his famed 
Roogie Woogie (Voc. 1245) and} 
Cow Cow made his own Vocalion | 
solos. Both were in 1928. 
* * * 


The Oak Park, IIl., record fer- | 





New Phone Number 


JACK LENTZ 


RANdolph 6100 


ARRANGING e 
e EXTRACTING 
Hamilton Hotel Chicago 





























| Sacramento, 


reter, Charlie Mitchell, again 
comes up with a winner. Charlie 


swore he was retiring for the sum- | 
mer but he couldn’t pass up a} 


junk shop on a recent afternoon. 
His companion find to the Jelly 
%oll Morton solo on Rialto (Hot 
Box, June 1) is a Duke Ellington 


item and Mitchell is a Duke col-| 


lector exclusively. The disc is 
Jungle Blues (19322-1) by Ten 
Black Berries on Jewel 5854. De- 
launay lists the tune on English 
Vocalion C-0006 issued in 1935, 
but an American release is not 
generally known. The Jewel label 


was usually pasted over the Grey | 
| Gull label and was yellow, but the 
|above is a red Jewel label issued 


by Mills. Charlie would like to 
hear of other copies collectors 
have. Mitchell’s collection also} 


|boasts of the original and only 
issue of Columbia masters 150585 | 
150590 | 


Hot and Bothered and 
Black and Tan Fantasy on Clarion 
5331 by Mills’ 10 Black Berries. 
a ae 
CATALOG. Ellis Horne, 
San Francisco, 


2645 


|and all good piano discs with mis- | 
|cellaneous Dixieland wants. Has 


| potent stuff for trade. ... Henry 
|Bond, 946 S. Flood, Norman, 
Okla. . . . a collector-dealer now 


preparing a new list of items to 
put on the block. . . . Albert Ar- 
mor, Box 457, Corcoran, Cal... . 
Nichols and Trumbauer enthusiast, 
Has good Ellingtons to trade for 















The most Efficient and Simplest Scalp 
Treatment on the Market—Not a Tonic 


Hair-Pep Treatments have no equal in eradicating 
dandruff; stops itching scalp, stimulates hair growth, 
stops falling hair, beautifies dull, lifeless hair, correct- 
ing an over-oily scalp, and it brings back natural, 
glossy. healthy hair on bald heads that have a sem- 
lance of fuzz. Hair-pep gains in popularity thru merits. 


























We welcome your visit or inquiry. Free Consul- 
tation. No Obligation. When writing for home 
treatment please state condition of scalp. 


WwW E { G & R T Hair and Scalp Specialists 


541 N. Michigan Bivd., Chicago, III. 















SPECIAL 


For Small Orchestras 


The Light Brigade Series 


Instrumentation 
Piano * Trumpet ¢ Clarinet 
Drums ¢ Bass ¢ Tenor Sax 


or Vibraphone 
C] Vilia ([] My Bonnie 
_] Swing Low Sweet Chariot 
Price 35c each 
All 3 for 59c postpaid 


Take advantage of this offer 
¥ Stock limited 


Postal Music Supply Co. 
225 West 46th Street, N. Y.C. 


Send me material checked above. 
Name.. 

Address 

City 

State...... 


"Everything and Anything in Published 
Music."" Send for FREE Catalog. 














Cal. | 
. . . Another Frisco musician | 
| (clary) who collects Armstrong 


‘New Armstrong Band is His : 
Best Yet, Says Spencer 


far above average business. 


the vet pianist who came to the 
States from Panama in the early 
1920’s, remains at the keyboard 
and Big Sidney Catlett is drum- 
ming as never before. Joe Garland, 
a great sax man, now rehearses 
the band. Simultaneously, while 
Louie was here, his records were 
making colored and ofay musi- 
cians talk. Titles are Cut Off My 
Legs and Call Me Shorty and You 
Run Your Mouth. 
Napier’s Crew Impressive 

A local band which is heading 
places is Cleo Napier’s at Mosbey’s 
308 Club at 39th and South Park- 
way. Lineup includes Buster Ben- 
nett, sax; Rasom Nollings, sax; 
Lee Andrews, drums; Cleo, piano 
and vocals; and shortly will be 
heard on Decca records. 

The Joe Jones, drummer, who 
died recently and was buried in 
| Malta, was an old time drummer 
|man and not Count Basie’s boy 





| wonder. . . . Sonny Thompson and 
|his Rhythm Boys here include 
Sonny’s piano, Charles Grey, 


trumpet; Ricardo Grey, sax, and} 





wants. He’s connected with a farm 
loan company in Corcoran. 
* * + 

Sharon Pease, the Beat’s col- 
umnist on piano, teacher, com- 
poser, and erstwhile boogie ex- 
ponent, has published a book on 
| Boogie Woogie. 

All piano collectors will find it 
ja “must” adjunct to their records. 
Book contains historical data as 
|well as biographies and examples 
of the leading boogie pianists. For 
those who’d like to learn how to 
“beat it out” there are technical 
study and practice examples. Sells 
for $1. Address Hot Box for fur- 
ther information. 

* * 


Unforgettable Rhythm — Ray 
Baudue’s indefatigable drumming 
on Wingy Manone’s Royal Garden 
Blues on Okeh 41570. 


| 


| 
| 
| 


DONALD 


BY ONAH L. SPENCER 
Chicago—With his revamped outfit, which is a great improvement 
over the one he had here a year ago, Louis Armstrong moved in and out 
‘of the State-Lake Theater here in June. But he left only after doing 


The rhythm section, especially, has perked up with the addition of 
Johnny Williams on bass and Lawrence Lucie on guitar. Luis Russell, 





| Hilliard Brown, drums. Now play- 
ing the Apex Cafe in Chi and well 
worth digging. ... At the Indiana 
Inn it’s Burns Campbell’s busters. 
| Burns plays guitar, Herbert Ran- 
lsom is the fine tenor man, Bill 
| Winston is at the drums, Prentis 
McCary bangs the keys, and Clar- 
ence Mason, the muttfiddle. 
A Longhaired Jazzman 

Billy Browne, pianist, organist, 
| arranger and former Fisk Univer- 
|sity student, splits the classics 
| with the jazz fare. He has a little 
band here which gigs around and 
attracts attention by its unusual 
repertoire. And when he _ isn’t 
working, Browne goes to Orchestra 
|Hall and other longhair spots to 
get a classical education! 


K. C. Album 
For Decca 


New York—Right on the heels 
of its Chicago and New Orleans 
jalbums, Decca shortly will begin 
| work on an album of Kansas City 
jazz, with Andy Kirk, Mary Lou 
Williams and other former Kansas 
| Citians starred. 

Jack Kapp, Decca president, is 
loutlining plans for the undertak- 
|ing. Most of the sides will be cut 
|in New York. Besides the Kirk 
band, such jazzmen as Count Basie, 
| Coleman Hawkins, Les Young, Ed- 
|die Durham, Ben Webster, Clyde 
| Hart, Harlan Leonard, Bus Moten, 
| Jay McShann, Mouse Randolph, 
| Paul Webster, Vic Dickerson and 
| many others got their first big 
| push in the Missouri city. 
Twelve sides will be cut. 


“TONALIN’ 


The Perfect Reed material 
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WALBACK 


Southern Maestro 


Goes Sbn gerla n d! 


One of Dixie’s most popular young band leaders is drummer man 


Donald Walback currently in his third year at Louisville's favorite night 
|club, the Trianon. Walback directs his own band from behind a set of 
| SLINGERLAND “Radio Kings.” Take your cue from the country’s leading 
drummers and have your dealer show you the superb “Radio Kings” 
today and write for new drum catalog. 

| “Radio King” stretched ready-for-use snare and batter heads will put 
| new life into your drums. 


For 14” drum—snare head ... . 
For 14” drum—pbatter head... . 


$3.00 
3.50 


SLINGERLAND Drum Co. 


| 
| 1327 BELDEN AVENUE CHICAGO, ILLINOIS 
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A Few Notes on 
Talented Al Valenti 


By Charles Amberger 





“Where is Al Valenti?” a reader 
writes in. “What orchestra is he | 
playing with and has he made any 
records lately?” 

At present Valenti is working 


with the house band at Decca in 
New York. He has been featured 





of the vocal choruses. The latest 
Decca discing by Robertson is J 
Wish I Had Died in My Cradle and 
the guitar fillings are very soft 
and effective. Valenti also played 
with Ray Sinatra in Connie Bos- 
well’s Sunrise Serenade. I have 
some “inside info” that Al will be 
releasing some plectrum guitar 
solos shortly, both classical and 
popular. 

My next column will follow with 
the third hot single string chorus 
to be played against another pop 
tune. Inquiries about the guitar 
and guitar technique should be ad- 
dressed to me in care of Down 





BY 





Sax Problems 
More Tips on the 
Dynamics Subject 


By Norman Bates 





Contrasts through dynamic 
changes such as ppp to fff are the 
dream of all leaders. Wind instru- 
mentalists, however, such as sax 
men, usually produce a poor imita- 
tion of the above. Bands as musi- 
cians as individuals must remember 
that every note they play is judged 
solely on its emotional appeal. 
Without this, the whole idea is lost. 

For example, it takes years and 





mostly on Dick Robertson discs in| Reut, 608 South Dearborn, Chi- 
which he fills in the background | cago. Thanks. 
aa | B 3 Fig Fell Cw 
EADGBE EADGBE EADGBE EADGBE EADGBE EADGBE 
-3 





In response 
Charles Amberger’s mention in a recent 
the above chord chart is reproduced. The llth, 9th 
and 13th chords are shown. The circle is the keynote 


to widespread demand, 


following 
own Beat, 


| of the chord under that finger and string. Where |that success or failure pivot on 
the circle is marked, that names the given chord. | these factors alone. 

By moving up and down the keyboard you change 
the name of the chord. 








Orchestra 
Personnels 


Pinky Tomlin 


Gus Ehrman, Ralph Brady, Ray Lavers, | 
Max Murra, saxe>; Howard Lamont, Sterl- 
ing Bose, Fred Carr, trumpets; George Faye, 
Bud Yarer, trumbones; Johnny Lynch, pi- 
ano; Tony Sunseri, guitar; Jexs Bourgevis, 
bass; Sandy Graff, drums; Woody Wilson 
and Ruth Raye, vocals, and Pinky fronts. 


Royce Stoenner 


Vite Belfonte, Curt Haas, Bob Barr, Coley 
Botler, suxes; Bob Davis, Max Fisher, and 
Stoenner, trumpets; W. S. Richardson, trom- 
bone; Jim Kircher, piano; Jack Miller, 
drums, and Ward Rawlings, bass. 


Henri Karl 


Warren Larson, Herb Fielding, saxes; 
Gordon Koch, piane; Cecil Waldmore, 
drums; Bill Shedden, bass; Bettie Martin, 
voculs, and Karl fronts on trumpet. 


Benny Paskowitz 


Emile Peterson, Gus Nelson, Alton Schuss- 
ler, suxe~; Rudy Ranieri, Joe Romero, 
trumpet»; Ceorge Hausinger, trombone; Lee 
Merene, piane; Richard Bovio, guitar; Al- 
bert Beckway, drums; Hurry Ranieri, bass, 
and Paskowitz fronts. 


Fats Waller 


Eugene Sedric, Fred Skerrit, James Powell, 
David McCrae, Franz Jackson, saxes; Bob 
and Francis Williams, Johnny Hamilton, 
trumpet-; Al Muowre, George Wilson, trom- 
bune-: Slick Jonex, drum-; Cedric Wallace, 
bars; John Smith, Jr.. guitar; Don Donald- 
sen, piane and arr., and Fats on piano and 


Jive. 
Johnny Richards 


Joe Kretcher, Howard White, Hal Schaer, 
Al Harding, and Richards, reeds; Chartie 
Margulix, Charlie Green, Jack Cathcart, 
trumpet-; Al Thompson, Al Sherman, Phil 
Anthen-, trombenes; Ted Repay, piano: 
Billy Markas, drums: Joe Cascales, bass, and 
Patricia Kay on vocals, 


Billy MacDonald 








Charles Love, Leon Gray, George Scurlock, 
saxes; Arnold Kay, Frank McCarr, Ted Wag- 
goner, trumpets; Harry Forbes, trombone; 
Ted Whiting, piano and Hammond, organ; 
Glenn Kedmond, drums; Ernie Darrell, 
bass, and MacDonald fronts and arranges. 


Ken Knowlan 


Chuck Knowlan, Jim MecMills, Dave Dris- 
coll, Ken Knowlan, suxes; Dick Anve, Bran- 
don Elli-~, Steve Brown, trumpets; H. Roth- 
man, trombone; M. Waddell, piano; Kenny 
White, bass, and A. Wiseberg, drums. 


Jack Jenney 


Benny Lagasse, Ed Keegan, John Fidola, 
Hugo Winterhalter, saxes; Nick Galnetta, 
Herbie Dell, Jack Noonan, trumpets; Bub 
Smith, Chas. McCammi-h, and Jenney, trom- 
bones; Paul Richter, drums; Neil Spaulding, 
piano; Bob Shevuk, bass, and Betty Carter, 
chirpie. 





| 
| 

| 

Jack Denny 
George Koch, Ben Smignola, Lou Feldman, | 
fiddies; Abe Goldman, viola; Joe Leroy, | 
Mark Douglas, Jack Horton, Ernie Coleman, 
saxes; Jerry rovks, trumpet; Moe Sokoloff, 
drums; Leo Mitchell, bass; Johnny Carbone, | 


piano, Dick Stone, vocals, and Denny fronts | 


on piano. 
Red Nichols 


Bobby Jones, Heinie Beau, Con Humph- 
reys, Ray Schultz, reeds; Doug Wood, Hilton 
Brockman, trumpets; Jack Knaus, Al Mas- 
tren, trombenes; Harry Jaeger, drums; 
Frank Ray, bas«; Merritt Lamb, guitar; Bill 
Maxted, piane; Bill Darnell, vocals, and Red 
fronts on trumpet. 


Jimmy Floyd 


Aurelius Whaley and Floyd on saxes; 
James Howard, trumpet and vocal; Charles 
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Eddie Miller's Tenor Sax 
On ‘Air Mail Stomp’ 





TENOR SAX 























— 




















Right off the record, in the best 
Miller style. comes this hot tenor 
chorus. Copied by Tommy Herrick. 
Miller. who does all the solo tenor 
work with the Bob Crosby band, is 
regarded highly by all musicians. 
On stomps as well as pops, either 


McKimey, piano and vocal and Marvin 


Wright, drums. 


The Four Naturals 


Harry Sherman, fiddle; George Palmer, 
bass; Jimmy Messicci, accordion, Lloyd 
Johnson, guitar, and Mary Sheldon, chirpie. 


Gene Autry 


Carl Cotmer, Spade Cooley, fiddles; Eddie 
Tudor, guitar; Frankie Marvin, steel guitar; 
Paul Sells, accordion; Walter Jecker, bass, 
and Autry’s vocals. 


Ernie Fields 


Luther West, Hunter Grey, Buck Douglas, 








They Are All Changing 
to the Brilliant 


TRU-FLEX Mouthpieces 


be meveR 








LIP IT 





2-beat or regular 4-4 rhythm, Eddie 
can clip ‘em off with the best. Born 
|in New Orleans, Miller now is 23 
}years old. His work on “Air Mail 
| Stomp” (Decca) is one of his fa- 
| vorite bits on records. Students of 
|tenor should find some good licks 
| to study above. 





Harry Garnett, saxes; Rene Hall, Russ 
Moore, Edward Middleton, trombones; Ed- 
win Middleton, Jeff Carrington, Amos Wood- 
ruff, trumpets; Bob Lewis, bass; Hobart 


Bands, piane; Clarence Dixon, drums; Mel- 
vin Moore, vocals, and Fields fronts on 


trombone. 
| 





Read about Mildred Bailey in the 


special—and worth waiting for! 


| Subscribe today. 
| ERE 


HENRY GURNE 


Tenor 
International Singer of 
Opera, Oratorio and Songs 
Be A Better Teacher! 

Improve your voice. Learn how to ac- 
quire results under a distinguished mas- 
ter this summer in New York City. 
At THE METROPOLITAN OPERA 

HOUSE STUDIO. 
Free Literature 


Address 
MARTIN G. MANCH, Mgr. 


Staunton, Va. 


| 
| 
} 
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|plenty of hard knocks to volunta- 
|rily or involuntarily acquire a fine 
| personality. Be it dynamic, gay, 
|conservative, or what have you. 
| Socially it influences our whole 
| existence many times to the extent 





Here Is a Routine 


| | 
| | 
| It is my humble opinion that 
| dynamics contribute, with con-| 
|trolled abdominal breathing, the | 
|foundation upon which good ex- | 
|pression should be built. Keeping | 
|this in mind, here is the routine | 
I use for dynamics. 

First, to extensify the actual | 
sound of a note. The velocity vad 
the air moving to the reed’s edge} 
must be increased. This, we un-| 
doubtedly all know. However, the | 
important point is to control this | 
increase of air without loss of | 
pitch, embouchure or tone. Herein | 
|lies the catch, for usually the in-| 
|creased air speed either chokes up 
the reed or races past the reed| 
unused. I have found that dynam- | 
| ies can best be understood by first 
| testing them on the mouthpiece | 
|alone, starting from the dynamic 
|pp to ff to pp over the period of 
|a four to eight bar legato phrase; 
\i.e., if testing on the alto mouth- 
| piece use concert A-880. If on 
tenor use concert G. You will note 
how hard it is to keep the mouth- 
pieces in tune on their respective 
pitch as you play very loud or very 
soft. It is on this point that most 
saxophonists fail, for their air and | 
abdomen control must be pevfent | 
or the reed will stall and lose con- 
tinuity. 
| Caution: The great tendency of 
| saxophonists when playing forte 
| is to open up the embouchure. 
| Avoid this at all costs as it makes 
|the horn flat and the tone blatant. 
|When playing soft you will note 
{the tendency to bite or pinch the 
|reed. Avoid this also as it will! 
always force the sax sharp. Re- 
member, it is the control of the 
air’s density, speed and continuity 
along with a set embouchure that 
really gives best control to the 
dynamics. If you want more water 
to come from the kitchen faucet 
you open up the tap or valve, if 
you want less, close it. But the} 
nozzle of the faucet keeps the same 
size. So it is with the saxophone 
embouchure. 

Don’t Exaggerate Vibrato 

Be careful to control the inten- 

sity of the vibrato and diction. 














for your dynamics from pp to 


to pp with vibrato. Note how the} 
dynamics amplify the vibrato. The | 
thin diction. | 
July 15 Down Beat. A Dave Dexter| There is little need to exaggerate 


|same thing applies to 


| 


Test daily on the mouthpiece alone | 


the vibrato to make it loud if you 
have perfected the dynamics 
through controlled air speed, com- 
pression and air placement. As an 
added hint, be sure that you have 
mastered the control of abdominal 
breathing as stated in my previous 
article in Down Beat. Try to de 
velop the above dynamics from 
this article. 


Sax men who have problems may reach 
Norman Bates in care of the Beat, 608 Se, 
Dearborn, Chicago. Enclose stamped, self. 
addressed envelope for reply.——EDS. 


Minny Men in 
Tough Straits; 
Help in Sight 


BY DON LANG 


Minneapolis—The sad state of 
Minneapolis music: One of the 
finest local violinists, symphony, 
theater and dance, has made $18 
since the symphony disbanded two 
months ago, Other fine musicians 
reported earning even less. The 
Aquatennial, the town’s answer to 
St. Paul’s famous winter carnival, 
will do much to up the stock of 
a few hungry ones. 

Pat Kennedy will be back to 
take a band into the Nicollet’s Min- 
nesota Terrace following George 
Barton’s run, . . Joe Billo front- 
ing the Larry Roberts band at 
Excelsior Amusement park. 





| Gordie Bowen left the Happy Hour 


to go into the Marigold ballroom 
when the manager of that spot 
couldn’t wait for Lou Blake to get 
with it. Blake had been slated for 
the job. Replacing Bowen at 
Happy Hour is the Schnickelfritz 
band, rumored to be getting $650 
per week plus 20 per cent of the 
gross. If true, Abe Perkins, man- 
ager of the spot, is about to take 
a beating. 


Varin’) 
CbMGANMM 


REEDS and 
MOUTHPIECES 


IMPROVE 
YOUR 
PLAYING! 


Put a "kick" into your 
technique! Start using 
Martin Fréres Reeds 
and Mouthpieces, 
designed by the 
world's greatest 
woodwind crafts- 
men. Ask for them 
at your local 
music store! 


WRITE FOR 
FREE 
CATALOG NO. 1 
Buegeleisen & Jacobson 


6 Union Square © New York, &. Y. 
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* BY TOMHERRICK 
Spud Murphy Clicks on Hoagy Tune 


on Reviews 











The Nearness of You* 
Published by Famous, arr. by Spud Murphy 
Here’s Hoagy Carmichael’s latest | 
tune with the passionate palaver | 
by Ned Washington. Nearness is a 
flowing sweet tune and Murphy’s 
stock is easily outstanding. His 
first repeat chorus is arranged so 
that sax figures independent of the | 
lead can carry on to back up a 
vocal. The special is split up be- 
tween trombone, reed and trumpet | 
solos. Unison saxes backed up by | 
brass figures get most of the last 
cut chorus. 
Liza 
Published by Harms, arr. by Vie Schoen 
Liza is one of those solid tunes | 
dear to the heart of every musi- | 
cian. Built on a really rich se- 
quence of chords it kicks all by| 
itself, no matter what style the 
arrangement, Schoen’s effort, how- | 





Watch the Stars! 

Tunes marked with a star in- || 

dicate what Tom Herrick thinks || 

will be sure-fire hits! Stock up 
on ’em and be safe! 








ever, is equal to the tune. His in- 
tro, a catchy hot phrase which he 
carries throughout the orchestra- 
tion in various spots, leads into an | 
ensemble first chorus, Number 2} 
goes to saxes with brass at the| 
bridge while the third chorus fea- | 
tures 16 bars of tenor ride, 8 of a| 
prettily voiced 2nd trumpet and| 
reed sequence, and 8 hot trumpet. | 
Last is ensemble. 


I'm Nebody's Baby* 
Published by Feist, arr. by Jack Mason | 


One of the outstanding features 
of Mason’s arrangements is that 
he does all he can to make the} 
usually trite repeat chorus which | 
inaugurates most pop stocks as} 
interesting as possible. In No-| 
body's Baby he uses some interest- | 
ing sax figures behind the brass} 
first and then backs up his sax 
chorus with “fan hat” brass em- 
bellishments. The special is split 
up between unison reeds and muted 
brass figures and hot clarinet 
which goes to the third alto. This 
tune, incidentally, is from Master 
Rooney’s latest pix and one you'll 
be needing. 


You Can't Escape From Me 
Published by Roy Music, arr. by Cecil Downs 

Erskine Hawkins, who has been 
doing a lot of composing lately, 
recently turned out this new swing 
tune orchestrated by a comparative 
newcomer to the ranks of stock 
arrangers. The intro has an en- 
semble figure backed up only by a 
cymbal beat which peaks through 
in the alternate measures. The 
gaxes get the 16-8 split with an 
optional second chorus for vocal 
with sax organ. Tenor takes off 
for 16 measures after the second 
ending followed by a riffing clari- 
net quartet. Second trumpet also 
has a brief 8-bar solo later on and 
the remainder of the orchestration, 
mostly ensemble, is excellent. 


Centipede Stomp 
Published by Kelman Music, Arr. by 
Vinee Brock 

An instrumental novelty swing 
tune, Centipede starts off  in- 
auspiciously but develops some 
rugged themes as it gets under 
way. Unlike a good many sequence 
arrangements now flooding the 
market, it has an easily distin- 
guishable air of originality in the 
hot phrases that are tossed back 
and forth and interspersed with 
the brass and reeds and generally 
speaking the backgrounds for the 
hot solos are anything but stereo- 
typed. The brass has a lot of work 
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| two-step twenties for the Olsen 


| orchestrations 


ahead of it after the second trum- 
pet get-off at F and winds up with 
a running triplet figure up to high 
C in the last 16 bar chorus. Blues 
chords are the basis of the ar- 
rangement, 


Oh Gee, Oh Gosh, Oh Golly, 
I'm In Love 
Published by Mills, Arr. by Lou Leaman 


Oh Gee is a fast moving show 
tune dug up from the dixiecland 


and Johnson show, Hellzapoppin’. 
After the usual sax-brass repeat 
chorus, tenor sax splits the special 
with an ad lib solo interspersed 
with swing ensemble. Kicks, pops! 


Of Maestro And Men 
Published by Leeds, Arr. by Vie Schoen 
Another special from _ Leeds’ 

Original Manuscript Series, this 
one is authored by arranger Vic 
Schoen and Don Raye. Lou Levy, 
who manages the Andrews Sisters 
and runs his pub outfit on the side, 
has made a simple addition to the 
in this series and 
earned the undying gratitude of 
band librarians, At the top of each 
manuscript there is a square 
blocked out where a library num- 
ber may be entered. Nuff said! 
Swinging this baby depends large- 
ly on how closely the band follows 
dvnamics which are plentiful and 
clearly indicated. There is a basic 
strain drifting through this and 
an excessive amount of plunger 
work in the brass section. There 
is a prettily voiced melodic strain 
at E for three trombones and third 
trumpet with the second and third 
trombones parts optional cued into 
the first and second trumnets. A 
really good descriptive swing man- 
uscript, and I mean script. 


Cherry 
Published bv Southern, Arr. by Larry Wagner 


Here’s one of those rare, mellow 
old tunes so dear to the hearts of 
jam men. Cherry was written in 
toto, words and music, by the great 
colored band leader Don Redman 
hack in 1928 or thereabouts, and 
the arrangement is casily worthy 
of him. Wagner makes good use 
of the trombones all the way 
through. In the first chorus he 
gets a solid effect by giving the 
unison lead to two trombones and 
two tenors. Tenor ride takes the 
first part of C and the last chorus 
rides—but solid. 


All This And Heaven Too* 

Published by Remick, Arr. by Jack Mason 

Slow, sweet stuff by Eddie De 
Lange and Jim Van Heusen, Brass 
and saxes get the repeat as usual 
and tenor, 2nd trumpet and trom- 
bone split the special with alter- 
nating rhythm and organ back- 
grounds. 


Soon 
Published by Famous, Arr. by Jack Matthias 
Bing Crosby made this into a 
terrific hit a few years back. Ar- 
ranger Matthias uses a catchy 
paraphrased version of the melody 
as a first trumpet solo behind a 





As the old saying goes, 
majority rules. So. this month we'll 
go along under the same plaster as 
last month which was “Readers’ 
Letters Are Answered.” 


1.—Should I stick my tongue be- 
tween my teeth to get low tones? 

By all means keep tongue back 
of upper teeth for all tones, any 
position from bottom of upper 
teeth to upper gum preferably up 
near gum. The higher position 
gives you a more natural speed 
when fluttering, triple, double, or 
fast single tonguing. 

To change the position of tongue 
for different notes would be as in- 
correct as a man shooting a re- 
peating shot-gun expecting the 
hammer to change position, going 
down the barrel to explode low} 
cartridge, when in reality hammer 
fires from its original high sta- 
tionary position. 

2.—Mr. O’Donnell, how do you 
tongue? 

By the sound of your letter you 
are trying to ask me what I do 
with my tongue when starting my 
tones and what happens to the 
tongue as I play on. I have picked 
this second question also on the 
tongue. You will notice by the 
question that I had to rewrite it. 
In starting a tone my tongue low- 
ers to bottom of upper teeth, the 
very tip touching the very back 
of upper lip, the tongue at no time 
coming through teeth too big or 
too clumsy which would cause 
lower teeth trouble. : 

After attack my tongue raises 
according to the speed. For ex- 


To West Point! 


| 
BY BLAKE BROWN | 

Roanoke, Va.—Harold Woodson, ' 
one of the better trumpet men of 
this territory, is leaving town 
within a few days to enter West| 
Point. His taking up with Uncle 
Sam’s finest leaves a big hole in} 
the NBC Ambassadors’ brass “_ 
tion. 

Larry Paulin, another trumpe-| 
ter, blew into town after touring) 
the south and midwest with Elbern | 
Calvert. Larry swore he was set-| 
tling down, but after six days of; 
loafing he lit out with Ed Gardi-| 
ner’s Broadway Brevities which 
was playing a local theater. 


=== BRASSMEN! ===> 


O'DONNELL'S 
Mail Order Course 


Consisting of 5 lessons. 20 pictures in all. 
4 pictures, lesson, extra drawings, and a! 
personal letter each week answering ail 
your questions. Following are just 4 few 
of the main points covered in course: 
Teaches you to play from chops. How to]/) 
lace mouthpiece on same way each time. 
he secret of blow cheeks. Correct posi- 











deep sax and trombone organ for 
his six bar intro and then launches 
into what is almost strictly a mel- 
ody orchestration. There is an op- 
tional voeal chorus. and a_ well | 
voiced, full ensemble at the end. 


tion of tongue. lips, teeth, muscles, mouth- 
piece, etc. Drawings showing how to 
measure chops and lips for mouthpiece. 
$2 in advance of each lesson 
Suite 705-6 ° Lyon & Healy Bidg. 
Chicago, Illinois 


























“Ol 


Precision made and weight tested 
Sold only by legitimate authorized 


Preseott*s Reed Mfg. 





1tt2 W. Relmont, Chicago, Mlinois 








PRESCOTTS 


20th Century Reeds for 20th Century Artists 





“MASTER-CUT” tempered 






. FINISH™ treated 


America’s Oldest: Reed Builders 


for strength. 
retail dealers. 
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ample, like starting a car, you) § 


Virginia Trumpeter | | 


e Doubling in Brass « 


Readers’ Letters | 
Are Answered 


By John O’Donnell 





bring it back to low after you come 
to a dead stop, then into second | 
to pick up a little more speed, | 
then into high which is the only | 
position for natural speed. All 
these changes of course must be| 
automatic and subconscious. One 
never should intentionally change 
position of his tongue. | 

3.—You say one should never be 
lip conscious. I am. How can I 
overcome it? 

This question fits in nicely in 


| this month’s column because again | 


the tongue plays an _ important) 


part. To overcome lip consciousness 
one should push tongue through 
lips into cup of mouthpiece. You 
of the way, letting you get on with 
a more natural amount of lips so 
that when you breathe tongue out | 


of cup to upper gum and play tone 
you will be minus excess lips which 
will gradually get you over your 
lip consciousness. This exercise 
must not be used for attack or 
see by pushing the tongue through 
lips it pushes the excess lips out 
low tones. Only to overcome lip 
consciousness! 


Don’ts 

Don’t have the slizhtext pulling or choking 
feeling in upper lip caused from upper rim. 

Don't expect endurance frum lower jaw 
or muscles. 

Don't play too low on lower lip. 

Don't smile then get on, it gives you a 
wide mouth. 

Don’t play with a protruding jaw unless 
it is your natural makeup beeau-e a jow 
protruding past the upper chop takes away 
your superendurar ce. 

Don't change the pox«ition of lower lip as 
you go high or te get hich note~. 

Don't alibi your playing. Do something 
about it! 


Weber Given Car 


The convention voted an auto- 
mobile—make to be of his own 
choosing—to Joseph N. Weber, up- 
keep and expense of chauffeur to 
be paid by the Federation. As 
president Weber had an AFM- 
donated car, and it was deemed as 
important that he have one in his 
capacity as honorary president and 
technical advisor to the AFM. 
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... when the most up-to-date methods, written 


by America’s most modern musicians are within 


SAXOPHONE 


The most compl 
saxophone me 
Studies and ex 
nique, 
chords, 
Also inc 
sax solo a 
Beebe, 
Noodles 


MODERN TRUMPET 
STUDIES 

Acquire 
these studies in technique, 
phrasing, chords, etc., by the 
foremost trumpet virtuoso. Also 


confains 12 complete Berigan 


trumpet solos, including In A 
Mist, 


Flashes, etc. 


JACK TEAGARDEN 
STUDIES 


Incomparadle po 
tonguing, lipping, chord _v 
mation am other essen 


exercises to 
technique; Pplvs 
hot choruses 


gard a 
of the “blues. 


UV hd 
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METHOD 
ete, modern 
thod published! 
ercises in tech- 
hrasing, tonguing. 
Pimprovisation, etc. 
ludes Jimmy Dorsey s 
rrangements ° 
Tailspin, Oodles 
and others. 


Price $1 50 






















BUNNY BERIGAN 


perfection through 


Pagan Love Song, 










Price $1.00 





DERN TROMBONE 


ble studies for 


lop style and 
—- a full-length 
by Jack Tea- 


en, including an analysis 
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Have a “Blues Bash” of Your Own With These Famous Choruses of the Blues! | 


Billy Butterfield's Idea: 


Trumpet 












































Jess Stacy Wrote This Out: 












































And Fazola Plays This Way: 


Clarinet <r A 


6 Sa eS > eee iF | 
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Eddie Miller Ends It Up: 


Tenor Sax 
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Union Convention, Crosby Band E 


Keep Indianapolis Jumping! 


| BY JOE LANG, JR. 
Indianapolis— Town is really 





atheneeiine is the Senehion ‘Rem 
of the Hotel Washington which 
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Billy Bissett, Canadian, Gets L. A. Band Going 


BY CHARLIE EMGE 

Los Angeles—Billy (MCA) Bissett was set to follow Eddie (MCA) 
Fitzpatrick at the Del Mar, swank beach club, June 22. Bissett, promi- 
nent in Canada and recently one of England’s top rank band fronts, 
returned to America for a vacation not long ago and for obvious 
reasons, decided to stay here. He’s heading a bunch of L. A. boys. 
Dick Jurgens (MCA) goes into Catalina July 14 and Bob Crosby 
(MCA) August 11 to September 21. 











WM. Ss. HAYNES 


FLUTES! PICCOLOS! CLARINETS! 
Sterling Silver! 
Sterling Value! 

Sterling Craftsmanship! 


In @ word: 


| jumping these days with the AFM 
convention, the Bob Crosby band 
at the Lyric, the stopping over of 
Ozzie Nelson on 
his way to Gull 
Lake, the one- 
nighter of Er- 
skine Hawkins 
at Tomlinson 
Hall, and the 


Cork band at 


was recently renovated from a res- 
taurant and is now the leading 
night spot in town. For outside 
dancing Westlake Beach is the 
most popular place here with a 
packed house nightly dancing to 
the music of Louie ~~ and his 
boys with Bobby Walsh furnishing 


|some wonderful kicks on his clari- 


net, and Russ Stubbs making some 


nightly sessions|f the best arrangements heard 
of the Harold| around here in many a day. 








eimevactovee, Siriners Blow Lids 
ated by Cork. 


The crosby Carving Cozy Cole 


, 4 , band Meg over | 

ike dynamite. It was a kick to see | 

Matty Matlock back in the reed | On Calloway Date 
section. For the last two years he | BY FRANK BERFIELD 


has been “behind the scenes” : 
strictly as an arranger. Muggsy| Memphis— Best bang of the 


Spanier put a push into the band,|month was Cab Calloway’s two 
too. Fact is, the Dixie gang never | nites at the Rainbow Rollerdrome 
sounded better. |during the Shriners’ convention. 
Among the newer features in | Impulsive Shriners blew their lids 

| trying to carve Cozy Cole on drums 

(with firecrackers) but to no avail. 


; ; P The Claridge and Peabody used 
Jimmy Griggs New |two bands apiece during the con- 


Band All Set ‘clave. Bill Thompson and Mack 


Rae’s local combos teaming up 
Amarillo, Texas—Jimmy Griggs,| with Pinky Tomlin and Tommy 
former tenor saxist with John| Tucker. Johnny Byrd’s drums with 


Matty Matlock 


Wiley, has formed a new band 
using five reeds, four brass and 
four rhythm ... All local bands 
seem to be getting plenty of work 
these days. Scales’ combo still the 
strong stock bunch they always 


Thompson are about the finest in 
town. Andy Ledbetter’s trombone 
and vocals have greatly improved 
the Colie Stoltz crew. 

A cat that’ll bear watching is 
Wing Minor, tenor man who played 


PERFECTION! 


Expert repairing all makes 
ELKHART, INDIANA 








WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 








have been; Lloyd Snyder still at|last winter with the Arkansas 
the Nat and going strong; John| A&M college crew. . Johnny 
Wiley and the Collegians working Long took over the Rainbow spot 
every week on spring formals. when Sammy Lazerov went to the 

















MADE oF 


l @ How About 
PRESS CLIPPINGS PRENCH CANE 


We maintain a special entertain- Ee 
ment and radio department—in- 
quiries solicited. 


Romeike “hiwwyorcciy 
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lg YOUR PLAYING 











E. CHFASSARINI & CO 
1685 Lexington Avenue Pianists — Send for free booklet 


showing how you may greatly im- 


le Agents A mized. Used by famous pianists, teachers and 
students. No obligation. Dept. 52-G 
Covina, Calif. 


“ i = ta =¥ Z eo New York ! ight- 
- , prove your technic, accuracy, memorizing, sh 

— id n AON UALM 4 City reading and playing thru mental- — a 

: ia 7 t mini- 
W. 19th STREET ia 5 Strennths . ordination. Quick results. Practice effort m' 
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Ramblin’ Along— 
Tin Pan Alley 


BY MICHAEL MELODY 


A new jive tune going over big} 
with patrons of the Bismarck| 
hotel’s Walnut room in Chicago) 
is Feather Merchant Shuffle, writ-| 
ten by band leader Leonard Keller | 
and Bob McCracken. 

With complete acquisition of the} 
Sherman Clay catalogue a couple | 
of weeks ago, Jack Robbins pro- 
yides Miller Music, Inc., with the} 
largest and most valuable collec-| 
tion of Hawaiian music in the | 
world. Robbins’ big three (Rob-| 
bins, Miller and Feist) now con- 
trol 18 per cent of the copyrighted 
music played on radio. 

Hall Case Now with Shilkret 

An abundance of fast technical 
work for “woodpile”’ men is con- 
tained in the two descriptive solos 
fot marimba and xylophone just 
arranged and published by A. Zip- 
perstein, head of Chicago’s Zipp 
Drum and Xylophone studios. The 
numbers are Cossack Revels by 








Dooley Opens 


Louis Armstrong's Trumpet 
On “Wolverine Blues” 





Cold; So Are 





The Customers 


Bb TRUMPET 








Brown and Dean Hudson, at the 
Wardman Park Hotel here, Les 
revealed he had a namesake in 
Hudson, whose real name _ is 
Marion Ellsworth Brown. And to 
top it off, the pretty chick on 
Dean’s arm that evening an- 
swered to the name of .. . 
Brown. 











Ivan Tshakoff and Hejre Katie by 
J, Hubay. They come with piano} 
accompaniment. 
Hall Case is the new professional | 
manager for Nat Shilkret’s music| 
publishing company. He’s current- 
ly working on Dixie Polka and 
Light Fantastic, 
by Phil Lang. 
Buddy Bernard of Bregman} 
Voeco Conn made a long distance 


call to Texas and Richard Himber| minutes—and at $1.65 a ticket! | 
Jimmy Blanton, on bass, stole the | 


to get a plug on his tune, Madame | 
La Zonga. 


Mickey Addy is pounding on 
Yours Is My Heart Alone for 
Harms. . . Kelman music has pub-| 


lished My Moment Supreme by 
Lorenzo Packs, Henry Armstrong 
and Andy Kirk. . , Kirk, Mary Lou | 
Williams and press agent Sam Gel- 
son have turned out God Made} 
Little Green Apples. 

Stout and Foree Collaborate 

Eddie Lambert joined up with| 
Jewel Music as plugger. . . Leeds! 
Music grabbed Will Osborne and} 
Dick Rogers’ Dry Bones. 

Clarence Stout and Mel Foree 
collaborated on a swing novelty, | 
Old Mother Hubbard with South-| 
ern Music Publishing Co. getting) 
the rights. Foree also placed I'd 
Like to Be Your Shadow in the| 
Moonlight with Leeds, and his} 
Little Patch of Daisies with Acad- 
emy of Music, Inc. 

Kanner Tunes has a large li- 
brary of band leaders’ ditties, in- 
cluding Dick Kuhn’s Music on the 
Moon, D’Artega’s Why Blame 
Love, Barry Winton’s Written in 
Heaven, Hugo Mariani’s Merci, 
Madame, Cal Cail’s Jeckylls! and 
Gavotte in Gee Whiz, and Eddie 
Walker’s Bluebeard. 

A New Crosby Folio 


In three weeks Mario Barry, 
new professional manager of Kan- 
ner, had The Key to My Heart re- 
corded by Andy Kirk and had 
rolled up 737 minor plugs as well 
as 17 majors on the tune. 

Bing Crosby’s Ballads of Y ester- 
day, a folio being published by 
Feist, is expected to help stimulate 
summer sales. It contains 25 tunes, 
including Dear Old Girl, That’s 
How I Need You, I’m Sorry I 
Made You Cry, If We Can't Be 
the Same Old Sweethearts and 
others. 

Jack Robbins, who just recently 
opened his Havana, Cuba, office, 
Points out that “there are about 

million Spanish speaking peo- 
ple in the world, which is a market 
well worth developing.” He’s prob- 
ably right. 





The most widely read column on 

© guitar is Charles Amberger’s, 
and it appears only in Down Beat, 
Page 16 this issue. 
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BY LOU CRAMTON 
e Saginaw, Mich.— Phil Dooley, 
Unanimous! [late of the Palmer House relief 
1" Pe 3. a a |crew, pulled a surprise opering, 
Washington, D. C.—At a re- _—— = = SS SS way out here . the sticks im Se 
cent meeting of the leaders, Les ||) Ea—es—— FF ep ft — +—tj | Wallace brothers sreen ill. 





| Opening cold, with his 6-piece unit 
| augmented to 11, the outfit con- 
| tinued cold and left the a 
a, , |the same until the arrival three 
2 he | days later of Bobbie Todd, boune- 











— . . a +++ | ing blond vocalist of some merit. 
| Bright side of the local situa- 
SMEAR ltion has been a visit from the 


Coquettes, the only all girl combo 
|we’ve heard that could really be 








Aiccuse Duke 
Of ‘Big Shot’ 
Attitude 


BY WHITEY BAKER 
Washington, D. C.—Duke Elling- 


ton returned to his old home town 
last month. His “big shot” attitude 
shocked many of his local buddies 
who “knew him when.” 

Patrons at the 2 o’clock swing 
concert waited until 3:15 before 
the curtain went up. Meantime, 
Duke made three clothes-changes. 
The fans didn’t mind waiting to 
hear his great band but they paid 
for a 2-hour show and the first 


show lasted 55 minutes. The sec- | 


ond show went an hour and 15 


show. Everybody marveled at his 
ability. 

Jimmy Dale, the New York ar- 
ranger, is rehearsing a fine young 
band here. Mike Codian, who plays 
guitar and trumpet, is one of the 
most promising men extant... . 
Joey Conrad, Chi drummer, is gig- 
ging around town as Winchell 
might say, Sir Stork is soon to ar- 
rive on the beat. . . . Joe Carnell, 
Washington’s finest clary star, is 
featured in Joe Cochrane’s “Fat 
Boy” Club crew. . . . Joe Wubbold, 
drums; Beach Johnson, reeds, and 
Bob Brewer, piano, have one of the 
best followings in town at the 
“Dungeon Room.” 

Ella Fitzgerald’s revamped out- 
fit very impressive here. . . . Jim 
Laughlin, piano, and Jim Bright, 
bass, of the Lotus band, wrote a 


}real killer called Kosher Swing. 





Bradshaw's No 
Ghost; Here 
Is Full Proof! 


BY ONAH L. SPENCER 


Chicago—A band that has long 
been called the “mystery ork” 
pulled into Chicago last month, 
thus exposing its membership and 
pulling it out of the “mysterious” 
class. We're talkin’ ‘bout Tiny 
Bradshaw’s crew. 

Tiny has had his present band 
three years. Most of the time he 
gigs around New York, and goes 
out on the road. But never do you 
see his personnel mentioned. Here 
it is: 

Madeline Green, vocals; Joe James, Paul 
Randle, Willis Nelson, trumpets; Jack 





ORIGINAL 


Dur-A- Glo 


Reg. U.S. Pat. Office 


FLAT WIRE WOUND 
Metal Strings 





Are “IN” 


e &: 6.8 we ee ee ne 
WILL BE, TOO, AFTER YOU TRY THEM. 
Whatever your instrument . . . bowed or 
plucked . Mile Wolf, the “String 
Master,” has a Dur-A-Glo string ... or 
a whole set .. . for it. Dur-A-Clo 
strings are FLAT WIRE WOUND... 
different from and better than any other 
string on the market, They are smooth, 
true, brilliant, and outwear all other 
strings as much as 3 to 1... Try them 
at my risk. Your money refunded if not 
satisfied that Dur-A-Gle beats any 
string you ever used. Write or call: 


“The String Master” 


Suite 1220A, Kimball Bldg., Chicago 
Phone HARrison 2573 

















jealled a dance band. The outfit 
| goes over big in this section, fea- 
tures a fine pianist who occasion- 
|ally surprises with a negroid rich- 
| ness, equally fine arrangements, a 
| brass section that sounds male, but 
looks oh so feminine, and drum- 
ming that is hard to match in any 
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—z7 le 
3 ae fa P | class. : 
. — 3 | Members of the Coquettes, Mil- 
as ae ———s r 2 J | ton Fredricks and Jack Smith 
= ee —— =—=t——+— | bands have guested at the Pub. 





| All sessions are in the culinary 
| groove, with maestro Smith cutting 
lall comers with his Smithburger. 





Where’s your favorite band? See 
Down Beat’s band directory, page 
22. 
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Copyright by Melrose Music Corp., and reproduced through courtesy 
of the copyright owners. * ) 

Copied by Hoyt Jones from Decca record 3105. Wolverine Blues is| G 
another great old jazz classic and right down Armstrong’s alley. His work | 
here is a sparkling example of the Louis of 1940. Jones says Arm- 
strong’s style is one of the most difficult to copy accurately. 


Vib. Mallets 


ONE PAIR . $2.00 
SETOF4.. 3.75 


ie value is seldom 
reflected in price... 
...We invite you to 
appraise any Holton 
instrument as proof. 


Call at any /) 
music store or 


write fod 


Frank Holton & Co. 


7027 N. Church Street 
Elkhorn, Wisconsin 


Raggs, H. C. Chambers, trombones; Ross 
Wilson, drums; Joe Brown, base; Bill Grey, 
piano; Jacque Terborg, guitar; Winston 
Jeffrey, Count Hastings, tenors; Bobby 
Plate, Jim Johnson, altos; Dick Boone, 
manager, and Walter Fuller (not the Earl 
Hines man), arranger. 

Miss Greene is the colored chirp- 
er whom Benny Goodman “dis- 
covered.” She’s now under contract 
to Tiny. And the band, despite its 
anonymity, really goes over big. 





Bargains in used 





Send for our 
bargain list on 
drum equipment 


. 
White Wey 
Musical Produc: 
1587 Broadway 
New York City 





Down Beat is a “get-with-it” pill 
to musicians who find themselves 
out of touch with goings on in the 
music business. Stick with the 
Beat for up to date news of musi- 
cians. 



















































Oofy is with heartfelt sorrow that we learn of the passing 
of Mr. Eugene Vandoren of Paris, creator of the world- 
renowned VANDOREN Reeds and Mouthpieces. 


The Etablissements VANDOREN inform us that the 
manufacture of VANDOREN Reeds will continue under 
the direction of Mr. Robert Vandoren, son of the 
founder, aided by a competent staff, both qualified by 
training and tradition to uphold the standards which 
have made VANDOREN Reeds and Mouthpieces the 
most distinguished products of their kind. 


TONK BROS. CO. 
623 South Wabash Avenue, Chicago 
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Music Biz Booming | 


In Kaycee; 


Ballroom Planned 


New 





BY BOB LOCKE 
Kansas City, Mo.—The music biz 
in Kaycee seems to have hit a 


boomer at last, although the pres-| 


ent plush season will probably last 


only until fall. However, there are | 


plans afoot for the building of a 
new ballroom on the site of the 
old Mayfair Club, where Leon 
Belasco saw his band go up in 
smoke a few years ago, which may 
see continued prosperity for mu- 
sicians keep up during the cold 
months. 


Several amusement parks in this | 


area are using bands for the first 
time, and the downtown air-cooled 
hostelry spots are laying out ad- 
ditional cash on the line for bands. 
The Terrace Grill of the Hotel 
Muehlebach, managed by S. Bern- 
ard (Barney) Joffee for Barney 
Allis, the hotel owner, is now using 
two outfits, Bobby Pope and Nino 
Rinaldo from the Chez Paree, Chi- 
cago, together with 
Arthur Murray dance instructors, 
all of which calls for a wad of 
dough. To meet the heavy com- 
petish, Dudley Baker at the Hotel 
Continental up the street has 
opened a new roof Garden, the 
Sky-Hy, with George Hamilton’s 
corn crew dishing out the schmaltz. 
... Noting the trend, Bill Wittig, 
manager of the Pla-Mor ballroom, 
kept his dansatorium open six 
weeks beyond last year’s par to 
clean up a lot of extra cash and 
afford some of the bands in this 
area extra work. . . The Tower 
Theater has finally hit the big- 
time vaudeville trail playing band 
acts almost exclusively, which in- 
clude Art Kassel and Deacon 
Moore. Wildwood Lakes and 
Lake Maurer opened with dance 
bands on the pavilion, the latter 
Playing Bob Zulauf and then Lo- 
gan Trimble, for awhile, 
being made up of Liberty and 






















TRY A 


BUNDY 


CLARINET 
Before You Buy 


The Bundy (Paris) Clarinet is reg- 
ulated, adjusted, tested, and guar- 
anteed by H. & A. Selmer Inc. No 
other clarinet in its price elass has 
evthis assurance of superior profes- 
sional performance. 


$110 with Humidicase 


See your Local 


Selmer Dealer 
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Sent Free 


Write Dept. 1736 
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Oey ORIGINATORS, INC. 
For complete satisfaction and guar- | 
anteed quality, buy and use the 
following nationally advertised mu- | 
sical instrument products. 

Vincent Bach Mouthpieces 


Conrad Reeds 

FElten Products 

Frast & Stene Cases | 
Graver Products | 
Hamiiten Music Stands | 
La Bella Strings | 
Liften Cases 

Micro Products 

Riuely Muck Mouthpieces 

One Link Mouthpieces 

Rav Rabinson Products 
Woodwind Mouthpieces 

Rien Produets. Ltd. 

Maeealerri Reeds 

Bullshead Cases 





a flock of| 


latter | 


' joined Meroff. 


| Excelsior musicians. . . Two new 
ballroom cabarets opened in Kay-| 
|cee, Sammy Martin’s ork with} 
chirper Evelyn Clark at the Tall 
Timbers and Jeeter-Pilars crew 
with a sepia revue at the Club) 


Plantation. 
The Deans of Swing ork, for-| 
;merly Laurence Keyes’ band,| 


kicked their maestro out of the) 
band and reorganized along their | 
own ideas with the result that the| 
band so far is “jumping” more} 
than it ever has in the past... 
Main howl was that Keyes tried 
to grab too much of the spotlight 
when the outfit was supposed to 
be a co-op ork. . . Keyes turned 
around by gathering himself an- 
other crew of older musicians who 
play better individually but not so 
| precise together. 





Things ‘Looking | 
Up’ in Boston | 


BY BOB DOUCETTE | 


Boston—Bob Crosby is reported- 
ly signed for the Totem Pole and 
Ray Noble for two weeks at the 
Ritz Roof for later in the season. 
The Crosbys will be welcome visi- 
tors, and the Noble band should 
sort of take the curse off the Ritz 

|which has fallen into a rhumba- 
conga groove. 

With a couple of changes in the 

|band, Al Donahue might be the} 
| next “swing king” threat. The Jack | 
Teagarden band played a return) 
| date at the Raymor ballroom and 
the improvement was so noticeable 
it was startling. 

Any night now Ruby Newman) 
himself takes over the band at the) 
Casino, Magnolia, which he has} 

|had Sammy Eisen fronting. The 
Newman office placed Sammy 
Dale’s 9-piecer at the Dunes Club, | 
|Newport, R. I., and Al Miller’s 
7 men at Hotel Preston, Swamp- 
scott, Mass., for the second season. | 
|. .. Henry Kalis, who was at the} 
|Met theater for six years, opened | 
two weeks ago at the Frolics at| 
Salisbury. . . Don Rico at the Hi- 
Hat. . . Jimmy McHale atop the 
roof of Westminster Hotel. . 

Johnny Cole on the Sheraton roof. 


South Bend Boys 


7 

Join Ben Meroff 
BY JOHN GLADE 

South Bend, Ind.—Two local sax | 
men pulled up stakes to join big 
outfits in the last few weeks. Norm 
Weldon, who left the Herbie Kay 
band when it split wide open not 
long ago, joined Charlie Agnew, 
and Norm Fleming went with 
Benny Meroff’s stage crew. Sam 
Rowe, former saxist-arranger with 
Ray Winters’ 


























CAN YOU SING? 


How would you like to be 
the featured vocalist with a|/| 
big “name” orchestra? Im- 
possible? Not at all! Many of 
Norman Kling’s students who 
are known from coast to 
coast started from “scratch” 
just as you will be doing— 
stars like Ethel Shutta, Vir- 
ginia Sims, Kay St. Ger- 
maine, Truman Bradley. etc. 

You can get practically 
the same training in your 
own home that Mr. Kling 
has given these nationally ||| 
famous singers. Write TO- 
DAY for particulars. No ob- 
ligation, of course. 


NORMAN KLING 


902 Kimball Hall Chicago, Ill. 


For personal lessons 
| phone Web. 7188 


























Petrillo Takes 
Over; Learns Fast 


When the chair was turned 
over to i ing president 
James C. Petrillo while chair- 
man Gillette of the law com- 
mittee put before the convention 
the resolution giving Joe Weber 
an automobile, Petrillo wielded 
the gavel with the firmness of a 
veteran, spoke the routine par- 
liamentary lines with stentorian 
vigor. 

“He’s learning fast,” said Joe 
Weber quietly, evoking a laugh 
from the delegates who had got- 
ten a big boot out of dynamic 
little Petrillo’s handling the 
gavel for the first time. | @ 
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are more interested in adlvertis- 


Towles Saves | 
‘Sideman from 
‘Angel’ Job 


BY ED KOTERBA 
Omaha—Thanks to Nat Towles, 


| leader of the midwest’s top colored | 


Wisconsin Collegiates Go 
To The Sticks for Summer 


combo, Frankie Greer is busy play- 
ing trumpet and not harp. Greer 


left the ill-fated Walter Barnes! 


band night before the disastrous 


fire struck in Natchez. Towles had | 


wired Greer to join his band. An- 


other add to the band is Lee Pope, | 
|}hot tenor whom Towles considers 


the superior of Buddy Tate, ex- 
Towles and current Count Basie 
phenom. Hal Wilkerson on trum- 
pet is also a recent addition. 

“King for a Week” of Local 70 
was one of the Local’s youngest 


gates, Marvie George. All in one} 
week, Marv directed his band at} 


the Chez Paree, was prexy of the 
Local 
man), tooted sax on the Orpheum 


|stage, and scurried daily to his 


studio to teach a mess of kids 
clarinet. 

Four local stars, Hal Kennedy, 
Carl DeBord, Gus Walker and 
“Pic” Boyden, comprise one of the 
best jam bands in the land out at 
the Lighthouse. . . Have to mention 
local Mexican lad who 


plays more clarinet than most 


“names.” He’s Martin Marquez. 


| The Four Naturals and a queen, without their queen, include 
| Harry Sherman, leader and fiddler; Jimmy Messica, accordion; Claude 
| Ellis, bass, and Lloyd Johnson, guitar. They are at the Magic Bar in 
| Minneapolis. The queen is Mary Sheldon. The Four Naturals have been 
| organized four years and are vet favorites with Twin Cities’ sundodgers, 


(subbing for Pete Christ-| 


BY THE TIGER 


Madison, Wis.— Local college 
bands have either disbanded for 
|the summer or have gone into the 
| resort country to keep the chaps 
|who can afford a vacation in the 
| groove (?). Don Barr and his Col- 
legians are at Land of Lakes, 
Larry Travis is on the beat in 
| Calumet, Mich. 
| Carl Frisvold, former piano man 
with the first Keith Roberts band 
at the Chanticleer, is now soloing 
at Madison’s newest spot, Rhode’s. 
“Fris” puts out the palm to all 
visiting cats to come down and do 
a little bashin’. The spot is in the 
700 block on West Main. 

he Sun Prairie firemen have 
opened Angell Park to local dancers. 
The spot is run by the volunteer 
firemen of Sun Prairie, a small 
town eight miles out of Madison. 
They feature name bands once a 
week and the profits of the dances 
are used to buy fire fighting equip- 








‘The Golden Strings, led by Ted Brown, form one of the most 
| musical and showmanly orchestras on the coast. George Campbell 
organized the band 12 years ago and arranges. Left to right are Lilyan 
riel, Janice Simmons, Audrey Hall, Irma Neumann and Marion Bacon 
| (front row) and Dorothy Sauter, Leonore Holcomb and Ann Mason, rear. 


a 
Everything Happens 
e e 
To Ted Fiorito 
. J 

Band in Ohio 

Cleveland, O.—Add to nothing- 
ever-happens department: While on 
the Cleveland hotel job here with 
Ted Fiorito, (1) saxist Woody 
Taylor became engaged to a local 
girl, then left the band for L. A., 
(2) reed man Paul James took out 
for Dallas, Texas, (3) trumpeter 





WH We Are Not Offering 


Sample Cards or Bills 







While we can show an impres- 
sive assortment of samples. you 
ing created especially for your 
own orchestra. 

There is a sure way to find 
ont what we can do for you 
and —it's ABSOLUTELY FREE. 

Send us a favorite photo and 
information. We'll create and 
een] you a full color miniature of a 14x22 poster 
—a certain way to see if we have anything for you. 
Hf not. it hasn't cost von a thing. 

Send photo now, or write for more detailed 
information—no obligation. 
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| Harold Lyne went to L. A. where 
| his wife presented him with a new 
|baby, (4) Clyde Hylton, sax, left 
|to join Jacques Reynard in L, A., 
(5) Vito Mumolo, guitar, married 
|Catherine Furjanic of this town, 
(6) Joe Little joined the band on 
| trumpet and married Angie Moroc- 
co, local girl, (7) Gene Bono also 
came in on trumpet, got married, 
| (8) Chick Maurer became engaged 
to a Cleveland girl, as did (9) 
Chick Daugherty, to Retty Bur- 
jnett, (10) Freddie Hodell and (11) 
| Al Cornelli, reed men formerly 
with Manny Landers here, joined 
the band, (12) chirpie Novaline 
| Payne left to take a husband, and 
/(13) Sam Heller replaced Joe 
| Weaver as manager of the band. 
“Fiorito and his ‘Time Marches 
On’ Band,” commented Ted when 
it looked as if vital statistics would 
tacit a few minutes. 














@ Jeanie With the 
Light Brown Hair 
Fox Trot—Dale arr. 

@ Tales from the Vienna Woods 
Waltz--Cunniffe arr. 
ORCHESTRATIONS . . . 75¢ Each 
Send for Complete Catalog 
CLEF MUSIC CO. 

152 West 42nd St.. New York, N.Y. 























ment. The hook and ladder boys 
do all the work; they sell and take 
tickets, keep order on the floor, sell 
the refreshments, and dish it out at 
the beer bar. 


Vaughn Monrce 
On Records 


New York— Vaughn Monroe's 
young orchestra waxed four sides 
last week for Bluebird. Event 
marked the first record date for 
the young crew, which only last 
month was signed for a big buildup 
by the Wm. Morris office here, 

Johnny Watson, former Jan 
Savitt arranger, is now with Mon- 
roe. Other members of the band: 

Andrew Bagni, Don Falco, Frank 
Levine, Ziggy Talent, saxes; Dino 
Digiaro, Robert Nichols, Al King, 
trumpets; Joe Conni, trombone; 
Guy Scafati, guitar; Jimmy Athens, 
bass; Hi Levinson, drums; Saul 
Skerry, piano. 

The band hails from Boston. 
Morris execs intend pushing it 
hard as they did Will Bradley- 
Ray McKinley. 








New Harris 
Crew Set 


New York—Jack Harris, whose 
return here from England was re 
ported in the June 15 Down Beat, 
has made up his mind. He'll have 
a permanent band here and expects 
to set a location shortly. His or- 
chestra in London is believed to 
have disbanded. 

The setup as the first rehearsal 
went into session was this way: 
Bobby Jones, Eddie Wade, Jimmy 
Hanson, trumpets; Artie Foster, 
Roland Dupont, trombones; Larry 
Tice, Benny Glassman, altos; Andy 
Querze, tenor; Danny Polo, tenor 
and clarinet; Jack Harris, violin; 
Ruby Green, violin and viola; J 
Zornig, violin; Bill Sniderman, vio 
lin and arranger; Irving Brodsky, 
piano; Sam Weiss, drums; Russ 
Anderson, bass; Kay Lorraine, 
vocals. 

Harris’ brother Nat, prominent 
in the society gig field and also 
handling Ruby Newman, is Harris’ 
personal manager, and the Moe 
Gale office is booking the ban 


Dick Durlauf 


Forms Band 
BY HARRY DAVIS 


Louisville, Ky. — Dick Durlauf, 
an up-and-coming sax man, has 
formed his own band, and is doing 
okay for himself. Dick is young 
and is noted around here for his 
original ideas and licks. 





The WHAS boys are playing 
summer opera. The Coquettes, an 
all-girl orchestra, is at the Gypsy 
Village. Milburn 
Colonial Gardens. 


Stone is at the 
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Local Band 
Cracks Tough 
Tantilla Spot 


BY BULK HOLLINGSWORTH 


Richmond, Va.—The Tubby Oli- | 
yer-Bob Boykin band opens at| 
Tantilla Gardens this week, mark- | 
ing the first time a local band has 
crashed the spot in more than a) 
year. The band is strictly swing 
and should please the jitbug crowd. 

Dickie Radford leaves the Bill 
Loren band to come back to town. 





a little tenor sax man soon. 


town with the Will Bradley band. | 
_,. Southern Music Center, head- 
quarters for the local cats, lost its 
lease and has to move. . . . Nardie 
Mallet fell off the stand the other | 
night (at the National Theater) 
and got a terrific hand. But he 
broke his arm as well as his guitar | 
in the fall. y 

The Larry Mann Quintet has} 
signed again with WRNL. .. . Bill 
Troxwell is the new secy of the 
Local, Bert Asbury having moved 
to New York. .. . Edith Wray is 
passing up traveling bands’ offers 
so she can round out her education. 
_,. And distance doesn’t cool the 
affair between Peggy Tisdale and 
Claudie Bowen. 





Grier Changes 
Rhythm Group 


in Denver 


BY C. M. HILLMAN 


Denver—Jimmie Grier changed 
his rhythm section around last 
month, bringing in Don Walker, 
bass; Carl Maus, drums, and Baird 
Jones as pianist and arranger. The 
band was a click at Ben Krasner’s 
Lakeside despite cool, damp 
weather. 

“Hot Lips” Busse also jammed 
the stand on an Elitch’s solo date. | 
And Bill Carlsen, with an enter- 
taining outfit, did okay on location 
at the same spot. 

Other members of Grier’s band 
here include: 


Jimmie Grier, leader, clary and arranger; 
Jack Ordean, Ist alto and hot clary; Earl 
Boyle, 3rd alto and flute; Everett McLaugh- 
lin, Ist tenor and vocals; Bill Brown, 4th 
sax and bass clary; Dick Elliott, Ist trum- 
pet; Jack Mootz, 2nd trumpet; Leo Neibaur, 
trombone; Julie 
vocals. 


Willie Hartzell’s club band is 
entertaining at the Chez Paree; 
Vie Schilling, who fathered some 
of Denver’s outstanding musicians, 
including Skeets Herfurt, Eddie 
Keuhler and Roc Hillman, is pro- 
viding music at Eddie Ott’s Ever- 
green resort; Clay Bryson from the 
South is stationed at the Broad- 
moor, and the Troutdale spot is| 
occupied by Paul Featherstone and | 
his West Coasters. 


e 

Watch Out, Wives, 

e 5 e 
Diane’s a Killer 

Baltimore — The Oasis Cabaret, 
low-down spot for the local high- 
brows, and advertising themselves 
as having the “damn lousiest show 
in town,” has pulled in new talent. 
Some people blame the weather 
for hubby acting so peculiar. Well, 
"taint true, you can blame a young 
lassie named Diane Berton for all 
that. She took the place like a 
storm. Diane is one of those tall 
dark lassies who can cause quite | 
a sensation just by rolling her eyes, | 
and when she starts to sing and 
dance, look out wife, you’re going 
to lose your man! 


Gibson and Ed Morley, | 








TONER 
Pershing Hotel 


In the heart of Woodlawn 
Cottage Grove, Chicago 
South Side Musicians 
Headquarters 


200 Outside Rooms—All Private Baths 
Special Rates to the Profession 





COFFEE SHOP 
BRIDLE PATHS 
EXCELLENT TRANSPORTATION 
22 MINUTES TO THE LOOP 
ATTRACTIVE SHOPS 








|plays plenty of jazz piano. ... 
| Walter Grebe, studio reed man at 
'a mastoid operation which, for a 


|gone to the Bear Mountain Inn in 


clarinet-playing maestro 





|One of UIlinOis best small — - * ong oon a at 
. ti rrie’s in Lyons, Ill. t to right—John Hejka, bass; Frank Phillips, 
.+. The Ray Simms are ag — | accordion; Robinson, guitar; Ruth Loring, harp; Helen Brown, fiddle, | 
John King, local bassist, leaves and Carmen Guerino, tenor sax. Pic by Seymour Rudolph. 


New Record 
For Tucker 


BY SIG HELLER 
Milwaukee — Jerry Livingston, | 


directing his ork at the Schroeder | 
hotel, listened to a sweet young| 
thing beg for an audition day} 
after day. After many pleadings, | 
Jerry offered to 
listen to the 7 
gal’s piano tech- 
nique. She 
thanked Jerry 
profusely for 
the marvelous § 
opportunity and 
then floored him | 
by asking for | 
the name and | 
address of a 
good teacher so 
that she could 
learn how to 
play. ... Orrin 
Tucker hung up a new record dur- 
ing his week’s stay at the Riverside 
Theatre. His organization played 
to approximately 50,000 people 
who laid close to 25G’s on the 
line, far in excess of the previous 
record held by Mae West, Ed Weis- 
feldt, Riverside manager, expects 
it will stand for some time. 
Walter Liberace, pianist, who 
plays Bach and Basie with equal 
ease and efficiency, has completed 
his concert tour, put the long 
hair back of his ears and is swing- 
ing out at the Red Room Bar of 
the Plankinton Hotel. For a won- 
derful concert pianist, Liberace 






Tucker 


WTM4J, is slowly recovering from 


time, threatened to end his musi- 
cal career. . . Billy Baer has 


New York State, where the band 
scored heavily in ’38. 

Bea Sell, sister of Hildegarde, 
plays lots of tenor for the Three 
Musical Misses, strollers at the 
East Side Spa. Bea discredits the 
calamity howlers who claim there 
is no work, by insisting “there is 
plenty of work if a person just 
goes out after it.” 








|Patterson’s band is going big at 
/the Pavilion here, one of the most 


Tommy Reynolds 
Hires a Singer 


Rye, N. Y.—Tommy Reynolds, 
whose 
band has been doing okay for it- 
self at the Playland Casino, added 
20-year-old Gene Sanders as male 
vocalist last month. Sally Richards 
remains fem thrush. 








| Patterson a Click 





Pianos Lose Out 
To Bullets 


New York—It took another 
World War to stop Vincent Lo- 
pez’ theme song Nola. The pia- 
nist-leader recently placed an 
order with a Swiss company for 
10,000 mi pi . which 
were to be equipped with a 





sot 
ure 


Frank Crowley | 
Hurt in Car 
Collision 


BY DUKE DELORY 


Toronto—Frank Crowley, one of | 
Canada’s best known band leaders, 
suffered a fractured pelvis bone 
and other injuries in June when 
the motor car he was driving 
crashed into a parked car between 
London and Springbank Park. An-| 
other occupant of Crowley’s car | 
was injured but three others es- 
caped. 

Crowley was taken to Victoria | 


| Hospital, London, where it was| 


said he would recover, in time. | 
Meanwhile, his band sounds the! 
best ever as a result of a recent| 
purge within the brass section. 
Trumpeter Frank Pryor has his 
ork at Southampton for the sum- 
mer with Canada’s best bassist, 
Joe (Bert’s brother) Niosi, pluck- 
ing the mutthouse elegantly. Niosi 
(now we're talking about Bert) is | 
packin’ ’em in at Palais Royale. | 
. . » Ferde Mowry drawing well| 
at Jubilee Pavilion, Oshawa. . . .| 
And sax man Cliff McKay is front- ! 
ing a band again. He’s at the Casa 





music box mechanism which 
would play a few bars of Nola 
when the top was opened. Lopez 
had hoped to sell these souvenirs 
at Billy Rose’s Aquacade at the 
World’s Fair. 

Lopez, however, received a 
cablegram last week from the 
Swiss firm announcing it was 
unable to fill orders because “no 
steel or brass is available.” 
Neighboring nations, the coun- 
try’s only source of supply, are 
using those metals for the awe- 
some music of flying bullets! 











Scranton Bands 
iT. * ’ 
Go ‘Bigtime 
BY EDDIE GUY | 

Scranton — Following the steps | 
of the Scranton Sirens, Russ Mor-| 
gan, the Dorsey Bros., and a host) 
of others, local bands have stepped 
into the spotlight and gone big- 
time. 

Russ Andaloro landed a swell 
engagement at “Ye Old Tavern” 
in Boston after an 85-week run 
in the swank Omar Room of the 
Hotel Jermyn. Ralph Barlow, for- 
merly Sonny James’ band, is break- 
ing records in the New England 
Section with a new band. 

Ray Keating, who won national 
prominence a few seasons back 
through his many fine broadcasts 
from Murray’s in N. Y., is pack- 
ing them in at Glen Park in Buf- 
falo. Chas. Gennetto will be the 
next local band to break into big- 
time when he takes his band on 
the road this summer and a length 
stay at the Westwood Supper Club 
in Virginia. 





Moncton, N. B., Canada — Pat 


famous resorts in these parts. 


\ 





(FREE 
PRACTICE 
ROOMS 


100 musicians now live at the Chel- 

sea Hotel. Ideal uptown location. 

15 minutes to the loop. Near the- 

atres, shops and big night clubs. 

All transportation. 350 rooms and 
suites, all with bath. 


HOTEL 


CHELSEA 


Rooms From $5.50 a week 
Or From $1.50 a day 

U.S. 12-41 to WILSON & SHERIDAN 
JOHN T. BRENNAN, Manager 





Overlooking the Lake 
Tel. Longbeach 2100 


NEW LAWRENCE HOTEL 





CHICAGO | 








1020 LAWRENCE AVENUE 
(Near Sheridan Road) 
Musicians headquarters in 
Chicago 
Rooms ® Suites © Kitchen Apts. 
$100,000 Swimming Pool 
WRITE FOR BOOKLET 


Peter M. Curto, Manager 








S. T. Sloan, Mgr. Fairfax 7006 











Watch For Down Beat 
the 


Ist & 15th 


Of Each Month 





Loma nitery (now strictly union) | 


| with several CFRB wires a week. 


And She Teaches! .. . 
Anella Di Carlo of Steubenville, O., 
is only 22, but she’s been around 
plenty. She studied under Pietro 
Frosini, played in various niteries 
in New York and Pittsburgh, and 
now has her own squeeze-box 
school in Steubenville. She swings, 
too, but she’d rather play tangos. 
Charlie Magnante is, she says, 
“very much one of my favorites.” 
But Anella’s ambition is to have 
her own band and front it with 


her “box.” 


‘TONALIN' 


he Perfect Reed material 
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You CANT 
Make More Money! 


men at the top—the big-time arrangers, 


The opportunities in the music field are boundless! Big money is being paid to the 


managers, instrumentalists, and leaders! Why 


don’t YOU go out for some of these big jobs? The men holding these jobs aren't 
geniuses. They're average men—fellows you'd expect to meet any time or any place. 
But they know the secret of getting ahead in the music industry! 





How to Get Ahead 


| 
How do You Know 
| 
| 


perience which has cost 


| athena eis-nbeiiche HOw rs © «© other musicians and lead- 

| seagate 1 peer Develop your musicianship ers, thousands of dollars 

| , Get a jcb with an or- to learn. Never before, 
| have to know “the right ec we believe, have all 
| ” * : 

guy.”’ But whether you're | Handle a baton “ 

Sosens a Sagara ine your aii i these Papcinimpmine of 
looki for advancement Bui ~~ © ul Ke rele 
ooking ‘or Get the most of re- | « book. Many of them 
as an arranger, sideman, hearsals 


or manager, you must 


know certain fundamen- 


tals. la 
Experience Worth | Prepare 
ousands of pley be 
Dollars 


Into this unique book 
has been packed the ex- 





Tune up the band 

ed rhythms 
Build So your ensemble 
Toe vtocks into ‘specials’ 


have passed from mouth 
to mouth—from one fa- 
mous leader to another. 
NOW, for the first time, 
they are all available 
under one cover—to 
guide you—to help you 
avoid the pitfalls which 
face every band—to show 
you HOW TO MAKE 
MORE MONEY! 








See Your Dealer or Write for 
FREE TRIAL OFFER 


One idea alone will be worth many times the small price of this unusual book. 
But don’t take our word for it—send for the book. Keep it for 5 days. If not com-|iif 
pletely satisfied you may return it for an immediate refund in full. 


DOWN BEAT - 


608 South Dearborn, Chicago||| 


Gentlemen: Please send me on five days’ trial "HOW TO BUILD A 


BAND AND MAKE IT PAY." It is 


understood that if for any reason | 


am not satisfied | may return the book in five days for a full refund. 


(0 I enclose $1 deposit. Ship COD for balance. 
(C0 I enclose $2.50 payment in full. 
We reserve the right to ship through our local music dealer. 


NAME 





ADDRESS. 
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| Where the Bands are Playing | 





A 
Aaronson, poumes (Sherman's Cafe) San 
Diego, Cal 
bbs. Vie. Four Californians (Book-Cadil- 
jac) Detro 


Adkins, ax + er Pittsburgh, t | 
Alfano, George (Morocco) Detroit, ne | 
a. Don (Child's Spanish Gardens) | 


Allen Stuart (Grossinger's) Farmdale, NY, 


>... Tony (Casino) New Orleans, ne 


Alpert, Mickey (Cocoanut Gr.) Boston, ne 
Ambassadors of "4 ve Soe Center) 
Hastings. Mich } 
Anderson, Shippy “Wsa) Omaha, Neb. | 
Andrews, Bill (Royal Connaught) | 
Hamilton, Ont., Can., | 
Andrews, Jimmy aaa Club) No. | 
tleboro, Mass. | 
Apollon, Al (Hillcrest) Toledo, O., h 
Arias, Don Ramon (885 Club) Chgo., ne 
Armfield Emsley (On tour) P.O. Box 331, 
Monroe, c. 
Armitage. Van (Nat.) Newport, Ore., b 
Armour, Wally (Station CFRB) Sosunto 


Arnheim, Gus (Wilshire Bowl) L. “4 Cal..ne 
Arter, Al (Crystal) C ~ pe ge Mich., 

Ash, Paul (Roxy) NYC, 

Astor, Johnny (Joe's) Brooklyn NY. 
Austin, Harold (Crystal Beach, Ont. ‘fan. yb 
Ayres, Mitchell (On tour) 


B 
Baab. George L.. Trio (American Club) 
Wilkes-Barre, Pa., ne 
Baer, Billy (Bear Mt. Inn) Bear Mt., NY 
. Morgan (NBC) Wash., 
Dich (WJJD) Chicago 
Johnny (Starlite) Dallas, Tex., ne 
















































| Den 


D’Artega (Shea's) Buffalo, 
Davidson, Nerigg 2 ' Dardanella) Wasage 
Beach, Ont., 

. Coolidge ~ 9% D.C., ne 
avis, Eddie (LaRue) NYC, 
Davis, Johnny (Miami Club) Mil 
Davis, Milt (Hacnilton) Wash., D. 
Davis, Phil (WLW) Cincinnati 
Davison, Bill (East Side Spa) Milwaukee, ne 
ae. 5 ag: qua (Big Pavilion) Saugatuck, 





ukee 
»h 





| my Ray (Chez Ernest) Three Rivers, 


Que., Can., ne “4 
Decker, Paul (Arabian) Columbus, O., ne 
ge ohnny (President-Palace) Passaic, 


de Laurier. Jean (CBC) Montreal 
Delton, Dick (Syracuse) Syracuse, NY, 
DeLucca, Bill (Paddock) M.B., Fia., ag 
DeMarco, Isobel (Fountain Sq.) Cinti., h 
deMaris, Ray (Thomas Jefferson) Birming- 
ham, Ala.. 
Demetry, Danny (Eastwood) Detroit, b 
a. Dave (Hollywood) West End, NJ, h 
. Gene (Charles Shribman) NYC 
Donny Jack (Jones Beach) LI, NY, 7/4 wk. 
DeSautels, — (Par. Orch. Serv.) South- 
bridge. 
Devine, Paul. “(Manitou Beach, Mich.) 
Dibert, Sammy (Pier) Bay City, Mich., b 
Dickler, Sid (Anchorage) Pittsburgh, ne 
Diggons, Richard (Casino) — h 
DiPardo, Tony eg Club 
Evansville, Ind 
Dixie Debs (Keg O° Nails) Grayling. “yy 
Dixon, Lee (Mansion) Youngstown, O., 
Doherty, Bill (Lookout Mt.) Chattanooga. h 
Dolen, Bernie (Sherry’s) NYC, 





Dongarra, Anthony (Adolph’s) a? r 

Doolittle, Jesse, Kings of Rhythm (On 
tour 

Dorsey, Jimmy (Pennsylvania) NYC, h 

Dorsey, Tommy (Astor) NYC, h 

| Dowell, Saxie (Commodore) NYC, h 

Downer, Bill (Nightingale) Wash., DC, ne 


Drummond, a ‘“ — s Tavern) 
Plainville, Con 


Duchin, Eddy (ionianeeniher? L.A., Cal., h 


Laurence (Eagles) Aurora, Wis., b 
Dudley. Jimmy (Moonglow) Milwaukee, ne 
Duffy, Johnny (Blackhawk) Chgo., ne 
Dukes of Rhythm (Overlea) Balto., b 
Dunstedter, Eddie (KNX) Hollywood, Cal. 
Dupont, Ann (Roadside Rest) Long Beach, 


Duchow, 


i. £ 
Durieux, Andre (CBC Studios) Montreal 
Dutton, Denny (Music Hall) Indpls, ne 


E 

Eastman, Bob (Jimmie’s Club) Miami, ne 

Eaton, Ben (Buckwood Inn) Shawnee-on- 
Delaware, Pa., ne 

reddie (Station WOW) Omaha 

ck (Esquire Club) Miami 

Edwards Nick (Penguin) h 






Mass.,b 





se lia (Palm Grove) Cedar Grove, 
Ele od (S.S. North Sea) yu = 
Eldridge, Roy (Kellys Stables) N 

Ellickson, Swifty (Marigold) te b 
Ellington, Duke (Wm. Morris) NYC 

| Elliott. Baron (Jefferson Beach) Detroit, b 
Emerson. Mel (Carter) Cleveland, 
Emmerich, Lee (Hiwd. at the Beach) Mad- 


ison, Wis. 


ne 
Engles, Charlie (5100 Club) Chicago, ne 
Cc 








Eanis, Skinny (Mark Hopkins) S F., Cal., h 
srnie, Val «(Essex House) NYC. h 
Estlow, Bert (Ambassador) Atl. City, NJ 
Evans, Jack (Columbus Hall) Toronto, ne 
Evans, Trev (Oriental Gardens) Toronto 
F 

Faith, Percy > Studios) Toronto 
Fantasia Rhu ros (Colony Club) Chgo 
Farmer, Bill ( ut) Columbia, S.C., ne 
Farmer, Willie (Charles Shribman) NYC 
Fay, Jimmy (Top Hat) Madison, Wis.. ne 
Featherstone, Paul ( Troutdale-in-the-Pines) 

Denver 
Feld, Ben (KMOX) St. Louis, Mo. 


(Cavalier) Va. Beach, Va.,h 
s (Enna Jettick Pk.) 
b 


Felton, Happy 
Fenton Brother 





Auburn, N.Y 
Fidler, Max (Pirates Den) L.A Cal., 
Fields, Ernie (Wm. Morris) NYC 
Fields, Shep (Raker) oh 
Fisher. Art (Club Minue Chgo., ne 
Fisher, Freddie (Happy + fis cl } Mpls.,ne 
Fisher. Mark (Nappo Gardens) Chgo., ne 
Fitzpatrick, Eddie (Jantzen Beach Pk.) 
Portland, Ore., b 


Fitzsimmons. Dale (Crescent) Seattle 

Five Men of Fate (C a peared 
Huntington, W 

Five Smart Boys iWOKO) 

(Ramona Gardens) 


Albany 
Grand 


Fletcher, Sam 
Rapids, Mich., ne 
Flindt, Emil (Paradise) Chg 
Fodor. Danny (Woods Bete amy Detroit, b 
Fogarty. Roy (Dawn Cl.) S.F., Cal., ne 
Fogg. Howard (CBC Studios) ‘Montreal 
Foley, Fr —_ (Rendezvous) New London, 
Con 


| Nemaaea, Basil (Hollywood, Cal.) 


Baker. Ken Uptown) Portland, Ore., b 
Bammel. Earl » gr 9g Beach Casino) 
Bay City, Mich., 
Ba: nee (Sho ocean w ash., DC, h 
Barner. Charles (Lincoln) NYC. h 
Barrett, Hughie «Ten Eyck) Albany NY,h 
Barvie. Dick (Mission Inn) Latrobe, Pa..ne 
Barron, Blue (Blackhawk) Chicago, ne 
Bai row ( Berkeley-Ca et) 
Asbury Park, N.J.. h 
Bartel. Jeno (Piccadilly) NYC, h 
Bartha, Alex (Steel Pier) Atl. City, NJ, 
vorge, Jr (Nicollet) Mi nneapolis 
Barton. Joe (Do. Lanning’s) Miami, ne 
Basie. Count (MCA) NYC 
Basil, Louis (Carman) Phila., t 
Bauer, Tony (N.Y. Ba 
Baum, Howard «(WWSW) 
Baum, Rudy (Cafe de la Paix) Miami 
Beach. Fla.. ne 
Beatty. Tom (Errington) Geraldton, Ont., 
Can., b 
Becker, Howard Pin nes) Perrysville, Pa..ne 
Beekman. Jack (Br uisville, h 
val ‘Gan ») Hono- 
herland) Cinti, h 
admoor) Colo. Sprgs., 
st hotge’ Larchmont ag 
an aillesy NYC 
pk Is, ne 
n Cl.) Tulsa, ne 
. al., ne 
) 
e 3each Inn) Pontiac, 
lock. Ray iC BS) NYC 
Bonano Sh y (Moulin Rouge) N.O., La. 
Border Baty & Playboys (Syracuse) Syra- 
cure. NY, h 
Bowen, Gordy (Happy _ ur) a ne 
Brach Vill itt odo 
Bradle r t 7/8 wk 
Rrandt Eddie “hog ae Ba Nimore, ne 
Breese Lou (Chez P; aree) Chao... ne 
Brent. Pete oe aldorf- Astoria) NYC, h 
Brinckley. Chuck (Log Cabin) Aurora, Il 
Brower S.F.. Cal 
Brown ) Louisville, ne 
Brown Levey (Harlem: ino) Pitts., ne 
Brown, Nub «Cozy Corner) Detroit. ne 
Brown, Paul (Dixie Inn) Monroe eng ne 
Brown. Roy (Wasagaming. Man., Ca 
Brownagle. Chet (Hollywood Be ach) Hi oily- 
wood. Fla., h 
ruce Johnny (Woodlawn) — an, Wis.,b 
Brunies. Abbie t Vanity Cl.) 0.. La., ne 
Bryan. Mike (Rising Sun C tub) Greenwood, | 
Miss., ne 
Bryant. Buddy dynes) Indianapo 
Burdge, Gordon (Coliseum Bowl) S.F., Cai 
Burgess. Solly tHa- Ha Cl.) NYC, ne 
Burkarth, Johnny ‘Southern Mansion) 
K.C . Me 
Burke. Marty 
— S« aw iF b 
Burns Dave (Greenville ) 
Bu- h ddie «Hu : ne 
Buxse. Henry (Palace) S.F h 
Butterfield Erskine “\WOR) NYC | 
Byrne. Bobby — Island Casino) New 
Rochelle, NY 
Cabot. Tony (Villa Moderne) Chicago, ne 


Eddie (Bartlett's Beach) Jackson 
ne 

Jack (Riptide) Miami Beach, ne | 
xe (Jeen’s) Quincy, Mass., ne | 
Phil (Balconades) Pitts., ne } 
Una May (Sky Bar) Cleveland, me! 





Zz 
Carlisle 
Carlos, Don (Marlborough) Winnipeg, ne 

Carlton, Dick (Sauble Inn) Ludington, 


Carlyn, Tommy (Colonial) Rochester, Ind. 
Carp, Frankie (On tour) 

Carter. Chuck (WWSW) Pittsburgh 
Carter, Roy (Municipal Palace) Queretaro, 
Mex., b 
Cartwright, 
Casa Loma (Hollywood 
Casa Mana (On tour) 
Catalano, Tony (S.S. President) N.O., L 
Causton, Clarence (Shea's Hippodrome) 


Charlie (Inglaterra) Peoria, b 
lub) Galveston, ne 





Toronto, t 
Cavallaro, Carmen (Statler) Detroit. h 
Cavallero, Wee, Royal C. — (Montour’s 


Grove) Bradford, Pa 
Cavaliers de la Salle (LaSalle) Montreal, h 
Cebuhar, Steve (A.1.B.) Des Moines, Ia. 
. Roberto (Colony Club) Chgo., ne 
Chassey, Lon (Greenbrier) White Sulphur | 
Springs, W.Va., h | 
(Beachcomber) N 








Chavez VYC, ne | 
Cherniavsky, Joseph (WLW) Cincinnati 
Cheskin. Dave (WKBW-WGR) Buffalo, NY 


Chesney. Louis (Knoxville, Tenn.) 
Chiesta, Don (Ye Olde Cellar) Chgo., ne | 


Childs. Reggie (Carnival) Hamilton 
Square, N.J., ne 

Clancy. Lou (Paramount Club) Centralia, 
Ii. ne 


Clark, Lowry (Book-Cadillac) Detroit, h 

Clements. George (Gatineau) Hull, Que., 
an., cc 

Clinton, Larry (New Yorker) NYC. h 

Clyde. Harold (Paradise Y Joplin, Mo.,.ne 

Coffey. Jack (Gibson Rath.) Cinti 

Cole. Mel (Harry's New Yorker) Chgo., 

COLEBOURN. CARL (Gladstone) 
Casper, Wyo.. h 

Collegians (KFDA) ony Tex 

Collins, Bernie (Newman's Lake Hse) 
Saratoga Springs NY. ne 

Collins. Harry (Pig & Sax) Miami, r 

Conrad. Jack (Big Pavillion) Saugatuck 

ich 
Conti 


ne 


Eddie (Marty Burke's) N.O., La. 

Continentals e (Monte Cristo) Chgo.. 

Contreras. (L’Aiglon) Chicago, 

COOPER. LARRY (Mansion Inn) 
Wayland. Mass., nc 

Corbello. Fausto (La Martinque) NYC. r 

Coughlin. Frank (Trocadero) Sydney.Aus..b 


a4 


Courtney. Del (Park Central) NYC. h 
Covato. Etzi (Ohio Villa) Cleveland, O.. ne 
Cox, Bob (Casino) Beacon, N ne 

Cozz. Frank (Di Maggios) S.F.. Cal., ne 


Craig. Billy (Wash. Square Inn) Norris- 
town, Pa.. ne 

Craig. Francis (Hermitage) Nashville 
enn 

Crawford. Jack (Greystone) ‘oe it, b 

Crosby, Bob (Strand) NYC 














Crowley, Frank liprtiadhank Pk.) Byron, 
Ont.. Can 
Crutcher. Bernard, Troubadours ( Lex- 
ington) Frankfort 
Cugat Xavier (We vria) NYC. h 
n, Billy (Geauga) Cleveland, b 
Bernie (MCA) Chee 
n (Surf Beach Club) Va. Beach 
ne 
D 
Danders, Bobby (Gay Nineties) Chgo., ne 
Darisse, Gilbert (Chateau Frontenac) 
Que. City. Que., Can., b 


Fontaine. Neil (Jack Lynch's) Phita.. ne 
Fontaine, Sonny (Jack Lynch's) Phila., ne 
Forester. Davey (Hollywood Cafe) Hiwd., 


al., ne 
Foster, Chuck (O'Henry Park) Willow 
Springs, Ill., b 

Foulk, Sam (Markiw’s) Butler, Pa., ne 
Four Aces (Cawthon) Mobile, Ala.. h 


| Four Clefs (Green Light Inn) Toledo, ne 


Four Dreamers (Swanee Inn) Hollywood.ne 
Four Jacks & A Queen (Recreation) Toledo 
Four Naturals & A Queen (Magic Bar) 
Minneapolis, ne 
Francisco, Don (Palmer House) Chgo., h 
Frank, Willie (Barrel of Fun) NYC, ne 
Frasetto, Joe (WIP) Philadelphia 
Friml, Rudolph, Jr siRtmneee? L.A., On. wh 
Frisco, Sammy (Paddock Cl.) Ch 
Fryar, Bill (Palais Royale) S. Be nd, ‘Ind. ne 
Fuhrman, Clarence( KYW) Philadelphia 








Funk, Larry (Excelsior Pk.) Excelsior. 
Minn 
Gc 
Gadwell, Wally (WCAR) Pontiac, Mich. 


Gaffield. Tyle (Kin Wah Low) Toledo, r 
Gagen Frank (Crystal Beach) Cleveland, b 
Jan (Topsys) Southgate, Cal., ne 
"Kiki (El Patio) Balto., ne 
Gardner, Earl (Pla-Mor) Lincoln, Neb., b 
Gates, Mannie (Trianon) Miami 

Gendron, Henri (Villa Venice) Chgo 
Gensch, Gordy (Terris Club) Milwaukee, nc 


| Gentlemen of Swing (Webb’s Cotton Club) 


Ottawa, Ill, ne 
Gentry, Tom (Buena Vista) Biloxi, Miss., h 
George. Marvie (Music Box) eee. ne 
Georgia Trio (Cafe Lamaze) Hiwd.. 


Gerun, Tom (Bal Tabarin) S.F Cal. 

Gholson, Jay (Top Hat) Atlanta, Ga a. 

Gilbert (Jacques Cartier Rm.—Mt. Royal) 
_ Montreal 

. Irwin (Lanin) N 

Johnny (Lakeside) we Cham- 


plain, Que., Can 


h 
| Gilboe, Ross (Southern) Mia 


Gill, Emerson — mane Beach Club) 
Va. Beach, Va 
Golly, Cecil (Donahue’ s) Mt. View, NJ, ne 


Goodman, Benny (Catalina Island, Cal.) 

Goodyke, Freddy (Cheerio) Muskegon 
Mich., ne 

Gordon, Gray (Edison) NYC. h 

Gordon. Paul (Club Madrid) Milwaukee, ne 

Gorman, Johnny (Club Casa Rio) Atlanta, 


Frenchy (Mary's) K.C. 
(Paradise Inn) 


ne 
Jac con 


3a., ne 
3raffolier 
Gramp, Charlie 


Bob (Ciro’s) Hollywood, Cal., r 
Tommy (Peninsula House) Sea 
N.J..h 





Ganth (Paradise Club) Kilgore, Tex. 





Green, Hud (National) pereen. 

Green, Sylvan (Torch) NYC 

Greene, Tommy (Rustic tl ang Toledo, O., 
n 

Greer, Jimmy (Lakeside) Denver, b 

Grenet, Eliseo (LaConga) NYC, n 

Grenfell, Roy (KHSL) Chico, Cal 

Grenier, Louie (Winthrop) Tacoma, 
Wash 


Haenschen, Gus (CBS) NYC 






Hall, Freddy (King’s) Sea Bright, NJ, r 

Hail. Jimmy (Agnes’ Club Era) Chgo., ne 

Hall, Sleeny (Biltmore) NY 

Hallett, Mal (Kennywood Pk.) Pitts., b 

Halliday, Gene (Station KSL) SLC, Utah 

HAMILTON. BOB (On tour) New 
England 

Hamilton. George (Continental) x c Mo. 

Hamy hnny ( nt) Atl h 

enn, on (ieliccem) Ft. Marche Ni 


Happy Gang ,The (CBC Studios) Toronto 
Harpa, Daryl (It Cafe) Hiwd., ne 

Harris, Harry (Cont. Orch. Corp.) Utica 
Har Ken (French Lick Springs) 

rench Lick, Ind., 








. Oliver’ (Chub wer. ig Chgo., ne 
arris, Phil (MCA) L.A 
Harris, Wayne (Buffalo Giub) Boulder, 
Colo., ne 
Harvey, Percy (CBC) Vancouver,BC,Can. 
Hays, Billy Mee Door) Phila., ne 
Heinie & Grenadiers (WTMJ) Milwaukee 
Henderson, Horace( Frederick Bros.) Chgo. 
Hendricks, George cone Mill Inn) 
Westport, Conn., 
Herman, Woody (Westwood) eg 2 ne 
Herron, Bob (Moose) Dodge Kas., ne 
Hicks, Roy (John Marshall) Richmond, h 
Hickson, George (Gingham Rm.) Clearfield, 
n 


‘a., ne 
Hillier, Sam (Trianon) Regina, Sask., Can. 
Hoff, Carl (CBS) N 

Hoffman, Earl (Whitcomb) St. Joseph, 


Mich., h 
Holden, Lou (Ambassador Pump Room) 
icago, 
Holmes, Herbie (Buena Vista) Biloxi, Miss. 
Holst, Ernie (Stork Club) a 
Honey Boy (Harlem Casino) Pitts., ne 
Honnert, Johnny (885 Club) Chgo., ne 
Hope, Hal (Park Lane) NYC,h 
Hopkins, Don het ag § Pav.) 
reenhurst, Ont., 
Horton Girls (Colonial fe Malone, NY.nc 
Hotchkiss, Frank (Savoy Club) Ravinia, ml. 
Howard, Hal (MCA) NYC, on tour 
Hoyt, Elliot (Trianon) Toledo, h 
Hudson, Dean (NBC-Translux) Wash., <r 
Hudson, Scotty (Hi Hat) Harlan, Ky., n 
Hudson, Will (Charles Shribman) Nyc" 
Hughes, Ray (Jockey Cl.) K.C., 
Hugo, Victor (Little Rathskelier) Phila. 
Hummel, Ray (Neptune) Beaumont, Tex 
Hunt, Brad (Ballroom) Ruggles Beach, Ohio 
Hutton, Ina Ray (Bossert) Brooklyn. 


1 
Imbrogulio, Joseph (WFBR) Baltimore 
Intimates, The (Senator) Phila., h 
Isely, Mickey (Oasis) Mich. City, Ind., ne 


Jacobson, Stan (Chateau) Milwaukee, ec 

JAGGER, KENNY (Wonder Bar) 
Wausau, Wis., nc 

James, Harry (HiWay Casino) Westport, 
Mass., 

James, -s5gg~A 
ford, Pa 

James ) Precthncg (WLW) Cincinnati 

Jean, Karl (Casino, Old Silver Beach) 
Falmouth, Mass., b 

Jelesnick, Eugene (Bal Tabarin) NYC, ne 

Jerome, Henry (Childs) NYC, r 

Jeter-Pillars (Plantation) K.C., Mo., ne 

Johnson, James P. (Cafe Society) NYC, ne 

Johnson, Johnny (Monterey) Asbury Pk., 


(Spread Eagle Inn) Strat- 





N.J., 
Johnson, King (Governor Clinton) NYC, h 
Johnson, Lee (Broadview) Emporia, Kan., 
Jimmy (Paddock Int'l) Atl. City, 


ce 
ss 


NJ, ne 
Bh Bill (Panda Club) Chgo., ne 


Jordon, Louie (New Capitol) ny Png ne 
Jordy, Hal (Monteleone) N.O., 
Joy, Jimmy (Casino Gardens) Lx A., Cai., b 


Joyce Trio (Royal York) Tocenna, h 

Justin, Larry (Piccadilly Club) M.B., Fla. 
K 

Kahn, Art (Concord) Kiamesha, 

Kain, Paul (Glen Echo Pk) Wash., 


NY, h 
D.C.,b 





Karl, Henri (Country Club) Clear Lake, Ia. 
Kaslow, Karl (Club Mayfair) Lansing, ne 
Kaspar, a (Colonial Gardens) 


Louisville, ne 
Kassel, Art (MCA) Chgo. 
4 tes, Russ (Ww MBO) Richmond, Va 
ssex House) NYC, h- 
r 








ne 






Leonard (Biemarel) ‘Chgo 
Peck (South. Dinner Cl Higuston.ne 
4a 5 (Tarantella) River Pk., 





‘Hal (Cavalier) Va. enya) aoe h 


oe 
Kendis, Sonny (Beachcomber) > 


Kenny. Mart (Banff Spr.) Banff. kg Can. 


Kent, Larry (Utah) Salt Lake City, h 


Kent, Peter (New Yorker) Albany, ne 
Kerns, Joey (WCAU) Phila. 
Keys, Van (Beach Cl.) Naga Head, es ne 


King Cole Trio (Radio Rm.) Hiwd., 
King. Don, Rio Grandians (¢ “aronailo 
_ Gardens) ADmwerave, N. 
George (Texas) Ft. Wonk. Tex., by 
Henry (Victor Bandy L.A., Cal., 
. Jay (Pal'’s Cabin) W. Orange, NJ, ne 
. Manuel (Rainbow Rm 
. Ted (Tutwiler) A eerie ey h 
. Tommy (Cal-vada Lodge) Lake Ta- 
al.,h 


. Wayne (MCA) NYC 

Jesters (Onandaga) Syracuse, NY, h 
Kinney, Ray (Lexington) NYC, h 
Kirby, John (Zombie) New York ‘gain r 
Kirk, Andy (Cotton Club) NYC, n 
Kirschner, Herman (SS Island Queen) Cinti 
Kish, Joe (Vine Gardens) Chicago, ne 
Kit Kat Four (Ivanhoe) Chicago, ne 
Klaiss, Viola (Venice Grill) Phila. r 
Knick, Walter (WBNS) Columbus, O. 


ing, 
— 





Knight, Clyde (Kennywood Pk.) Pitts., b 
Knights of Note (St. Paul) St. Paul, Minn. 
Kolker Bros. (Club Esquire) Balto., ne 


Kofn Kobblers (Henry Grady) a, Ga. 
s. John (White Way) Atco, N.J., 


Kristal, Cecil (White Rock Show — 
Dallas, Tex., ne 

Kroener, Charlie open Club) 
Evansville, 


Ind., 
Krk. Bill (Station "WIOD) Miami 
Krupa, Gene (Dancing Campus) NY Fair 
K “ ng (Bier Stube—Bismarck) 


Kuhn, ‘Dick (Ritz-Carlton) Atl. City. pas . 
Kuhn, Lee (Bordewick's) Tuckahoe N 
KURTZE, JACK, ROLLICKERS TRIO 
(Hotel Sagamore 6 WHAM) 
Rochester, NY e 
Kushins, Ed -paeaaaane Center) Pied- 
mont, Cal., 
Kyser, Kay imcA) Hollywood 
Kyte, Benny (WXYZ) Detroit 
L 
Ladd, Lew (Melody Cl.) Union City, bide _ 
Laing, Irving (Auditorium) Montre 
Laing, Jimmy (Glenlea) Hull, Que. “Can. ce 
Lake. Sol (606 Club) Chicago, 
Lamb, Drexel (Larry Miller's) "Clark Lake, 
ich., b 











.aonnin, Caesar (Bayfront Pk.) iam. b 

Lancia, Joe (Penn say ae Ci 

Lande, Jules (St. Regis 

Landerman, Paul (Bond) Maxther’ h 

Landers, Manny (Statler) Cleveland, h 

Lane, Eddie (Bossert) Brooklyn, h 

Lane, Hal (Pony Club) Ft, Lauderdale, 
Fla., ne 

Lane. Lorna (WROA) Rockford, Ill 

Lansberry, Hal Spent med Baltimore, h 

. Horace (Royal York) Toronto, h 

Denis itmmenate Kenner, La. 

Laurence, Bert (Celebrity Club) Chgo., 

Lavelle. ag (19th Hole) San Antonio, 


ne 


Tex 
Pcs Bacy Tilden (Casino Cafe) L. Cal. 
Layne, Less aaa Midland er h 

8.1, N.Y. 
Lee, Cecil ae Gardens) Detroit, ne 

Jerry (Hilton) Albuquerque, N. Mex. 

Leers, Bob (White House) M.B., Fla., h 
Levant, Phil (Plantation) Dallas, Tex., ne 
. Russell (Seashell Cl.) Galveston, ne 

Willie (Dancing Tabaris) LaHaye, 
Holland, ne 
. Enoch (Wm. Morris) NYC 
», Moe (Sunnyside) LaSalle, Ont., Can. 
Livingston, Jerry (Van Cleve) Dayton, O.,h 
London, Betty (Cawthon) Mobile, Ala., h 
Long. Johnny (GAC) NYC 
Lopez, Tony (Paddock Cl.) M.B., Fla., ne 
Lopez, — (Billy Rose Aquacade) 





N.Y. 
Loren, Bil (Me rry Gardens) Lynchburg, 


ne 
Lotter. Dick (MeFadden’s) Oakland, Cal..b 
Lowe, Louie (Westlake Terrace) Indpls. 
Ind., 

Lown, Bert (Copacabana) Rio de Janeira, r 
Lucas, Carroll (CBC Studios) Toronto 
Lucas, Clyde (Bon Air) Chicago. ce 

Lucas a (Troika) Wash., D.C., ne 





MacDonald 





ge (Esquire Club) Miami 
Proes (WLW) Cinti 
c t) 





ne 





Omaha 
KRC) Cincinnati 


Billy 


(Washington-Youree) 
h 


Shreveport, La 


McCartney, Joe <Pestanetente Gardens) 
aby pecanoe, In: 
(Riverside Inn) Louisville, 


MeCrerry, Howard (St. Catherine) Catalina 
Iland, Cal., h 

McCune, Bili (‘frianon) Chgo., 

McDonald, Jack (WADC) 3. 0. 

McDowell, Adrian (Andrew Jackson) 

Nashville, Ten 





n., h 
(American Legion) Fair- 


McDowell, Ye A 
jope 
McParland “Twins (Blue Gardens) Armonk, 
McGee, Johnny (Dancing Campus) New 
York Fa 
McGill, Billy (Wonder Boat) Det: oit, ne 


McGrane, Don (Rose's Diamond Horseshoe) 
NYC, ne 
McIntyre, Lani (Lookout Hse.) Covington, 


Ky., 
Melntyre, ware | (Terre Haute H »use) 
‘erre Haute, ~h 
Mclver, Allan ice Studios) Mont., Can. 
McKay, Cliff (Casa Loma) Toronto, Ont., 


an., 
McKeon, Ray (WLLH) Lowell, Mass. 
McKinney's Cotton Pickers (Crystal) 
Crystal, Mic 
McLean, Jack (Casino) Pittsburgh, ne 
McVey, Kenny * ——- * (Cl. Cinderella) 
nver, Colo., 
Macias, Pete deen Riviera) Washington, 


Madrigvera, Enric (Lido Beach Club) Rye, 








Magee. Ernie, Paradise Islanders 
<CL) Toronto, Can 
Materion Jack iaitcasackoh Minneapolis, t 
Malison, cet (Villa Lafayette) Spring 
Valley, NY, 
Mann, Mal (Jeff's Club) Miami, ne. 
Mann, Mickey (Luigi's) Syracuse, 
Manning. Piper (Sky Dance Cl.) ‘Miami, ne 
Manzanares, Jose (Edgewater Beach 


ZO. 
Manzone, Joe (Belvidere) . org at r 





Senator is ille, Ky. 
Hugo (Village Barn) ood i ne 
ario, Don _o- Bar) NY 
Markowski, G. R. (Queens) Sontrenl, = 
Marsala, Joe ‘Hide House) NYC, 
h, Herbert —_ Washington) Bretton 
Woods, N.H., 
Marshall, Bill Foesasita> Green Lake, 





Marsico, Al (Nixon) Pittsburgh, r 
Martin, Eddie (S.S. S$ a aaron? Detroit 
Martin, Freddy (Aragon) Chgo., b 
Martin, Lou (Leon & Eddie's) ‘NYC, ne 
Martone, Johnny (Lantz's Merry-go- 
‘round) Dayton, O., ne 
Marvin, Mel (Reed's Lake) Niles, Mich, b 
Marvin, Mickey (Civic Center) Miami, ne 
Marzluff, Johnny (Algeo) Toledo, h 
Massengale, Burt (Tootie’s Mayfair) K.C., 
Mo., ne 
Masters, Frankie (Taft) NYC, h 
Mathews, ee (Manhattan Grill) 
Sarasota, Fla., 
Mattison, Bernie (Par. Orch. Serv.) 
a Mass. 
Maya, F. (Blue Mirror) Newark, NJ, 
Meakin, Jack (Van Cleve) Dayton, O. * 
eekin, Fran (Wisconsin Roof) Milwaukee 
Mellen, Earl brows oo Cleveland, O., b 
Menchoni, Al (Plaza) NYC, 
Michelsen, Floyd (Circle Inn) Clinton, Ia. 
Middleman, Herman (Yacht Club) Pitts.,ne 







Middleton, Jack (Ball & Chain) Miami, 
iller, ne (Jefferson) Birmingham, 
Miller n (Sherman apo xy Rm.) Chi, 


n 
Mills, ‘Floyd (Indian — Clu 
Réahobeth Beach, Del., 
Mills, Jay (CRA) NYC 
Mitchell, Dal leap Beach) Cape Annex, 


Mass., 
Mitchell, Frank (Silver Dollar) Patte, ne 
Mojica, Leon (El Patio) S.F., 
Monaco, aes (Deshler- Wallick) ‘eal O.h 
Monroe, Vaughn (Seiler’s Ten Acre: 
Wayland, Mass., n 
py, Art_(Graystone) Detroit, b 
Moorehead, Paul (VSA) Omaha, Neb. 


Morgan, Eddy (Hamid’s Pier) Atl. City, h 

Morgan, Jack (WMPS) Memphis, Tenn. 

Morgan, mony (Biltmore) NYC, h 

Morton, Ray (Monte Carlo) NYC, 

co ‘Bus (White Horse) K.C., n 

Mow —- (Jubilee Pavilion) Ochawa, 
Ont, 


Moyer, Bet (Cathay Tea Gardens) Phila.,ne 
Mulford, Don a Athletic Club) 
Oakland, Cal., 
Murphy, Frank (Riley's Lake House) 
Saratoga Springs, N.Y., 
Murphy, Tim (Commodore-Perry) Toledo, h 
Murray, Charlie (9:00 Club) NYC, ne 
Musical Millionaires (Dick's Bar) Atl. 


N 


Nace, Russ, Genetetes (St. Charles) 
New Orleans, 


NANCE, BILL (Ciub Chanticleer) 
Madison, Wis., nc 

Napoleon, Phil (New Amsterdam) NYC, h 

Natale, Frank (Union i) Pittsburgh 

Naylor, Oliver (Club Forest Inn) Birming- 


City 





Neff, Abe (Summit Springs) Poland, Me., h 
Newport, Earl (Riverside) Indpls., b 
Nickson, Harry (CBC) Toronto 
Nielsen, Paul (Darling) Wilmington, Del, h 
Niosi, Bert (Palais Royale) Toronto, 
Noble, Leighton (Cleveland) oven, h 
Noble, Ray (Palmer House) Che 
Norman, Jack (Flynn's) N.O., re a. 
Norris, Bob (Belgian Exhibit) N.Y. Fair 
North, Freddie (Club Roma) Lansing, 
ich., ne 
Norwood, Jack epg Tavern) 
Galveston, Tex 
Nottingham, Gary (Bal Tabarin) S.F., Cal. 
Novak, Frank (WJZ) NYC 
Noyes, Les iaeenen Wis.) 
Nunez, Tommy (Club Bali) Miami, ne 
Nurok's Continentals Four (Palace) S.F., 
Cal., h 
o 
O'Brien & Evans (Marine Room) Aurora, 
ne 
Oddone, — (Gay Nineties) Washington, 
es (Puppy oo. ) os ae Baas ne 
O'Hanlon, Fran (Kay's) ila 
O'Hara, Ray (Chgo-Milwaukee ‘Boat) Chgo. 
Oliver, Eddy (Pierre) (C,h 
Oliver, Sandy (Knickerbocker) L.A., Cal., h 
Oliver, Tubby (Tantilla Gardens) Richmond 
Otman, Val (La Martinique) NY 
Olson, Hem (Country Club) Coral ‘Gables 
O'Neill, Martin (Old Crow—Saugatuck) 
Saugatuck, Mic’ 
Opitz, —_ Versatilians (Monaco's) Cleve- 


land, 
Pe edly Will (Edgewater Beach) Chgo., h 
Osterman, Del (Frankie's) Toledo, n 
Ovanda, Emanuel (Babette’s) Atlantic City, 


J., ne 
Owen, Tom (Station WMT) Cedar Rapids 
Owens, Harry (St. Francis) S.F., Cal., h 


P 
Pablo, Don (Palm Beach) Detroit. ne 
Page, Al (Forest Pk. Highlands) St. Louis 
Page, Paul (Colonial Gardens) Lake Mani- 


tou, Ind., ne 
Pakenas, Frank (Allyn Hse ) Hartford, b 
Palmer, Skeeter (Seneca) | vo NY, hb 
Panchito (Versailles) NYC 
Pancho (Park Central) NYC. 
Parker, Johnny (Club Miami) "Chicago, ne 
"arks, Roy (WQAM) Miami 
Parrish, Charlie (Casa Grande) Berwyn, 


Pasternak. Perey (CBC Studios) Toronto 

Pastor, Tony (GAC) NYC 

Patterson, Pat (Pavilion) Moncton, N.B., 
n., b 





. Eddie (Indian Lake) Russelspoint, O. 
Peaker, cit (Manitou Beach) Watrous, 
Pendarvis, Paul (Cavalier Beach Club) Va. 
Percell, Don [Abe & Pappy's) Delies, ne 


erry, Ron (Belvedere) NYC. 
Pettit, Jerry (Century Room) ’ Tulsa, ne 
Peyton, guaees (Red House Inn) Steuben- 
ville, 
nk Eagles (Nansemond) Ocean View, 
h 
Pi cen: Dave (Gayety) Cincinnati, t 


Piccolo Pete (Club Petite) Pittsburgh, ne 
Pieper, Leo (VSA) Omaha 
Pineda, Juan (Carrousel) Miami, Fla., ne 


poaer & Earle (Blackstone) Chao., . 
Pollack. Ben (Castle Farms) Cinti 

Pontrelli, Pete (Lick Pier) Ocean Pk. Cal. 

Pope. Bobby (Muehlebach) K.C., a " h 

Porter, Pinky (Den Zell) Indpls.. 

Powell, Teddy (Famous Door) NYC, ne 

Pratz, Albert (CBC Studios) Toronto 

Priesman, Ernie (KOIL) Omaha, Neb. 

Prima, Louis (Frolic) Revere Beach,Mass.,b 

Prinz, Spencer (Victor Hugo) Beverly 





Hills, Cal., ne 


Chicago, July 1, } 
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cue r 
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Clip and mail coupon below 


$3.00 Three Mo. (6 Is.) 
$10.00 Per Yr. (24 Is.) 





Route 











Bookings must be sent in two weeks in advance of each issue 
Dalaseeseeseonsscenacasaeoseanonnn 














Profit, Clarence (Vanguard) NYC, ne 

Provost, Speed (Shea's) Holyoke, M: 
ryor, Roger (CBS) Hollywood 

Pyne, Jess (WFVA) Fredericksburg, Va. 





Quartel, Frankie (Colosimos) Chheago, ne 
Quintana, Don (El! Chico) M.B., 
Quixote, Don (L’Aiglon) Chicago, r 


Raleigh, Alice, eaaeaceaage ed eee 
(Foeste) Sheboygan, W 
Ramos, Ramon (Broadmoor) Colo. Sprgs., 


mm... 

Randaii, Art (Fontenelle) Omaha, Neb., h 
Randall, Gordie (Station WGY ) Schenectady 
Rapp, Barney (Sign of the Drum) Cinti, ne 
Ravazza, Carl (Colony Club) Chgo., ne 
Ray, Floyd (Reg. D. Marshall) Hollywood 
R Harry (R d Attractions) 





Newberry, S.C. 
=e, Kemp (Stone Bridge Inn) Tiverton, 


R.L., 
Reader, "Charles (Versailles) NYC, r 
Reardon, Casper (Le Ruban Bleu) NYC, ne 
one — (Parkside Bar) Madison, 





paren kee (Riviera) Ft. Lee, NJ, n 
Benere’ George (Greenwich Village Casino) 
N 


Renard, geowess (Victor Hugo) Beverly 
Hills, Cal. 

Repine, Bert (WRVA) Richmond, Va. 

Rey Alvino & King Sisters (Biltmore) NYC 

Reynolds, Howard (Palumbo’s) Phila., ne 

Reynolds, Jack (Mother Kelly's) M.B., Fla. 

ge egos (Playland Casino) 

Rhodes, Tommy i main Tavern) Mechan- 
iesville, NY, 

Ricardel, Joe (Caremont Inn) NYC, ne 

Ricardo, Don (c/o John Auble) Youngs- 
town, io 

Richards, ted (Puritas Springs Pk.) 
Cleveland, 

Richards, Jenny 
City, Cal., ne 

Richmond, Bob (Cont. Orch. Corp.) Utica 

Riley, Mike (Arcadia) Detroit, 

Rinaldo, Nino (Muehlebach) K.C., Mo., h 

Rines, Joe (Club Evergreen) Bloomfield, 


(Casa Manana) Culver 


Rivet, Joe (Silver Moon) Alexandria,La.,ne 
Rizzo, Vincent (Country Club) Wilmington, 
Del. 


Roberts, Bill (State Line) Lake Tahoe, Cal. 

Roberts, Keith (Cl. Chanticleer) Madison 

Roberts, Red = Danceland) 
Hammond, In 

Robertson, io “(Biffi) Latent, Ky., ne 

Rodrigo, Nano (LaConga) NY 

oe Don Juan (Club 21) Gr. Rapids, 

ich 
Roesch, Al” ged Garden Wonder Bar) 


Absecon, N. vas 
Rogers, Eddy itierenter) Milwaukee, h 
Rollini, Karen (Piccadilly) NYC, h 
Romanelli, Luigi (King Edward) Toronto,h 
Rose, Dave (Station KHJ-Mutual Don Lee) 
Hiwd., Cal. 
Rosen, Tommy ete: Gardens) Atlanta 
Ross, Marty (Avalon) Bend, Ind., b 
Ross, Wells (Rogge) Werelle oy 0.,h 
Roth, Eddie (Alabam) Chicago, ne 
Roth, Lee (Riverside) Milwaukee, t 
Rous, Hal (Mother Kelly's) M.B., Fla., ne 
Roy, Rob (Fenmore Cafe) Boston, ne 
Royal oe (Le Petit Gourmet) 
Chicago. 
Ruhl, Waveey (Lincoln) eee, _om. b 
Russell, Jack (White City) Che 
Russell, Howard (Waterton Lakes, vont., 
an.) 
s 


Sabin, Paul (Weabtngten) yg 
Sachs, Coleman (Long Beach, Fla 
Saix, Harry rosy Cafe) Cheo.. 
Samon, Herb ( 
Sanabria, Seas ‘0 rend adrid) NYC,r 
Sandifer, Sandy (400 Club). Ft. Worth, 
ex., ne 
Sapienza, George (Stuyvesant) Buffalo, h 
Saunders, Bob (Sweet's) Oakland, Cal., b 
Saunders, Hal (St. Regis) Ch 
Saunders, Red (DeLisa) Chicago, ne 
Seala, Lou (Chateau) Auburn, NY, b 
Seales, Carlton (Mayfair) Amarillo, Tex., ne 
Schlatz, Elmer (Kasee’s Club) Toledo, O.,ne 
Schrader, Danny (Paddock Cl. ) = B., Fla, 
Schrednik, Milton (KOA) De: 
Schreiber, Carl (Baker) St. Charles, Til., h 
Schuster, Mitchell (Gloria Palast) NYC, r 
Scoggins, Chic (Jefferson) St. Louis, h 
Scott, John Riley (Slapsie Maxie’s) L.A.., 
Scott, Stewart (Manor-on-the-Lake) Athol” 
Springs, N h 
Scott, Raymond (CBS) NYC 
Secrest, Ozzie (MCA) S.F.. Cal. 
Sell, Stan (Franklin) Waterloo, aS h 
Senne, Hank (Melody Mill) Ko. 
Shanks, Chuck (Club Oasis) Toledo. ne 
Sharon, Nita (Ace Attractions) Chgo. 
Shaw, Artie (GAC) L.A., Cal. 


ane h 








a Sate (Melody Lane) Youngstown, 

Shelton. get  ipeaoas Ferry Pk.) Louis- 
vple, Ky 

Sherr, Jack Mass. 


(Yacht Gi.) Nantucket, 

Sherrick, Henri (Oklahoma A & M) 
Stillwater, Okla. 

Sherwood, Bobby (NBC) L.A., Cal. 

Sherwood, Ted (U. of Florida) Gainesville 

Thine. on (Coral Gables) E. Lansing, 


Mie! 
shetiet, —_— (Gay Way) Payette, Id., b 
Sidell Trio (Beverly Hills) <‘patioie Ky., ce 
Siegel, Irv (Marshfield. Wis. 
~—. Bob (Knickerbocker Gardens) 

Fii Mich., 


Silver ‘Trio ( Russell’ s Silver Bar) Chgo., ne 

Silvers, Johnny (Belmont Cl.) M. Fla.,ne 

Simpson, Harold Me wd Lafayette) 
Phillipsburgh, P.Q., Can., h 

Sims, Billy (Kentueky cL) Toledo, O. 

Singer, Troy (Airway Cafe) Ciera, ae 

Six, Herbie (Tower) K.C., Mo. 

Skeem, Wayne, Melody Skeemers (Dance 
Palace) Buhl, Idaho, b 

Slade, Ralph (WMT) Cedar Rapids, 

Smith, Harl (Blossom Heath) Detroit, “ne 

Smith, Ken (Moose Club) Erie, Pa., ne 

Smitty (Sorges) Detroit, ne 

Snavely, Jess (WICC) Bridgeport, Conn. 

Snyder, Frank (Green Mill) Chicago, ne 

Snyder, Lioyd (Nat) Amarillo, Texas, ne 

Sosnick. Harry (CBS) a 

South, Eddie (Jiggs) NYC, 

Soutiea, Charlie (Olympia) Miami, ne 

Sparks, Paul (Blossom Heath) Houston, 





ex., ne 

Spitalny, Maurice (KDKA) Pittsburgh, Pa. 
Spivak, Charlie (Steel Pagid Atl, City, NJ,b 
Spor, Paul (Villa) Toledo, 

Jack (Ideal Beach Resort) Shafer 

. Monticello, Ind., b 


suit: Dick (Coney Island) Cinti, b, 6/28 


Steck, Gus (Brock) Summit, NJ, ne 
Steed, Hy (WMBC) Detroit 
Stecte, 


Marty ( Volimar’s Pk.) Toledo, O., b 
Steele, Ted (Lincoln) NYC, h 
Steiber, Ray (El Dumpo) Chicago, ne 





Stevens, Dale (Parkview) nga ~. . ne 
Stevens, Teddy (Pepper Pot) NYC, 





Stewart, Billy (Avalon) Seattle, b 

Stiner, Walt (Metropolitan Cl.) Miami, ne 
Stoeffier, Wally (Evlvidere) Ba‘ Ito. h 
Stoenner, Royce (N.O.S.) Omaha, Neb. 
Stoess, William Wis W) Cincinnati 
Stone, omen (Seven Gables Inn) Milford, 


Conn. 
Stone, "Mack (Paris Inn) San Diego, Cal.ne 
Straeter, Ted (Monte ene. 
Strand, Manny (Ear e's) fiiwa., r 
Street, Christine (Child’ “| " Sorabane: NY, r 
Strickland, Bill (Lotus Gardens) Wash., DC 
Strong, Bob (Panther Rm.-Sherman) 
Stroud, Eddie (Arcadian Cab.) Toronto, ne 
Stuart, Miron (Cornie’s Ship) Milwaukeesme 
Stubbins, Shelton (Greensboro, N.C.) 
Sudy, Joseph (Sir Francis Drake) s. .. Cal. 
Sullivan, Joe (On tour-Wm, praevia} NYC 
Susco, Micky (Nappo) Chgo 
Swedish, Steven (Modernistic) "Milwaukee, b 
Swing Kings (Musical Pig) Jefferson City, 





wGiy. ‘Ned ne (Willowmere Inn) Union 
ity, ody 
Tatum, Art (Latin Quarter) Hiwd.. Cal., ne 
Taylor, Harry (Village) Miami, 

Taylor, er (Fan & Bills) Glen Falls, 


Teagarden, Jack (Sea Girt Inn) New Jer. 


y. 

Shee Rae (Royal) Wilmington, Del., bh 

Thomas, Morgan (Lido Deck—Brant Inn) 
Burlington, Ont., Can., ne 

Thompson, Glenna (WJW) Akron, O. 

Thompson, Grant — Club) 
Rockleigh, N.J. 

Thompson, Joe (Valencia Lounge) 
Cheyenne, Wyo. 

bi ig Lang igeekiness’ 's Pavilion) 


Pleasant, 
Thornhill, a (Rendezvous) Balboa 
eac al. 


Three Bits of ‘Rhythm (N. Capitol Lounge) 
Chicago, ne 
Three Cavaliers (Paddock Cl.) Cicero, _ ne 
Three C’s (Belmont Club) M.B., Fla., 
bi he Men of Note (club 26) Somtetey, 
a 
Three Sone (Roosevelt) Etter, h 
Thurston, Hal (Rock Mount., N. 
Thurston, Jack (WIOD) -Miami 
Tolbert, Skeets (Queens Terrace) Woodside, 
L.L, NY, ne 
Touri, Don (Westchester) Westchester, ce 
Towne, Floyd, Embassy Boys (S.S. Roose- 
velt) Chicago 
Teen Loren (Causeway) Muskegon, 
ie! 


ne 
Trace, Al (Twin Lakes) Twin Lakes, Wis, by 


Trask, Buddy (Charles Shribman) Boston 
ravers, Ted (Blue Lantern) Brighton, 


is, Dick (Toronto, Ont., Can.) 

Tripoli Trio (606 Club) Chicago ne 

Tropical Rhythm Boys Uiepertat) Boston, h 
ruxell, Earl (WCAE) Pittsburgh 

Tucker, Tommy (West End Casino) West 

End, N.J., 

Turk, Al (Oriental Gardens) Chgo., ne 

Turner. D 1 panama Roof-Mt. Royal) 
on 

Tw ichel Od (Essex & Sussex) Spring- 








U 

Ulmer, Ernest (Club Laureli) San Antonio, 
Texas, ne 

v 
Van, Billy (Music Bar) Atl. City, NJ, ne 
Van, Jay (Clary Club) Cumberland, Md., ne 
Van, Joe (Club 880) Brooklyn, N.Y., ne 
Van Osdell, Jimmy (WCKY) Cincinnati 
vane Pool, Marshall (Battle House) Mobile, 


Vance, Dude (Donovan's Cafe) Sacramento 
Varallo, Johnny (President) Atl. City, h 
Varzos, Eddie (St. Moritz) h 

Vento Bros, (Italian Veanee) Cheo., r 
Vera, Joe (Congress AKO, 
Vernon, Joe (Viking) Phila, +, 
Versatillians, The (Monteleone) N.O., lad 








1 rc 
Vinn, Al (Cedar Lane) Opelousas, La., ne 
Ww 
Wald, Eddie (Casino Rayele) 
Ww . DC.. 
bi oe George (Lookout Hse.) Covington, 





Wald. Jean (Willard) Toledo, O., h 
Wald, Jerry (New Kenmore) Albany, NY. b 
Walder, Herman (Kentucky Barbecue) 

.C., Mo., r 
Walker, Billy (Mattie’s) Kilgore, Tex., b 
Walker, Johnny (Riverside) Phoenix, b 
Waller, Fats (On tour) 
Wallis, Hal (On Tour) 
Wanda & Her Escorts (Wm, Penn) Pitts., 


h 
Wartew, Jack (So. Orch. Serv.) Cole 
S.C. ; (Terrace Beach Cl.) Va. Bea 
Waterhouse, Frank (Kaliko Kat) Wichita, 
ansas 
Waterman, Lou (Centenial Terrace) Toledo 
Waters, senaay (Gingham Club) Wildwood. 





N.J., 
Watkins. Guy (Arena Rink) Sas., Can. 
Watkins, Sammy (500 Club) Atl. City, ne 
Weber, George (Webster Hall) Pitts., h 
Weeks, Anson (Meadowbrook) St. Louis, ¢¢ 
Weeks, Ranny (Claridge) Memphis, h 
wx. pareenne (Elliteh’s Gardens) Den- 


ver, Cok 
Wells, Ted (Club 17) L.A., Cal., ne 
a : Jomne (Ace of Clubs) Odessa, 


Westbrook, Bow? (Brandt Orch. Mgmt.) 





Wexler, Nave” Pi nox) Duluth, 
Whiteman, Pay.. (Ritz-Carlton) Boston, h 
bei wey Bernie (Summit Inn) Pocono, 


Widmar, Bus (Long Point) Conesus Lake, 
eseo, N.Y., b 
. Cal.,b 


Williams, Lee ( maha, Neb. 
ve Sammy (Gibby* s) Chicago, ne 
Sande (Orangerie-Astor) NYC, & 
Willis, Earl (Koo Koo Club) Chicago, ne 
Wills, Bob (Crystal City) Tulsa, b 

Wilson. Arden (Merry -Round) Akron,ne 











Wittstein, Edw. (P.O. Box 1373) New 
aven, onn. 

Wolf, Cab (Wynnewood, Pa.) 

Wood, Stan (Mentor-on-the-Lake) b 
Woodbury. By (Station KDYL) SLE. ‘Dian 
Woodworth, Benny (Roseland) Houston, b 
Wray, Ernie (Fleisher Studios) Miami 
Wyatt, Forest (2860 Tavern) K.C., Mo., ne 


-, Y 
Yarlett, Bert (Hollywood) Toronto, h 
Yates, Billy (Grey Wolf Tavern) Sharon. 

Pa., ne 
Young, Ben (Kenwood Pk.) Pittsburgh, b 
Young, Eddie (Frederick Bros.) Chicago 
Young, Victor (MCA) Hollywood 

z 

Zito (Belmont-Plaza) NYC 
Zwerling, Ruby (Loew's SoM NYC, ¢t 
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Chicago, July 1, 1940 


They Junked Diplomas. . . Members of Pat 
Loftus’ band, in Kansas City, are almost all former 
Rockhurst College students. But they would rather 
jazz than listen to professors talk. In the group | 
shown here are Bernie Perryman, drums; Kenny | boys book themselves. 


play 





Immortals of Jazz 


Son of a bandleader, Earl 
(Father) Hines was born Dec. 





28, 1905, in Pittsburgh, Pa. His 
mother, also musical, gave him 
lessons, 
got 


piano. 
start 


his first 
In 1918 he 
professional- 
ly under Louis 
Deppe. Five 
years later 
Earl went to 
Chicago, 
where he 
worked with 
Carroll Dic- 
kerson, Er- 
skine Tate 
and Jimmie 
Noone. Mean- 
while he was a 
recording on 
the side with 
Louis Arm- ~= / 4 
strong’s Hot 
Five, with Noone’s band, and 
also cutting his now-famous so- 
for QRS. In 1928 he or- 
ganized his own band and has 
had one ever since, most of the 
time in the Chicago area. Noted 
for his “trumpet” piano style, 
Hines has probably inspired 
more young pianists, whites as 
well as Negroes, than anyone 
else in the history of jazz. Many 
of his. records. are now rare 
items, and Earl has, in addi- 
tion, discovered several fine 
young colored musicians who 
gained prominence working in 
his orchestra. Because of his 
original style, because of his 
pioneer work and because even 
today he remains one of the 
undisputed “greats” in the field, 


on 
his 





Down Beat nominates Earl 
Hines for its “Immortals of 
Jazz” honor. 

v7 D.E.D. 











Teagarden 
Brothers Go 
With ‘PW’ 


(From Page 11) 


other Frankie Trumbauer, Jack and Charles 
Teagarden joined the Whiteman fold, just 
in time to make appropriate appearances on 
the stage of the Metropolitan Opera House 
at a special concert given by Whiteman. 
Event took place Dec. 15 and was called his 
sixth experiment in modern music. Trum- 

uer occupied the spotlight in an original 
saxophone solo ‘“‘Bouncing Ball” and Jack- 
son stood up to take a characteristic solo on 
muted trombone during an elaborate con- 
cert arrangement of “St. Louis Blues” (Fud 
Livingston arr.). Introduced for the first 
time was an interesting William Grant Still 
number ‘Deserted Plantation,” an original 
composition by ex-rhythm boy now turned 
composer, Alton Rinker; ‘Peter, Peter, 
Pumpkin Eater,” and a Dana Suesse opus 
that hasn't been heard of much since then. 

Revised Whiteman personnel as of early 
1934 consisted of : 

Nat Natoli, Harry Goldfield and Chas. Tea- 











| tion; 








| Ennis, bass; John Loftus, piano; Bruce Branson, | 
Henry Menley, Wendel Pate and Pat Loftus, saxes; 
Fred Diebel, trombone, and Frank Strube, Bryant | 
| (Muggsy) Meehan and Ray Haley, trumpets. The 





| 
garden, trumpets; Jack Teagarden, Bill Rank 
and Jack Fulton, trombones; Frank Trum- | 
bauer, John Cordaro, Chas. Strickfadden and | 
Bennie Bonaccio, saxes; Kurt Dieterle, Matt 
Malneck, Mischa Russell and Harry Struble, 
violins; Roy Bargy, Ramona, Artie Miller, 
Herb Quigley, Mike Pingitore, rhythm sec- 
Johnny Mercer, Bob Lawrence, The 
King’s Men, Peggy Healy, vocalists; Jack | 
Teagarden, Jack Fulton and Ramona, added | 





| special vocals; Adolph Deutch, Ernie Wat- 


son, Roy Bargy and Allen Small, arrangers. 

There aren’t too many good records to re- | 
member this particular line-up by, but here | 
are a few items of varying interest for the | 


| Whiteman fan to analyze. (See Teagarden | 


Disco on this). 

Vie. 24571—‘‘Fare Thee Well to Harlem” 
and - While Johnny Mercer was with | 
the band he and Mr. Tea had lots of fun | 


| presenting this Mercer original wherever | 
they went. 
Vie. 24574—“Bouncing Ball” and “Sun- | 


spots’”—both are Trumbauer originals and | 
feature Tram extensively on solo saxophone 
throughout each arrangement. 

Vie. 24615—“Christmas Night in Harlem” 


| and ‘Carry Me Back to Green Pastures’’— 
| First side is a Mercer sequel to “Fare Thee 
| Well,” also features Mr, Tea and Johnny | 


on vocals. 

Vic. 24672—Love in Bloom” and 
Jack Fulton takes last chorus with White- | 
man here. In Nov. ’34, Fulton ended his | 
7-year association with Whiteman, and | 


| trombonist Matt Mathewson took his place. | 


| town, 


Vie. 24852— ‘Serenade for a Wealthy | 
Widow” and “Deep Forest” (both by Regi- 
nald Foresythe). 

Vice. 36131 (12”)—‘‘Deep Purple” and 
“Park Avenue Fantasy’”—Chas. Teagar- | 
den’s trumpet is to be heard on “Park Ave- 
nue” theme written in Bix vein. 

The same month Whiteman completed his | 
Hotel Biltmore engagement and took the) 
boys on the road for a strenuous series of | 
one-nighters, popping back to N. Y. each | 
Thursday for his Kraft commercial (now | 
cut down to one ‘hour). Before leaving 
however, the augmented Whiteman 
concert orchestra did a series of Victor rec- 
ords, among which were the following: 

Vic. 36141—Medley of tunes from “‘Any- 





| thing Goes.” 


ic, 36159—“Stardust” (concert arr, fea- 
tures short bit of Tram) and “Blue Moon- 


| light.” 


Vie. 86175—‘Jubilee’’ Medley—pts. 
and two (June 1935). 

Crosby ‘Steals’ Kraft Show 

Two more changes in personnel occurred 

shortly when Peggy Healy left and was re- 

placed by Durelle Alexander, and Larry 


one 





| Gomar took over Herb Quigley’s chair in the 


| win, 


percussion department. For the summer 


Whiteman returned to . Y. to play the 
Paradise restaurant for several weeks. 
Whiteman livened up his commercial by 


bringing back various alumni of the band 
to appear as guest artists on his show. 
Mildred Bailey, Joe Venuti, George Gersh- 
the two Dorsey Brothers and Bing 


Crosby all returned to the Whiteman fold 


| on various such cecasions. It was only a few 


| Hall, 


| took 


months later that Crosby and Whiteman 
swapped commercials in one of the most 
curious exchanges ever effected in the radio 
business. After hearing Crosby do a single 
shot with Whiteman on the Kraft-Music 
the sponsor of that program was 
anxious to have Bing appear as a steady | 
feature, so when Whiteman’s contract ex- 
pired in December, he switched over to 
Bing’s original sponsor, and Mr. Crosby 
over that institution known as the 


Kraft-Music Hall. 

In fall, 1935, Whiteman took his band | 
over to Astoria, L. I., to make his second 
appearance on the screen, (a Fred Allen 
musical called ‘“‘Thanks a Million’’). This | 
time he fared even worse than he did at the 
hands of Universal in “King of Jazz.” De- | 
spite the fact that he had reduced tre- | 
mendously since 1930 (Whiteman has writ- | 
ten an entire book about this phase of his | 


life) he had very little to do in the film. In 
fact, the band appeared in the film for only 
12 minutes, and each time one of the long} 
roster of Whiteman vocalists was the center 
of attraction. Whiteman missed the “boat 
with “Thanks a Million” even more com- 
pletely than he did with “King of Jazz.” 


Teagarden Gets a Break 

As the swing fad came 
Whiteman recognized the importance of 
featuring the great hot soloists who had 
been obscured behind the scenes the past 
two years, and accordingly began to spot 
Trumbauer and the two Teagardens as “The 
Three Tea’s” swing unit. For over two 
years Jackson had been lost in the crowd of 


oles Boeun Says: 


“For a winner in hotel service 
try the Wellington in N.Y." 


into its own 


© One minute from Times Square 
Excellent transportation nearby 
All rooms with private baths 
Professional rates. available 

A Knott Hotel 


HOTEL 
WELLINGTON 


| Pingitore 





7th AVE. and 55th ST. + N.Y. C. 


vocalists Whiteman had been plugging, but | 


in November, 1935, the first Whiteman hot 
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| PPANO-VOCALS from melody, $2.00. “Stock” 


orchs. $5-$30. Lee, 344 Primrose, Syra- 


| cuse, N.Y. 





TRU MPETER-ARRANGER—Doubles piano, Ex- 

perienced dance and show. Young man, 
two years musical college, Union, own car, | 
single, good appearance, sober, reliable, go | 





anywhere. Box 7, Down Beat, Chicago. 


| HARPIST — Dutchman, wants to work in 


soloist or act. Doubles sax (8rd alto), clari- 
net and guitar. Only first class jobs con- 
| sidered. Has enviable reputation in Europe. | 
Age 25. Write to James Grootkerk, Bur- | 
manstr. 37, Amsterdam, Holland. 


| TRUMPET-PIANO — Neat, reiiable, experi- 
enced. Read and fake. Thomas Cava- 
naugh, School St., Wilmington, Mass. 


record featuring Mr. Tea extensively was | 


issued ; ic. 25086 “Ain’t isbehavin’ ” 


and “Dodging a Divorcee’—Although Jack | 


sang and played on the first side, his play- 
ing here was not of the highest caliber be- 


cause he had grown rather stale and “un-| 


imaginative from lack of practice. Among 
the other Whiteman 1935-36 records that 
were hot or semi-hot may be included: 

Vic. 25113—“*The Duke Insists” and ‘‘Gar- 
den of Weeds” (no vocals). 
‘ie. 25150—‘Sugar Plum” and “‘New Or- 


25192—*‘Darktown Strutters’ Ball” 
(vocal and trombone by Teagarden) and 
“Farewell Blues” (arr. Fud Livingston— 
features Tram and the two Teagardens). 

Vie. 25319—‘*Nobody’s Sweetheart” and 
“Stop, Look and Listen’—‘‘Nobody’s” is 
historically significant because it serves as 
a yardstick by which we can quite accurate- 
ly judge the general decadence in the 1935- 
36 Whiteman group as compared with the 








general excellence of the 1929 band evi- 
denced on the Columbia version of the 
same number—(Columbia 2098). Jackson 


struggles valiantly to overcome the loggi- 
ness of a patently non-swing outfit, in the 
new Vic. arr., singing both verse and cho- 


| rus, and playing without much inspiration 


in the final chorus. “Stop, Look and Listen 
features brother Chas., but still isn’t a first 
class hot record. 

Vie. 25404 —‘‘Announcer’s Blues” (arr. 
Russ Case) and — This is Trumbauer’s 
number (based on three note NBC chime), 
featur 
and Jackson Tea. 

The ‘‘Three Tea’s” have been preserved 
on wax in a single record that consists of 
two parts of the inane “‘I’se a Muggin’,” so 
popular at the time. 

‘ic. 25273—"lT'se a Muggin’” 
and two 
nel, but the boys rate only one chorus each 
on part one, part two consisting of singing. 
This is probably the only hot record made 
where Bud Freeman and Frank Trumbauer 
both appear as soloists. Complete line-up: 
Chas. Teagarden (Trumpet), Jack 
garden (Trombone and vocal), Bud Free- 
man (Tenor sax), Frank Trumbauer (sax), 
Carl Kress, Roy Bargy, Bob White and 
Artie Miller (rhythm). 

Note: During the few weeks time elapsing 
between playing with Ray Noble and Tommy 
Dorsey, Bud Freeman appeared regularly in 
the Whiteman band. 

In January, 1936, we find the orchestra 
making appearances in the Billy Rose Col- 
losus “Jumbo” at New York’s, now extinct, 
Hippodrome, playing loud march music and 








pts. one 





incidental music for a production that could | 


have done just as well with a military band. 
On the strength of the Billy Rose associ- 
ation, Whiteman and the boys were hired to 


play for Rose’s exhibition at the Texas | 
Centennial Exposition the following sum- 
mer. 

19386 saw many changes in the band’s 


personnel, so by way of recapitulation, here 
is the line-up as of February 1936: 

Frank Trumbauer, Bennie Bonnacio, Ver- 
non Hayes, Chas. Strickfadden, John Cor- 
daro and George Bamford (saxes) ; Chas. 
Teagarden, Harry Goldfield, Ed Wade 
(trumpets) ; Bill Rank, Jack Teagarden and 
Hal Matthews (trombones); Ramona 
Davies and Roy Bargy (pianos); Mike 
(banjo); Artie Miller (bass) ; 
Vincent Piero (accordion) ; Larry Gomar 
(drums) ; Mischa Russell, Harry Struble, 
Matt Malneck and Kurt Dieterle (violins) ; 
Norman McPherson (tuba on_ concerts 
only) ; Bob Lawrence, King’s Men and 
Durelle Alexander (vocalists) ; Adolph 
Deutsch (chief arranger). ... This is the 
group that played the CBS Woodbury Radio 
program that Whiteman took over when 
Bing Crosby replaced PW on the Kraft 
Music Hall (NBC). 

ery few records were made at this 
period, and the few that were waxed did 
not live up to the higher Whiteman stand- 
ard of earlier years. Following are sample 
items typical of the 1936 group in its most 
commercial moments. 

Vic. 25265—“‘Awake in a 
“Everything Stops for Tea.” 

Vie. 25269—“‘My Romance” and “Little 
Girl Blue.” 








MUSICIANS! 
Come One, Come All 


A fair deal near the Fair 


Electra Court, Inc. 
40-15 8ist STREET, JACKSON HEIGHTS 
LONG ISLAND, NEW YORK CITY 


11/2, 21/2, 3 Rooms Furnished 
New building—free gas and 
electricity; all conveniences; 
doormen; telephone service; all 
subways around the corner. 














couple of bright hot solos by Tram | 


Retord features excellent person- | 


‘ea- | 








Watch For Down Beat 
the 


Ist & 15th 


Of Each Month 





| DRUMMER—Young, experienced, study Kru- 
| pa Method, versatile, creative, musical 
personality. Can qualify for N.A.R.D./ 
| Studied piano. Good ear. Arnold Salmon, | 
| Stockham, Nebraska. | 


NEGRO ARRANGER for white orchestras. 

References Andy Kirk, Frankie Trum- | 
bauer, Benny Moten. Voice, dance and re- | 
cording arrangements. Lorenzo Countee, 
2409 Forest, Kansas City, Mo. 


FOR SALE, 
INSTRUMENTS, ETC. 








ON SALE—Latest Tunable Tom-Toms, Bass 
Drums, Snare Drums and complete drum 


U.S.A, Experienced harpist, jazz stylist, | outfits and accessories. Trumpets, Clari- 
| concert, theater, etc. Can also appear as & | nets, 


Saxophones, Trombones, String 
| Basses, Violins, Guitars, Banjos, Cases 
and Strings for all instruments. For out 


of towners: Please state clearly what 
price and type instrument wanted. David 
Goldstein, 914 Maxwell, Chicago. 





INSTRUCTION 








WANTED MEN AND WOMEN TO LEARN 
simplified method of teaching various 
musical instruments. We can prepare you 
or a profitable position in three to six 
months. For information address: The June 


| Frisby Academy of Music, 314 North Broad- 


way, Wichita, Kansas. 


START YOUR OWN BANBD. Booklet contain- 
ing complete details, combination, etc. 


| Send 25e. Noerson, Box 442, Chicago, Ill. 


PIANIST-ARRANGER—Union, play any kind | 
| dance piano. Ralph Wentz, Geneseo, Iil. 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. || 








WANTED: NOVELTY AND ENTERTAINING 

ARRANGEMENTS for dance band. Hamil- | 

ton, 147 West Mt. View St., Long Beach, | 
Calif. 

| 

| SMALL BANDS—Why buy orchestrations? 

3-Way Choruses on all pop tunes, 3 for 

$1.00. Bob Morris, 132 N. Center, Reno, 

Nevada. | 

| 

SPECIAL ARRANGEMENTS — Piano-Vocals. 

| Reasonable. Send requirements. MacMil- | 

lan, 8829—53rd Ave., Elmhurst, N.Y.C. | 


HARLEM ARRANGER—Professional. Specials | 
only. Work guaranteed. $3.50 up. Rod 
| Andre’, Eaton Rapids, Mich. 7 


Vie. 25278—‘‘Look for the Silver Lining.” 
Vie. 36183—*Slaughter on Park Avenue” | 
(part 1 and 2) (original by Rodgers-Hart) 
(augmented band used for the recording of | 


this modern music). 
Bix Sides Reissued 


In striking contrast to these newer 
Whiteman efforts, 1936 saw the reissue of 
some of the best Victor records Whiteman 
ever made, all waxed in the glorious 1928 
era. Even more exciting was the discovery | 
by the writer (plug for myself) of an un- 
issued gem featuring an entire chorus of 
Bix in the Bill Challis excellent hot ar- | 
rangement of “Dardanella.”” The Whiteman | 
| band originally recorded ‘Dardanella” on | 

February 9th, 1928 along with the sixty odd 
| titles which had been rushed through to-/ 
ward the expiration of the first Whiteman- 
Victor contract, and somehow this record 
was shelved indefinitely. However it was 
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FREE-MUSIC WRITING PEN with each order 

Manuscript Paper. Fine quality ruled 12 
page. Orchestration size — 100 
double pages $1.00. Concert (914x12)—75 
double pages $1.00. HAWKEYE SHOW 
PRINTING COMPANY, Webster City, Ia. 


SAVE HALF! Duplicators, Addressing Ma- 
chines, Dictating Machines, Checkwriters, 

Folders, Sealers, Typewriters. Write 

PRUITT, 143 Pruitt Bldg., Chicago. 


8x10 PHOTO REPRODUCTIONS 12 for $1.00. 
Box 1155, Cincinnatt, Ohio. 


| WANTED FOR CASH: Addressographs, Mul- 


tigraphs, Letter Openers and other office 


| devices. Pruitt, 143B Pruitt Bldg., Chicago. 





PHONOGRAPH RECORDS 0c. Catalog. 
Paramount, LC-358 East Market, Wilkes- 
Barre, Pennsylvania. 


finally issued for the first time in March on 
Victor 25238, coupled with a Ferde Grofe 
straight arr. of ‘“‘Avalon” (also recorded in 
1928 and withheld until now). 

And still the band moves along! Warren 


| Scholl will try to bring this exciting, mem- 


ory-reviving history of the Whiteman group 
to a close in the July 15 Down Beat. Get in 
on the end for the killing !—EDS. 


The 





CROYDON HOTEL 


616 N. Rush at Ontario St. 
CHICAGO 
One block west of Michigan Ave- 
nue. Walking distance to loop and 
theatrical district, yet far enough 
away for quiet comfort. 
Special Rates to the Profession 
300 KITCHENETTE APARTMENTS 
200 HOTEL ROOMS 
Large practice room free to guests. 
Parking space adjacent to hotel. 
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Down Beat Celebrates 
Its SEX TH Anniversary! 


The next issue of Down Beat, dated July 15 and out everywhere 
on that date, will be the best Beat of the year. 


| There'll be special features and pictures, in addition to extra 
departments and the usual “hot news” stories which feature every 


| . 
| industry, 


| Down Beat. Most of the prominent leaders, and others in the band 
will have congratulatory advertisements. And such writers 
Dream” and|as Carl Cons, Dave Dexter, Jr., Ted Toll, Warren W. Scholl, 


| George Hoefer, Jr., and Onah L. Spencer all will be represented 


with signed articles. 


Reserve your copy of the July 15 Down Beat today, or better yet, 
|send us $3 and be sure you get it—and the next 23 issues in a row. 
| Just fill out this coupon, with remittance, and we'll do the rest! 
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| SEND ME DOWN BEAT 


1) 1 Year (24 issues) $3 [2 Years (48 is.) $5.00 
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